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_Thirty-first Year. “Price, 15 Cents. Foreign $5.00: dinialiin. 
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ley, New York. 


LUISA TETRAZZINI 
Inaugurates American Concert Tour this Week 
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Mr. FRANCIS STUART, 


LAMPERTI THF 


Teacuer or Sincinc, Puri. oF 
I 


LODER 
(Ten years in California.) 
“Being in full possession of my method of sing- 


ing, he has the ability to form great artists.”— 
Francesco LAMPER’ 

Studios 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 


AGENCY, 


Positions Secured 
K, 


EDUCATIONAL 

Chur Concert and School 
MRS RABCOC 

CARNEGIE Hatt, New York 


Teleph { i 


M. F. BURT "SCHOOL. 


ight-Singing, Ear-Training, Musical Stenogra 
. ( ' Public and Private 
church trials 


phy Vorma se 

ec Mus ecia aching for 
New \ 00 202 Carnegie Hall 

Address Brook 1, 48 Lefferts Place 


MADAM Je SE FA MIDDECKE, 
ata REC ONE PRODUCTION 
aval 204 6% “. gist St , ew York 


PAUL SAVAGE, 


Carnegie Ha 


New York 


MAX KNITEL-TREUMANN 
BARITONI 
rt f Singing 
ie ue 
Ma " t Rochelle, N. Y 
WALTER HENRY HALL, 
' ¢. Tame Chur 
New "y h ! y Oratorio So ‘ety 
exter ( h Mus ( imbia 
{ r New York City 
J. JEROME HAYES 
; ) ) rkt rOR 
y e and 6th > 
* bus 
ADOLF GLOSE, 
P (0a f 
. Pesider West 8th St., City 
FRANK J. | DICT, 
( TURE 
( Hall 
How He es A Made, 10 Mu isical Pos 
sibilitie f the ra ©, 206 Prospectus, 10« 
E. PRESSON MILLER, 
CHER INGING 
; Carnes Hall 
VIRGIL GORDON, 
N RUCTION 
West bi treet Studi 
2 We troadway, New York 
Te I ectus on Application 
EUGENIE PAPPENHEIM, 
THI ri PRIMA DONNA 
\ Its Branches 
The Eve W Bt t.. New York City 
48 Schuyler 
LA M DE MOSS, 
7 oO 
W hor Riv 
FLORENCE E. GALE, 
PIANIST 
a ; 4 mcerts 
sky Meth 
W | hone, sag: ( ambu 
MARY T. WILLIAMSON, 
( © VIANIST 
K ta Concerts, Instruction 
Lesch Met! 21 East 7sth St 
ne 92 Lenox 


HATTIE CLAPPER MORRIS, 
TEACHER OF SINGING IN ALL BRANCHES 


Miway sstt 


BRISTOL, 


OF SINGING 


FREDERICK E-. 


Cl K 
Ryan | g. Room i1 
No. 140 West aad St New York 
Mr. anp Mrs. LOUIS SAJOUS, 
rEACHERS OF SINGING. 

The Natural Method of Tone Production founded 
on the Scientif Laws of Vocal Physiology 
Residence Studio. 2 Wes th St., New York City. 
HENRIE] CAMMEYER, 

Formerly assistant to Dr. Wm. Mason 


PIANOFORTE INSTRUCTION—MUSICALES 


3 E. agth St teinway Hall 
Phone 2560 Mad. Sq 


Mrs. J]. HARRISON-IRVINE, 





[netructionCouching New Yorke 
Telephor ; Columbus 

HE RBE RT WwW IL BER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 
Caia Aarup Greene. Pianie«t 


HENRIETTA SPEKE-SEELEY, 


SOPRANO—TEACHER OF SINGING. 
Studio, 7 W. 42d St Phone 4526 Bryant. 
Residence, 2184 Rathgate Ave. Phone 3967 Tremont 





MARY WAGNER GILBERT, 
TEACHER OF PIANO. 


Leschetizky Method. Pupil of Xaver Scharwenka. 
Studio, 826 Carnegie Hall. 


SIGHT READING 


For Vocalists and Instrumentalists 





MME. ¢ rROTIN 
"Phone 5410 River. Carnegie Hall 
Send for Pamphle Studio Bos 


GRAND CONSERVATORY OF Music, 


Special course f teachers and professionals. 
Degrees granted. Thorough course for beginners. 
De E. Ebcruard, Pres’t, s7 W. o3d St., New 


York. ‘Phone, 2147 River. 


ELIZABETH K. PATTERSON, 
SOPRANO TEACHER OF SINGING. 
Studio: 257 West togth Street 


"Phone, 8101 Riverside. 


THOMAS BALL COUPER, 


Certified Pupil of Prof. Sevcik, 


(Thirty-fifth year.) 


Prague. 


VIOLIN VIRTUOSO AND INSTRUCTOR. 
RECITALS AND MUSICALES 
& Carnegie Hall, New York 
Phone, ¢ Colu nbus. 1 to 6 Tuesdays and Fridays 
JANET BULLOCK WILLIAMS, 


TEACHER OF SINGING 


122 Carnegie Hall 


Sicnor FILOTEO GRECO, 


Tue Art oF SINGING 


Studio: 62 East Thirty-f th Street, New York 

Tele c 3747 Ma Square 
LOUIS STILLMAN 

Piat iying according ¢t physiological and 
psychological law 

4 West rrath Street, N. Y 
Mr. SAMUEL BOWDEN MOYLE, 
( ire, Style and Artistic Singing, Per 
fect T Perfect Diction in. English, German, 
French and Italian Residence-Studio, 
P 43 East t St.. New York City 


SCHWARZ, 
Ass’'t Organist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. 
Address Trinity Church, New York 


MORITZ E. 


AMERICAN CONSERVATORY OF 


MUSIC OF THE CITY OF NEW YORK 
Chartered by Board of Regents.) 
Emit. Revi, Director 
INGING, PIANO, ORGAN, VIOLIN, CELLO, 
rHEORY AND COMPOSITION 
Grand Opera Scho 305 East 86th St 


WM. S. NELSON, 
VOCAL INSTRUCTION ann ACCOMPANIST. 

saq4 Chestnut St., Philadelphia, Mon. and Thurs.; 
sho Main St., East Orange, N. J., Wed.; 1425 
Broadway, New York, Tues. aud Fri.; 6 Oakwood 
Court, Orange, N 


OTTO W. WITTEMANN, 
PIANOFORTE INSTRUCTION, 


New York 
rel., 1350 Columbus. 


ANNIE FRIEDBERG, 

Voi Culture, Art of Singing, Sight Reading, 
Coaching for Opera, Church and Concert. Ameri- 
can representative of Leon ard’s Illustrated Musical 
Journal, Berlin Studio, 5: East soth St. Resi- 
dence, » Morningside ey! West 
J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 

ss West asth St., New York. 

“I can confidently state that Mr Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers. oo MANUEL Garcia 


JOHN W. NICHOLS, 
TENOR 
Coucerts—Oratorios—Recitals. 


801-§02 Carnegie Hall, New York City 
"Phone, 976 Columbus. 


Mme. SIDKY BEY, 


MESSO SOPRANO 


Mrs. 





$24 Carnegie Hall, 





Studios 


Concerts and Recitals 
sical Courier, 437 Fifth Ave., 


DUDLEY BUCK, JR., 


VOCAL 


Care of Mu a: F 


INSTRUCTION. 
8:e Carnegie Hall, New York. 


y T 

WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course of school music Vocal Instruction— 
Choral Direction 
Address Metropolitan _Opera School, 


Miss EMMA THURSBY, 
SOPRANO 


Will receive a limited number of pupils. 
Residence, 34 Gramercy Park, 
3:87 Gramercy. New York City 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP. 
ERTOIRE FOR VOCALISTS. 


The uniaen 231 West h St. New ¥ 
(Subway express station.) * one, 8833 


1425 Bway. 





"Phone, 





EARLE ALBERT WAYNE, 


Concerts. PIANIST 
Conductor, choral clubs. 


Instruction. 
1204 Carnegie Hall. 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7voth St.. New York. 





W. FRANCIS PARSONS, 
“ BASSO CANTANTE. 
Vocal Instruction 


126 West zoth St Phone, 3009 Columbus. 


CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION. 
Monday and essai, Senos, Pouch Gallery, 


n 
133 Carnegie all, New York. 
Season Opens October 4th. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescuertzxy Mermop. 
Studio: New York City 


Mme. ADELE LEWING, 
COM POSER—PIANISTE—INSTRUCTION 
Certificate of Theodor Leschetizky. 


Carnegie Hall, 





ESRD 


Address: Residence-Studio. 1:25 Madison Ave 
Tel., 3788 Lenox Or care of Steinway Hall 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


HALLETT GILBERTE, 


TENOR—COMPOSER 

*Ser renade, " “The Raindrop,” ‘The 
‘Mother's Cradle Song.” 

14a W. 47th St. 
yo21 Bryant. 


Composer of 
sird,”” * Y. uth,’ 
Hotel Flanders, 

"Phone, 


M: ARK ANDRE ws 
CONCERT ORGANIST 


New Y« or 
Me eam N. J 


I th St 
295 Cla nt Ave., 
SIEGMUND G ;ROSSKOPF, 
Soto VIOLINIST AND Iwstaucton. 
ELISE GROSSKOPF, 
Soprano—Vocat INSTRUCTION. 
1204 Carnegie Hall, New York. 


Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers. 
46 E. Indiana Street, Chicago, Ili 


JOSEPH JOACHIM SCHOOL, _ 
STRINGED INSTRUMENTS. 
Geraldine Morgan, Director 


Orchestral and ‘Cello Department, Paul Morgan 
ora Carnegie Hall, New York. 


WALTER L. BOGERT, 
BARITONE 
Lectures and Recitals. 





Teacher f Singing 

644 Madison Ave., New York rel. 5430 Plaza. 

FLORENCE HAUBIEL PRATT, 
PIANIST AND BALLAD SINGER. 


251 West 87th Street. 
Tel., 3656 River, 


JORGE G. BENITEZ, 
BARITONE—TEACHER OF SINGING. 
165 West 71st St., New York. 
Indorsement by teacher: “Jorge Benitez I con- 
sider eminently suited to impart the art of singing 
in all its branches. Any student who dili ntly 


works with him will find greet benefit therefrom. 
EMILIO be GOGORZA. 


ADE LE LAEIS BALDWIN, 
CONTRALTO. 


Teacher of Singing and Lyric Diction. 
'Phone, $787 Columbus. 91s Carnegie Hall. 


WALTER S. YOUNG, 
VOCAL INSTRUCTION, 
801-802 Carnegie Hall, 
CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
423 E. 





New York. 


607 Carnegie Hall 140th St. 


AMY 


GRANT, 


78 West ssth St. New York. 
READINGS WITH MUSIC. 
“Electra,” “Pelieas and Melisande,” “Salome,” 
“Enoch Arden,” “Parsifal.” etc Instruction. 


Tel 714 Plaza 


CARL FIQUE, 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


ELINOR COMSTOCK, 


(pupil of Theodore Leschetizky) announces the 
opening of a Resident Piano School for Girls in 
New York City, October 12, 1910. For ¢ 

apply to Miss Extwor Comstock, 749 Madison Ave. 


Miss GENEVIEVE BISBEE, 
PIANIST—INSTRUCTION. 


—Leschetizky Method— 
Limited number of resident pupils received. 
38 East Goth St. "Phone, 6109 Plaza 


F. W. RIESBERG, 





Piano 











INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 


, ne Courter.” 


3585 Columbus. 


Eegnek aA St 
os ve., near —" 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Hotel Colonia, 535 W. t12th St., New York 
(near Broadway). 


Mme. EMMA A. DAMBMANN 
CONTRALTO. 


Voice Culture and Art of Singing. Concert an« 
Oratorio. Residence Studio, Hotel Calumet, 
Phone: Columbus 1628. 340 West s7th 


MARIE CROSS NEWHAUS, 
VOICE CULTURE. 
Repertoire and Diction. 
434 Fifth Ave Tel. 6495 Murray Hill 








THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 40 East 62d Street 
Complete musical education given to students 


from the beginning to the highest perfection, 
pee: *. & H. CARRI, Directors, 


we ANTOINETTE WARD, 
Pl \NO—H ARMONY. 

Readings wit Piano Accompaniments. 
Van Dyck Studios, 56th St. & 8th Ave., 








New Yor’ 
Tel. 594 | Col 
WIRTZ PIANO SCHOOL, 
School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers 
246 West 12ist St.. New York 
Mr. AND Mrs. THEO. J. TOEDT 
VOCAL INSTRUCTION 
Home Studio: 163 East 62d St.. New York 


THE BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO. 


359 Degraw St., Hrooklyn 
Branch 330 Fulton 5St., 


brooklyn 
Studios Steinway Hall, Room 16, New York 
| 98 Maple Ave . 


Morristown, N 
Tel Call 


A ee ee 4207 J Main.” 
VON DOENHOFF, 
VOICE—HELEN. lL ANO—ALBERT 


1186 Madison Ave 


Phone: 1332 Lenox. 
D. ANTEL Vv ISANSKA, vIoLinist. 
Ret df Berlin after nine years’ successful 
con certi ing and t aching, will accept ¢ gements 
nd a limited number of pupils Address 
889 St. Nicholas Ave., N. ¥.; phone, 3 \udubon 
Mdndays and Thursdays, 10 So. 15th St., Phila 


THE VON ENDE VIOLIN SCHOOL, 
38 West goth St., New York 

Vioh Anton Witek, the fam st; Her 

wegh von Ende, |. Frank R Piano, Vita 

Witek, Albert Ross Parsons, Ant tte Ward 

Singing, Adrienne Remenyi, Jacob Mass 


FIDELLA DARIO, 


VOICE TEACHER, CHORAL DIRECTOR 
AND COMPOSER. 


Applicants received Wed. 3 to 4; Thursday 1 te # 

303 Carnegie Hall. Phone, 1350 Columbus 

MARGUERITE HALL, 
CONTRALTO 


Oratorio, Concert, Recitals 
ror W. 78th St. 


Vocal Instructios 
Phone 7048 Schuyler. 
Dr. EDOUARD BLITZ, 

SCHOOL OF SIGHT SINGING. 


8e8 Carnegie Hall. 
Summer Address; Care of Taine Artistique é» 
Kursaa! d’Ostende, Belgique. 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, SINGING, 
HISTORY. 





MUSIC, 


HISTORICAL LECTURE RECITALS. 
Residence Studio: 60 Jefferson Ave., 
Ohio. Telephone, Automatic, 2294 





ROBERTO CORRUCCINI, 
RAED OPE mA’ oe puavomne SPECIALI 


hone, 37 
8865 Columbus. N. 


JESSIE DAVIS, 
PIANIST. 
Concerte—Recitals—Lessons. 
Studio: 503 Huntington Chambers, Bostos 
ALBERTA LAUER, 
PROFESSIONAL ACCOMPANIST. 
Recommended by Jonas and Teichmilier. 
78 West oath St ‘Phone, 3274 Rive 
MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST. 


ial 
CARUSO. Sehusiicit 1 DE a 
ss Bi all 
» WEST oot STREET. = 








New York. 








Atelier Building. 
PAUL VOLKMANN, 
TENOR. 
Management The eg iqgpenational Musem 
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DALLMEYER RUSSELL 


PIANIST 


914 Ivy Street Pittsburgh, Pa. 


EMMA BANKS 


PIANIST 
334 West 85th Strnet, New York Phone, 2423 Pive 


THE STERNBERG 


HOOL OF MUSIC, In 
Fuller Sohne 10 South 18th St, Philadelphis. 


Mrs. HALL McALLISTER 


TEACHES OF SINGING 
Musical Management 
407 Pierce Building - e 


MARGUERITE MOORE, 


VIOLINIST. 
New Ye 











Boston 





833 Madison Ave., 


ALBERT BORROFF 


504 Kimball Hall BASS Chicago, til 


ag Wl LD Concert 


Organist 


KIMBALL was, Bad Wabash Aven CHICAGO 








CONDUCTOR—Apollo M 
Charles Wakefield Cadman pa Kennedy Harper 


AM ERICAN INDIAN 
MUSIC-TALK 








For Terms and Dates, CADMAN 
18 McKee Place ” * Pittsburgh, Pa. 
Graterte and Jolet Recitals 
MR. HENRY HOLDEN 
Recitals and Piano 
Soloist with New York ee ning 
and Boston Symphony Orchestra, 
STUDIO: Steinway i 


Mme, Hildegard =a 
Instruction | ss 
Address: 144 Bast 150th St., New York City 





KARLETON HACKETT 


TEACHER OP SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Recitals 
328 Wabess — = = CHICAGO 


CORDELIA W. HULBURD 


PIANISTE 
Grand Forks N. D. 


LEEFSON-HILLE 


CONSERVATORY o Pe be ag 
Weightman Building jeipbia, Pa. 


Signor DADDI 


nee Manhette: Cowe ra House 
Vocal Studie yt St.. New York 


MOTLEY: 


oats o. Me ~ 











ye 


W=OZ>Z% 


Hote! once, ‘ae — 49th Stree 


Phone, 3101 Bryant 





bo TENOR 
4 CONCERT, 

K RECITAL, 

L ORATORIO, 
A! INSTRUCTION 


The Metaphysics of Singing 
705 Carnegie Hell, or 257 West séth | Street 


MAXIMILIAN | 


PILZER 


VIOLINIST 


Ceneert Direction M. 5. Hanson 
437 Fitth Avenue. N. Y. 















CAROLINE 


HUDSON-~ 
ALEXANDER 


SOPRANO 
Soloist Piymouth Church, Brooklyn 
Management ; WALTER 8, ANDERSON, 5 West 38th $1, Hew Tort 
"Phone, 349 Warray b wi 





(CHAPMAN GOOLD 


SOP RANO 
ADDRESS 
2314 Breadway, New York 
Telephone. 1630 Riverside 





wa7nM. EBANTIA cost 


=o SONCERTS 


WEST NP « 


RECITALS, 


_MUSICALES | 


NEW YORK 





LAWRENCE CONSERVATOR 


A school of quality with noted specialists as instructors 





APPLETON, WIS. 
WILLIAM HARPER, Dean 
Send for Bulletin 





VOCAL INSTRUCTION Estelle BURNS- ROURE 














ast 22nd Street 
CONCERT DATES —! DATES—MARC LAGEN, 4: oe. oon Fitth Ave.. New York 
ANTON FOERSTER ‘=~ 
1024 Law: ence Ave. 
__Galeago, iit 
CARL BRUCHHAUSEN ©22.N 20 
STUDIO: $1 East 59th Street,New York — pony ) Plaza 
TE: E N OR 


EDWARD STRONI 


7. oo 924 Street 


EW YORE 
Telenne me, 148 River 











LEONTINE DE AHNA| 


CONTRALTO, OP BERLIN 
Mesagemest: THE SAWYER MUSICAL BUREAU, 1425 B'way, 8.Y. 
FRANZ KOHLER 
VIOLINIST 
MGT. F. W. RUDY 
Highland & Center FITH Pa. 
VOCAL INSTRUCTION 
5535 —_——- ae - a Pa 


RIHELDAFFER 


Hazelwood io - - » cee 


GIOVANNI CASTELLANO 


Maestro di Canto 
IMPOBTAZIOVE , REPERTORIO, PERFEZIONAMENTO 


VIA_VINCENZO MONT! 49, MILANO 


¢ 


Voice Culture Specialist 


i CLINTON APARTMENTS 
ee 253 West 424 Street, New York 


CAR RL A. PREYER | 
PIANIST AND COMPOSER 
Professor of Music at University of Kansag | 

LAWRENCE, KANSAS 











SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS | 


] :SOWNE 


ST Prima Donna Soprane 
Ena Tour 1910-11 
HewOneraCe., Management). Cc. ‘Brett 


MARGARET MARGRET KE VES 


= CONTRALTO 
Concert, Oratorio and Recitals 
Menagement: THE QUINLAN INTERNATIONAL MUSICAL AGERCT 
Suecessors te the Wolfsohe Bureee 
3 West 34th Street, - New York 
Persona! Address. 2469 Broadway ‘Phone, 4848 River 











AGNES KIM BALL 


DRAMATIC SOPRANO 
ORATORIO CONCERT RECITAL 
G08 West 177% St., Hew Terk Phone 5198 Audubes 


THADDEUS RICH 


CONCERTMEISTER 
PHILADELPHIA ORCHESTRA 


Vin 3 A CEE: 


The SAW YER MUSICAL BUREAU 
1425 Broaaway 


Edith Bowyer WHIFFEN 


niaeAeoou 
3a canes Hn Num 41 





Y oF MEXICO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Via del Conti 7. P 2 de 


Granberry Piano Schoo 


GEORGE FOLSOM GRANBERRY, Director 


Practical Traiaia Soaveas fer Teachers 
Arti-tic yia 
THE PABL TEN SYST 2M 


Booklets Carnegie Hall—New York 


| VON STEIN 
ACADEMY :: OF :: MUSIC 


Incerp. Neov., 1907 
| HEINRICH VON STEIN, President 


| Fifteenth Street and Grand Avenue 


LOS ANGELES, CAL. 


‘JOHN YOUNG 


TENOR 
Lowerre Summit, - Yonkers, N. Y 
Phone, 237 W. Yoakers 


EDWIN GRASSg, """ 


Manager 1. GODPREY TURNER 
1402 Broadway. Studio. 161 Bast 176th Street 


nM BY 


For Oates ced Terms Address 
HAENSEL & JONES 
§ Bast 424 Street, New York 














Se-cor 
OZzPFzEVSCe 











COSMOPOLITAN SCHOOL OF 


VICTOR NBINZE, President 


MUSIC AND DRAMATIC ART 


DR. WM. CARVER WILLIAMS, Registrar 


Fall Term now in progress. Students may register at any time 
Address ~———— tb — Auditorium ee Chicago, New Phone Nos. 4868 and 4469 Harrison 





RATORIOS 


MARGUERITE VON SCHEBE 


Dramatic "Soprano 


625 Orchestra Hall, Chicago, iil. 





- MURPH 


(St. Bastacemew's ) 
WALTER R. ANDERSON, Mer. 
5 W. 38th St.. New York 








ADKIN 


: 


BARITONE 
Besagemest: LOUDON G. CHARLTON 
CARNBOIB HALL 
Persees! Address: 324 West 44th Street 





WIGTOR HARRIS "===" 


TFACHER OF SINGING 


Master School for Violiaists. 





IN ALL (TS Be@ANCHES 


CHALERK 





BOHUMIL MICHALEK, Director. 


most rigid, searchin 





Metta iK. LEGLER 


DRAMATIC SOPRANO 





The most investigation will result in 
— School is immeasurably superior to any similar in: 


strong confirmation of the fact that our 
on nz wie ee o.'. ry car book mailed 


TS BLDG., CHICAGO. 
OGRA TORIOS 
CONCERTS 





RECITALS 





c TENOR Address: 625 Orche : 625 Orchesira Building ° Caicago, til. 
a Mendon, 178 Waa tt 8 “SOPRANO 
= Mgt. HAENSEL & JONES LUCILLE Auditertam Building 

4 1 EAST 426 STREET. WEW YOR Chicage, Itt. 





«"RABOLD 


SOPKANO 


Oratorio, Concerts, Recitals 


141 East 16th St.,N. Y. 








PIANIST, ACCOMPAMIST, COACH 
Pine Arts Bidg., Chicago 





Wim 


DOENGES “: 


Violin Soloist 
Viella ~~ cn a — 





proven = 


Send tor Booklet 


= VIRGIL 


Piano School and’ Conservatory 


Enroll for Winter Term, Week otf Je 
School Re 


Mrs. A. M. VIRGIL. Director 


moved to 42 Gay eth Street, New York 








Ss 


= BROADWAY, HEW TORK 
Doers Yoise Building 


King Cla 
E. t. N. ¥ eo. | ww Toront 
. K erine Blo ood, | 


n = Maude fe, Je 


Seostes @nanath easton Including Action) 





RICE 


TENOR 


ZOME | CAPMT| ctonce 





BENEDICT 


CON TRALTO 
Soleist, St. Barthelomew's Charch 
MANAGEMENT 
WALTER RB. ANDERSON 
5 West 38th Street New York 
"Phone s49 Murray Hill 


Tour 1910-11 
Has sung to millieas of people 
MANAGEMENT: 

THE SAWYER MUSICAL BUREAU 
251 Weet 68th St., New York City 





@ 





OPERA SCHOOL OF NEW YORK 
Grand Opera Roles and Stage Technic 
In English, French, Italian, German 
SIG. F. TANARA of Metropolitan Opera Co. 
ITALIAN REPERTOIRE 
ALBERT MILDENBERG, Artistic Director, 
Pell Equipped Stage for Pupils 


Room 834 Carnegie Haf., Kew York 
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Oldest in America 
Best in the World 





















CHICKERING & SONS 


Established 1823 BOSTON, MASS. 











The Piano that assures 


satisfaction is the most 
economical to buy—the 
Conover. 


Send for Catalog 


Manufacturers 


[/ucago 
































STERLING & a 


High Standard otf Construction 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 


ort as to sacrifice tone qualities, but as short as scientific scale drawing allows 
In other words: Short bat not too short 


EMERSON PIANO CO. bnicaco 

















SEND 3 VIOLINS 
FOR an vcamsen’ | CELLOS 
OUR || ITALIAN STRING! IN 1883 BOWS 


price || JOHNFRIEDRICH&BRO. || STRINGS 


CELEBRATED FRIEDRICH 360 FOURTH AVE. 
= CASES 


TESTED STRINGS 


LIST eau Mandolins 


OF GUITARS 


























TORY of MI SIC 





Instructs, trains and educates after the best methods of 
Foremoet BSuropean Conservatories. The faculty num 
bere some of the Leading Musicians and Artista of today 
Ciogution MUSIC Languages 


Location ideal with respect to bome comfort and luxurt- 
us surroundings. The finest and most om »tely 
equ sipped batldicgs devoted to music In America Day 

" a malile at students may enter at any time Tiles 

tr a Cate) naa FRE 








233 to 245 East 23d Street 





Miss CLARA BAUR 
Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, OHIO 


RANICH & BACH" 


reouce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS : 
NEW YORK 
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klavier” sonata was a noteworthy one, and in drew out an immense audience to the Philharmonie and 
: by Mozart, Chopin and Schumann he was the waves of enthusiasm ran high. He played the 
eresting “Kreutzer” sonata, the Wieniawski D minor concerto and 
nere a group of old classics in his own arrangement for violin 
and Paganini’s “Witches’ Dance.” The famous violinist 
f the fair sex who were heard during the was in fine fettle, and assisted by his faithful pianist, Ste- 
leserve warm words of praise, are 
eG Gist G M Gipser is essentially 7 2 
ter nt p h has many other ster- 
ties, as a rich mu 1 nature, a clean cut, reliable 
1 it tone She, too, is steadily 
l alt ly takes a high rank among 
1 piani the day. H oncert was i 
‘ tt veal for she opened her 
Bral nata f piano and clarinet in & 
Brahr wrote this work for the late 
Muehlfeld, f Meiningen, to whom he dedicated 
n he dered the world 
( M Gipser had the 
the ¢t M el Balnemones, of the 
er nd the tw rtists gave an excellent reading 
re heard compositiot Then 
vell | wn Chopin nun 
t t ind excellent tec! 
I (sIpser 1 1 very gifted ane 
rvedly ind steadily com 
ea ‘ 
nRre”e 
G i has played off and on i 
t ] has made ri 
be tion of Schum n’'s G minor 
factor ith f 1 
t rt She was 
t ta; she ought 
t rk { Harold Bauer or a Busoni 
is one of the few 
rt ‘ le an excellent impres 
| Let w turn to some 
‘ 
neue } 
e-Got conferred upon L ee m 
_ f “Geheimrat.” So far as I “HERR GEHEIMRATH” BURMESTER 
first t e that t title has been lent t 
d with the still faniai, he gave a splendid account of the Beethoven sonata, 
t lors and i as well as of the Wieniawski concerto. Burmester’s own 
t count ry; and the transcriptions were received with high glee and in the 
¢ he first de Witches’ Dance” he let loose virtuosity of a transcen- 
I 1 Pablo Sara- dental order. Burmester’s success in Berlin has always 
e. Burmest econd concert been enormous and his concert of this week proved no ex 


ception to the rule. Stefaniai lent variety to the program 
with a couple of exceedingly well played soli. 
nne 

An agreeable contrast to the preponderance of piano 
playing during the week was the chamber music concert 
given by the Capet Quartet of Paris. The four artists 
played a Beethoven program in a manner to challenge ad- 
miration. The members of this admirable string organiza- 
tion are Lucien Capet, first violin; Maurice Hewitt, second 
violin; Henri Casadesus, viola, and Marcel Casadesus, 
cello. Their playing of three Beethoven quartets was by 
no means in keeping with the Joachim traditions, which 
are still held in such reverence in this city, where Joachim 
lived and wrought for nearly forty years; but that in no 
wise hindered their success or jeopardized their artistic 
standing. It was Beethoven chamber music playing of the 
highest order, making as it did for beauty of tone, balance 
of ensemble, finish of execution and temperamental display 
The brothers Casadesus have repeatedly been heard here 
with the Society of Ancient Instruments, 
are members 


of which they 

Henri Casadesus, who plays the viola in the 
the living performer on the 
d'amour and his solos on this instrument, as well as his 
duet playing with Kussewitzky, are well remembered here 


quartet, is greatest viola 


nue 
Friedemann Bach, the most gifted of the many children 
of Johann Sebastian Bach, and, according to Zelter, the 


was born 200 years ago last 
1710, at Weimar. His life reads 
indeed, it has been written up in the 


greatest organists of all times, 
Tuesday, on November 22, 
like a romance and, 
form of a romance by no less an author than Brachvogel, 
the writer of ‘ “Friedemann Bach” is not only 
that writer's ho work but it is one of the most 
esting of all historical novels. Friedemann Bach was the 
oldest of Johann Sehastian’s twelve his 
traordinary musical gifts were revealed in early childhood 
In counterpoint and as organist and piano player he was 
so remarkable at the age of twelve that his father declared 
that he would be his successor. It was at this time that 
Johann Sebastian composed for the boy his famous six 
for two pianos. Friedemann studied not 
music but also jurisprudence. At the age of twenty-three 
he was appointed organist of the Sophienkirche at Dres 
den, where Count Bruehl became his special patron. It 
was here that the youth’s morals were thoroughly 
rupted by the dissolute life at the Saxon Court. For 
seventeen years Friedemann Bach was organist of the 
Marienkirche in Halle, but he finally became so dissipated 
such an habitual drunkard that he lost his 
1764. Then for 


arzis s 
inter- 


sons and ex- 


only 


sonatas 


cor 


and 
That 


position 


was in a number of years he led a 
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f B h fe selina Osere Co 
os M Opera Co MarcaretTne Preusse-MATZENAUVER, mezzo-soprano, Munich Royal 

® R 0 1 Opera 
| | ( Ka ' *Hetena Fortt, soprano, Royal Opera, Prag; next season, Dresden 
i ' Royal O Royal Opera 
} \ M pra Met tan Opera Cx *Davipa Hess, soprano, Stockholm Royal Opera. 

\ I | Opera "Frances Rose, soprano, Berlin Royal Opera; next season, Metro- 

MAI harit Met itan Opera Co. and politan Opera Co. 

t ( Marcetta Linon, the famous concert singer 
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veritable vagabond life, moving about from place to place, 


living now in Leipsic, now in Brunswick, Gottingen or 





ferlin. At times, however, he would astonish the world 
with his wonderful organ playing. Not only Johann Se 
bastian himself, but all of his other sons declared that 
Friedemann was the most d of them all and the only 
one worthy to take his father’s place. But it was ab 


solutely impossible to induce Friedemann Bach to lead a 


regular life. Not even his patroness, the Princess Amalie 


1f Prussia, who was so enamored of Friedemann’s genius 


that she set aside all ceremony when he was at her court, 


could prevail upon him to settle down and properly develop 
his great natural resources. Nor were the highest prices 


fer instruction an inducement to him; all sorts of advan 
] hier 1 
lade mH, 


tageous offers were n ut he paid no attention 


to them. He died on July 1, 1784, in the most needy cir- 


cumstances, a veritable “verbummeltes Genre.” It was 


through the carelessness of Friedemann Bach that a large 


number of manuscripts of Johann Sebastian's were lost 
Of his own compositions some eighty are extant. 
Richard Wagner had numerous uncomplimentary epith 
ets hurled at him during his lifetime, but probably not 
more than once was he congratulated upon his 









wn of himseif. 





The late Al 


to make a cl 


unusual ability 
fred Reisenauer told the story in an English publication 
When in London for the purpose of conducting a concert 


thoroughly 
to be 


Lord P., 


, had much influence and was in a positior 


Wagner met a certain who, though 
unmusical 


the comp< 








of great service poser. He inquired where the 
performance was to be held, whereupon Wagner expressed 
the h pe that he would attend With pleasure, with 
pleasure!” replied Lord P Tt concert took place and 
about a week later the two men met again at a reception 
given in Wagner’s honor. Shaking his hand in the most 
affable manner, Lord P. heartily ngratulated him and 
said: “I was at your performance and I believe I never 
in my life was so thoroughly amused. I screamed with 
laughter You are terribly f Herr Wagner! With 
out noticing the astonishment the faces of the composer 
and the bystanders he went on Think of it, it was nearly 


} before I with smeared 


n ur recognized your face 
with white paint and with your curly wig!’ The several 
groups around them had ceased talking 1 the curious 
glances directed toward him brought Lord P. to the real 
ation that he must have said something extraordinary, 
whereupon he questioned Wagner and it finally developed 
that instead of getting into the concert hall where he had 
confidently believed himself to be, he had spent the evening 
at a variety performance in the same building, and among 
the clowns he had finally singled out to his own satisfac 
tion Wagner, whom he had e to see. We cannot help 
wondering, considering that he made no claims to be a de- 
votee of music, whether his congratulations would have 
been quite as warm, had he found his way into the right 


ha Artuur, M 
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Arthur Van Eweyk in Milwaukee. 
he musical season in Milwaukee was opened with a 
song recital by Arthur von Eweyk, the famous baritone, 
rhe sit scored 


formerly of that city, now of Berlin gel 


} 

















a great success, as will be seen by the following criticisms: 
Milwaukee’s mu Season was ope ciously 7 ) 
ight in the Pabst I a v the song 1 f A Va 
weyk Every yal M k cannot stra fj 
hen ¢ ying the $ v t of a t 

y Mr. \ Eweyk eS st ging 

Le any and to ttle with ¢ sic v Milwauk w 

always a | the isting praise i ‘ 
6 Ss wt erves 
In his rugged, s atic i t f the 

Ge ballads, M Va Eweyk is at s best a < 
‘ f Bis But M \ Eweyk $s me t sing w 

af ea mak maxes He always colors + 

singing suit the varying is ggested by the text i 

the aje irresistit art stride of ) Ehre Gottes” of 

Beethove the I € es a y yt 

Loewe's “Susses Begrabniss,” represents a rang f vocal inter 
etation which stamps Van Eweyk’s singing as masterfully flexi 
Ballad singing is always difficult, since it iny es a quick change 
»9f moods, the minute st i adaptati f notes to text wh 

may velop into artificiality if sica gment is s 1, but 

M Van Eweyk was always en rapport with his a His 

warm sympathetic tone was evider i such song as 5 erts 
Der Wande whic s : apt I 

Schubert's “Der Musens , the pre« n in placing tones and 

{ asing was striking Schumann's “Der Hidaigo” wa ‘ 

because of volume and drama ferv The quiet 1 se ex 

ssed in “Auf Flugeln des Gesanges y Mer was 
kable for rity of tor 1 tasteful ading Th ’ 
beauty { minor Ains M bruh ® 

have warranted a repet ed wi severa 

r crs. 

The series of songs by ex-M ikeean, Hugo Ka " 
applauded vig isly Wit f lid massive caliber 
s< by a Milwaukecan ] ng : artist f 

same city, Milwaukee has acl ed wel mn musical fic Mr 

Kaun is most « I g gs a Am He weg Hi 

t sf triv g tor « ng t i s 

Milwaukee J al. ¢ ‘ 
Mr. Van Eweyk w | va i x 
ging ‘ a wt g } z 
8 legree .:% art H k r 
4 exe re x 
ec was ¢ ally £ { hi 
s Are Ts g 1a i song « 
ar y De Wats ‘ a t f 
I we ‘Archibald Dougla 
l ¢ is r ga t Kh \ wevk'’s s . 
} im am artistic altit i th 
{ Germar ede He ne trag al tast t 
e art for dramat t His x f 

singing t t is ana s ghts a ' ain I 

is btf f Mr. Van Ewe . ’ _ 

waukee a an | ght it ‘ . 

f wed his cation f ay 

liberal applause, pleased t K tor he s mented gen 

erous gra wit » tew es 
In the ghtf i r gave Hugo } ( 

tle Songs,” a H va de a great ul to his a 
rence as hh : i ( Me l 

8 aut th ga I S g " 

bert nd othe bers I I 
I g.” Mr. V Ewevk 
ke tones, and t trongly : 
at the s g va < ‘ ‘ 

Loewe mgs of triot H \ \ 
ald Douglas were the leet . “ 











Eweyk’s style is w : the of these sc 
nh gh he ev . ts t gt 

cts I the s x scendos 1 dynamic forte 
passages, his ce : was a Milwaukee 
Daily News, Octobe ‘ 

Af \ ‘ k sta a as that 
t s g ‘ 2 what as ai ady written 

the se s f ger’s v s ighly 

sty t A £ 

Of su quality f g, Va Eweyk's ba 
ba ne, afte twenty yea 4 t as s 
if ‘ f its " ariy agreca od s 
s y t low re a siderable f 

n " ca R 

tl et s as as s < arkably w 
tr vocai c is are ) “ } > 
st vy exercised y t sing t ases i & sul 

ts where a less caref t ! ay of 

1 ght feel t < v th 
ve a ef t ized al blasts 
W st ¢ most k Va weyk’s balla le 
y Milw r I e | ; 210 
’ 
Elsa Rau's Playing. 

Elsa Rau’s appearances as a concert pianist have al 
wavs proved her t ea ung a f high ideals ane 
} , 
serious attainments ihe appended notice appeared on 

her playing in Berlin 

M t Elsa Rau 

“ 6 t > : s 8 t 
we ( Krebs 8 9, 1909 
I R ¥ Stra 
' ‘ ‘ 
tions I \ 

‘ alwa " " 
“w nte t : . . 
\ Laser, it r \ 

’ 

Dalimeyer Russell's Historical Recital. 
lallmeyer Russe will give h econd historical piano 
+? } }, j ; | 
ital at his East | tudi 14 lvy street ir Fifth 

e, Pitts 1 I December 
5 Robert M I the Ita r, has een en 
to assist k \ { t € ne 
the ; terest f ‘ M Rus 
p m t sie ( t 
iou gs wit t w Me ‘ tw pieces by 
Vianna DaMotta, the gues is* ] etude, en 
titled “] tation, M t Pittsburgh 
{ Nt 
" er M \ \ { Italian an 
gs 
Spalding in Leipsic. 
(By ¢ le 
9 
us 
Mu ‘ 
At e Albert S| re th ¢t won 2 
eat i l¢ tratior 
The ¢ A le t 
ec { t ot the ) 
K sta t { b f mak 
g East t West t 1 by the 
f We ! t 1" Lit 
) t 
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Terms begin on 10th of September. 


Fee trom $60 fo $100 per annum, according to class 
The Academy has also opened two Masterschools 
Masterschool for Pano: Teacher Leopold GODOWSKY 
Masterschool for Violin: Teacher Otto SEVCIK 


For further information apply to the Office of THE IMPERIAL ROYAL ACADEMY 


Tuition Fee for each Masterschool, $160 per annum 
Newly added—Wagner Dramatic School: Teachers, Amalie 
MATERNA, Hermann WINKELMANN 


Fee, $80 per annum 
OF MUSIC, 


VIENNA, Il, Lothringerstrasse 14 





HOWARD WELLS 


PIANIST AND TEACHER 
Authorized Represeatative of 
LESCHETI2Z2KY 


Berchtesgadenmer St. 24 Berlin W., Germany 


Vv 
i 


=ZOAs 


N 
o 


BERLIN W. 


MORATTI 


VOCAL INSTRUCTION 

For four years the only assistant of the late G. B.“.LAMPERTI 
Authorized representative of his method 

Prager St., 11 





J 


al = 





t 
U 
Ss 








CASPER 


Address: Care Concert Direction 


WOLFF, Berlin, W. Flottwell St. 1 


WERTHEIM 


VIOLIN VIRTUOSO now con- 
certising is Euro 

“The tradition of JOACHIM espe 
cially in the firet alicgro (Beethoven 
concerto) was very evident.”—Voss 
ische Zeitung, of Berlin. 

“A highly endowed violinist. He 
rendered the Brahms’ concerto in 
an absolutely masterful manner. His 
playing is distinguished by beauty 
of tone and great power.—Deuteche 
Tages Zeitung, of Berlin. 
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NEAPOLITAN MUSICAL NEWS. tion. The King, upon being invited, declined, saying that 


he would prefer to have this money given to charity. The 




















oud season se she gala will therefore not take place 
d Rogssim nRre 
in te 2% \ new opera, “Semirama,” by a gifted young Bolognese 
Va Wester composer, Respighi, was first produced last night at Bol 
| poema si wna under the baton of Ferran The critics pronounces 
, \t the the work of much merit and it will probably be heard in 
‘: +). the ‘ther important Italian musical centers during the season 
ms fift [he leading artists of last evening's periormance wer 
‘ ; Borgatti, Italy’s famous Wagnerian tenor, and the soprar 
eaeo, Bland 
hs: mR ® | 
er Cullio Sera Fernando de Lucia, the eminent Neapolitan tenor, Nas 
. Prt , returned from Paris where his recent appearance with 
20 Lina Cavalieri in “Fedor at the Sardou memorial may 
P be said to have been one of the greatest triumphs of tl 
a rt rilliant reer 
nnre 
r The carney eason at the Regio of Parm: ill be 
te tI ea itt \leistersinget Among the 
f ks to be presented at Gioconda” and “Erodi 
‘ ( ! is the ical director 
Ree 
Lehar 1 Rome to superintend the rehearsal 
first perfor nees of his new opera The Brigand’s 
daughter by the Scognamigho-Caramba Opera Comiqu 
mpat w oat the Costan 
a nd 
\ peraul tire entitled “Elektra in Olimpo 
Ronometti oung composer of Mantova, and lbretto 
Krokow will recety it premiere im January next, 
ubtle in Milan. Prominently featured in the work 
vt thon on Strauss Elektra,” uso a characte rep 
enting tl { tru music and a other Ne Kk 
it mere lt ne sense, the ck t 
Wagner 1 seen itung at the right hand ot Jory 
nene 
RI Yesterda ifternoon the first of this season's popular 
Pro nade Concerts” was giver at the Galleria Vittorio 
notwithstanding the inclement weather the Neapolitan 
cilaiall ts folk were out in large numbers These concert 
ee et ery afternoon and continue until late in thi 
F Pon 
gs » Pa Py 
kx d Strauss’ new opera, “Ca rere delle rose,” wi 
ae Italian premiere at La Scala, Milan, in February 
“ lhe principal artists in the cast will include Adelina Ago 
t I] former! ; Manhattan es New York 
RnR eR 
th 
( 
S  @& 
( 
\ \ 
\4 
rect ‘ 
CORNER Of} rH PALACE VENDRAMIN VENICI 
sa 8 Where Wagt hed R83 
- . a 
nts, or icrezia Bori, the Spanish soprano; the tenor Armani: 
e ot nd the eminent baritone De Luca 
» Carlo RRR, 
x : | vo grand opera companies have been doing 


ness in Naples during the past two months 














at the Teatro Bellini, we are having “Papa Martin,” of 
Cagnoni, “La Traviata,” “Tone.” and “La Forza del De 

tino.” At the Mercadante the week’s bill includes Mas 
enet’s “Manon Werther,’ Fra Diavolo” and “Amic 


Fritz.’ Che performances often rise above the mediocre 
it both houses and several fine voices have been hear 
rl prices of seats at each theater range from to cents 


to $1, with box seats at $3 and $5 


RnR 
b 


\ irble tablet has been placed on the Vendramin 
Palace, Venice, where Richard Wagner spent his last day $ 
\ noble verse by Gabriele d’Annunzio is engraved at the 
base of the slal The great Italian dramatist is passion 
itely fond of Wagner’s works Craupe ReppisH 

SPALDING IN GERMANY. 

\lbert Spalding, th American violinist, appeared 
Cologne, Germany, November 23, with brilliant success 
He is meeting with splendid receptions throughout his 
European tour He played in Hamburg, November 209 
In Frankfort, where he also very recently appeared, the 
impressions of a prominent Frankfort musician are given 
is follows: 

i P S 

Bh + t 1 s 
t I g tist at one 
i ‘Rye ' 
‘ | 1 
i ' | 
M Keg s 
\ x 
Se } , 
s sac fair i u | rn 
rranslati f criticisms from t Frankfort paper 
follow 

\I > \ 

thusiastic recent \ t 
t t \ i 
from Bach's six : H 
\ th { te 

Schuma I kf Ze g. N 

Only a t irae 
r t \ i 

y M Reg Frankfurter N N 





Triumphs for Florio's Pupil, Tomaso Egani. 


iitert Florio has had more tidings of his pupil, t 


tenor, Tomaso Egani, whose triumphs in opera abr 
have been chronicled in THe Musica Courier Chis tame 


Mr, Egani has scored a brilliant success in Nice, a 


following translation from a French paper testihes 


KGANI AT THE ORER HOUSH PLACE GARTBALDI 
I Ke ! 

Hle was r f 

\t t f t 

ul i Ld M ‘ 

s fa ( ‘ \ } f 

, 

\ criticism from Italy of a performance last April, whe 
Mr gam sang the role of Alfredo in i raviats s 
evidence of the high standing this singer has on the ¢ 
tinent Che notice reads 

TOMASO EGANET SCORED SUCCESS IN \ TRAVIATA 

t be eag fa here w 

He a vy Ww t i at ¢ s 
ng people I La Tr ita e s wed self t I t 
ast f bea i i gs Ww t tery 
x grea t r ging 
f ting His t ‘ t 
‘ Fgani is dest ' t 1 
Ii ¢ Cre ru I 
first act of * Lol engrin” Slezak looked Hercules 


in tinfoil—New York Herald 
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MARC LAGEN 
434 Fifth Avenue 
NEW YORK CITY 


USSEY 


CONTRALTO 
& JONES, One Past 424 St. 
Proee bayd 
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t: HAENSEL 
Porsenal Address: 122 West 114th Street 


























TRIUMPHS OF CARL FLESCH, ee 
ust ee THE HUNGARIAN 


THE FOLLOWING REMARKABLE TRIBUTES FROM THOSE TWO GREAT EUROPEAN 





AND VIENNA, ON THE PLAYING OF CARL FLESCH, THE CELEBRATED VIOLINIST, STAMP HIM AS 
A STAR OF THE FIRST MAGNITUDE AND PLACE HIM IN THE VERY FIRST RANK 
AMONG THE FEW REALLY GREAT VIOLINISTS OF OUR DAY. 


ut 
VIOLINIST. 


ART CENTERS, BERLIN 














MUSICAL MIRKSVILLE. 





THE MUSICAL COURIER 











ARBA DeNESBURG, 34, } 
Mi w, R i, November 25, 1910 
> | yw s¢ 1 th year will be rich in music. 
The cription concerts with orchestra alone will num 
f fferent musical societies have arranged 
ra for series of symphonic concerts, The Imperial 
I n Musical Society will give ten concerts conducted 
I Kooper ( gifted Russian conductor and 
v informed musiciar [hey have arranged for another 
ler the conductorship of Serge Vassilenko, the very 
le mposer of symphonie and symphonic poems, 
I wortl ving widely known. The programs 
y ' ( ert ill itain the works of composers 
from Bach p to the present time Those so 
istorical concerts under Serge Vassilenko are given 
1 ifte ‘ d are therefore well attended by 
: people on account of the low prices ot admission 
nre 
=a Che first concert of the Imperial Russian Musical So 
cl ‘ levoted to the memory of Schumann, and th 
liant pianist Gottfried Galston, one of 
ipils of Leschetizky, who did his master 
é ilent performance. He was warmly ap 
p ‘ t the second concert we had the French artists, 
nist) and M. Casadesus, who interpreted 
Mozart and other classical music in the most 
7 i manner 
nme 
The Philharmonic Society has announced eight sym- 
{ c corcerts under the conductorship of eminent cele 
Fauré, Mengelberg, Mottl, Weingartner. 
} hn iniff, Ziloti The first concert took place on Sat 
| last (November 12) and was led by a young Rus 
‘ 1 ctor, M. Koats, who showed himself highly tal 
led with great feeling Russian music, as well 
traus lod und Verklarung.’ 
~ nme 
rgei K ewitzk ymphonic concerts, which are to 
é t will be conducted partly by himself 
Oskar Fried, from Berlin. The second con 
7 ( which t place November 3, was conducted by 
Arthur Nikis¢ [he first concert was of great interest 
( ky was the soloist and played Brahms’ B flat 
certo his usual virtuosity and skill. Kusse 
‘ was the conductor and opened the evening with 
eighth symphony and for the close produced 
Extase,” which made again a strong impres 
n account of its harmonies and rhythms. 
nRre 
of Kussewitzky’s concerts had Nikisch for 
its ¢ luctor He was especially well received on this 
I Fifteen years have elapsed since the time when 
| while abroad, had been deeply impressed by 
N 1 genius and had invited him to come to 
vt mduct several concerts of the Imperial Rus- 
i | Soci Nikisch came and met with great 
I n that time has come nearly every season, 
triumphs | has become a warm favorite with 
\ His concert on November 3 in the 
y ent t \ eal fete for him. Flowers were 
< of silver and gold were given 
ppreciative speeches were made. In 
Fr t was a very interesting occasion for every one 
sl ( e pr consisted of the works of 
ky as Nikisch wished to show the high esteem 
FY the memory of the beloved composer is held not 
his patriots but also by the whole world 
RRR 
here Nil nducted al two other concerts, 
> whole program consisted of works by Wag- 
were splendidly led 
mnReR 
\ peaking great concerts I must not forget to 
the ratorios which are given by the society 
f ed by V. B vtshe It consists of a selected body 
! gers and first rate soloists engaged for each 
‘a per formar Haydn's “Seasons” was performed excep- 
tionaily well. Boolytshew does not confine his interests to 








oratorios; his chorus of singers has just given, under his 

conductorship, an evening at which were sung chants of 

the old Nederland school. The performance was excellent. 
nene 

The Society of Russian Music, founded by Arthur 

Koegin (a lawyer by profession) has arranged a sym- 

phonic concert in memory of the Russian composer Mili 


Zalakirew, who died last May. After the demise of 
Glinka, Balakirew headed the movement in Russia for 
national music, with which were connected César Cui, 


Modest Moussorgski, Borodin and Rimsky-Korsakow, great 
composers all of them, who now are widely known and 
appreciated. It was very fitting that a concert should be 
given in honor of Balakirew by the Society of Russian 
Music 

| 


Siegfried Wagner visited Moscow at the beginning of 
the He arranged a program of his own works 
and those of his father’s: “Tannhauser” overture, sceres 
of “Tristan and Isolde,” etc., and made a very good im- 


season. 


pression. The Moscow public appreciated very much the 


talented conductor, who gave us opportunity to become 











AMOUS KREMLIN 


MOSCOW'S I 





acquainted with some of the Bayreuth traditions in cer 
tain works of Richard Wagner. 
ELLEN VON TIDEBOHL. 





Gogorza in Three Cities. 

Three of the leading cities, Boston, Baltimore and St. 
Louis, were favored recently by visits from Emilio de Go- 
gorza, the baritone. What three of the best papers in these 
cities said of his singing is recorded in the subjoined para- 
graphs: 

Mr. de He sang Masse 
net’s air with finish and in true romantic spirit. He sang the other 
with his well-known art. To 
from “The Barber of Seville,” 
delivered with gusto and fluency that is the gift of the 

Philip Hale, B Herald, November 10, 1910. 


Gogorza was applauded enthusiastically. 


songs, especially the Spanish group, 


this group he added Figaro’s air 
which he 


Latin race oston 


Mr. de 
singing in Italian, French, German, English and Spanish with well 
nigh perfect enunciation and a purity of intonation which few bari 
tone His presentation of that beautiful 
* was alone worth the effort of 
Brahms’ “Feldeinsamkeit” was splen 
didly sung in true German style and power and convincing beauty, 
and the difficult of Richard Strauss, 
is needless to say anything about the singer's rendition of the fine 
ld English song, “Drink to Me Only with Thine Eyes.” 
Globe-Democrat, 


Gogorza accomplished the almost unheard of vocal feat of 


singers can lay claim to. 


song by Giordani, “Caro mio ben,” 


reaching the club at 1 a m 


“Caccilia,” most effective. It 


—St. Louts 


November 17, 1910. 


To hear with understanding is, of course, the acme of enjoyment, 


but to hear the succession of beautiful musical if one 
does not thorougaiy comprehend all the beauties, is to say the least 
t it, 
by the audience yesterday afternoon when M. de Gogorza sang. He 


stands 


tones, even 


exquisite pleasure. And this keen delight was experienced 


pre-eminent as a singer among because he is 
possessed of practically every requisite to enable him to fill his call- 
ing successfully is of beautiful and musi- 
cal quality and even in all the registers. His work is full of char 
acter and his tone coloring such that everything he sings is less a 
1910 

In Baltimore, Mr. de Gogorza sang under the auspices 
of the Peabody Institute. In St. Louis he sang for the 


Wednesday Club and in Boston for the Apollo Club. 


baritones, 


His vocal organ really 


song than a vocal tone picture.—Baltimore Sun, November 19, 





Hutcheson to Play with Orchestras. 

Ernest Hutcheson, pianist, whose second Mendelssohn 
Hall recital on November 28 proved even a greater tri- 
umph than that given a fortnight previous, has been 
booked to appear with a number of symphony orchestras 
this season, among them being the Philadelphia Orchestra, 
the New York Philharmonic, the New York Symphony 
and the Theodore Thomas Orchestra of Chicago, 





Nordica’s Wagnerian Festival Concerts. 

It will gladden the hearts of many of Madame Nordica’s 
New York admirers to hear that the great American 
prima donna will give two Wagnerian festival concerts in 
Carnegie Hall, Wednesday afternoon, January 4, and 
Tuesday afternoon, January 10. The singer will have the 
assistance of the New York Symphony Orchestra. Many 
of the boxes have already been taken. 


MUSIC IN MEMPHIS. 


Mempeuis, Tenn., December 6, 1910 
There seems to be a “calm after the storm’ of musica! 
attractions which Memphis has enjoyed, and, except for 
the private musicales and regular monthly programs of 
the music clubs, there will be little doing among musicians 
of the city for December. 
eRe 
The large church choirs are making special preparation 
for Christmas song services. Prominent among these are: 
First Methodist Church Choir with Herman Kellar, direc- 
tor, and First Baptist Choir under the direction of Ed- 
mund Wiley. Special music will be heard at St. Mary’s 
Cathedral and Grace Church, for which frequent re 
hearsals are being held. 
mene 
After the holidays it is expected that musical affairs 
will be taken up with renewed interest. The Memphis 
Symphony Orchestra, the Beethoven Club, and the Mem- 
phis Choral Society are planning for a Spring Festival 
and the announcement of formulated plans will be made 
immediately after Christmas. 
2mRe 
Mr. Boutell, director of the Memphis Choral Society, 
will instruct the class at the meeting Monday evening in 
the Woman’s Building, when every member is earnestly 
requested to be present. The choral class is doing excel- 
ient work and it is expected that it may be able in some 
manner to assist at the spring musical festival which is 
being planned. 
nur 
Under the direction of Mrs. E. T. Tobey a delightful 
program has been arranged for Saturday, December 10, 
to be presented by members of the Amateur Music Club. 
Following the program a social hour will be spent. 
nre 
December 6 is the date set for the coming of Liza Leh 
mann with six eminent soloists, the concert to be given 
in the Jefferson Theater. Madame Lehmann comes as the 
third attraction in the “all star” course being brought to 
Memphis by Mrs. John A. Cathey. Madame Gadski, who 
has appeared this season under Mrs. Cathey’s manage- 
ment, was greatly appreciated by the music loving public 
Ree 
Mrs. Edward MacDowell has accepted the invitation of 
the MacDowell Club of this city and will be the guest of 
that organization on December 15. Several members of 
the club have arranged private entertainments for the dis 
tinguished guest and there will be a reception given in 
her honor in the club rooms. Mrs. MacDowell has ever 
taken great interest in the little club which bears the name 
of her eminent departed husband. Last season she pre 
sented the club with a portrait of the composer. 
nner 
December 17 is the date set for the anniversary of the 
birth of Beethoven and in remembrance of the composer 
whose name it bears, the Beethoven Club members will 
entertain their friends with a musical program and in- 
formal reception in Beethoven Hall in the Woman's Build 
ing. Mrs. W. J. Gillfillan, president of the club, 
charge of the arrangements for the afternoon. 
Nova Nance O iver. 


has 





Prices Soar for Schumann-Heink. 

Madame Schumann-Heink concluded the first portion of 
her concert tour last week, with concerts in Bethlehem and 
Allentown (Pa.), where she was soloist in concerts given 
by the Lehigh Valley Symphony Orchestra. She then 
went to her home at Singac, N. J., to remain until Jan 
uary 2, when she will resume her concert work. The 
great contralto was the innocent cause of an unusual inci- 
dent at Bethlehem recently. It seems that when the di- 
rector of the Lehigh Valley Symphony Orchestra went 
to the manager of the opera house in that city to make 
arrangements for the concert, he was asked who was to 
appear with the orchestra. Upon being informed that it 
was Madame Schumann-Heink, the manager announced 
that the customary rental price for the opera house of 
$50 would not in this instance prevail. He demanded a 
contract on a percentage basis, because of the known 
drawing powers of the noted singer Upon a refusal of 
the director to accede to what he considered an unfair 
business proposition a dispute ensued, which was ended 
by Charles M. Schwab, who is one of the patrons of the 
orchestral association. In order to secure the opera house 
Mr. Schwab purchased the property and installed a man- 
ager willing to accept the usual fee of $50 for the use of 
the auditorium for the orchestral concert. 





Artists for Haarlem Philharmonic. 


Beatrice Bowman, the American soprano, and Adolphe 
Borchard, the French pianist, will be the artists to appear 
at the musicale of the Haarlem Philharmonic Society at 
the Waldorf-Astoria (tomorrow) Thursday morning, De 
cember 15. For the January musicale the program will 


be given by Alma Gluck, of the Metropolitan Opera Com- 
pany. 




















VOICE and VOCALISM 


New Book on the Voice by C. P. H. MILLS 
Order of University School of Music > Lincoln, Neb 


THE MUSIC 


McLELLA 


AL COURIER 
Teacher of Singers 
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Scag aaa Colembus 





CARL DEIS 


VOICE PRODUCTION INTERPRETATION 
251 West End Ave., sear 724 St.. New York 


Henrietta MIGHELSON ess: 


Managemest: E. KUESTER, 25 West 42d Street 


PELTON JONES 


Harpsichord and Pianoforte Recitals 
Instruction 
3 West 924 Street, New York Phone 3647 Riverside 


HUGO RIESENFELD 


SOLO VIOLINIST 
Concertmcister, Manhattan Opera How 
ADVANCED PUPILS ACCEPTED 
161 WEST 934 STREET "Phone, 2790 Riverside 


jer McCULLOK 


DRAMATIC SOPRANO 
ANTONIA SAWYER, 251 West 88th Street, New York 


= RAPPOLD 


PRIMA DONNA SOPRANO 
METROPOLITAN OPERA HOUSE 
Direction: MARC LAGEN, 434 Fifth Ave., New York 


BALRNSTEIN- REGNEAD 


TEACHER OF SINGING 
New York: 336 West S8th Street, 
Tel. Columbus 6593 
Philadelphia Studio: 202 Fuller Building 
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“The perfection of Quartet playing.”—London Daily Mail. 
The World’s Greatest Chamber Mastic Organization, the 


3 FLONZALEY 
OQUARTET 


In America Beginning November 14, 1910 
First New York Concert December 6 
Ganagement: ‘LOUDON CHARLTON, 868 Carnegie Hall, New York 





LOUDON CHARLTON-Carnegie Hall, New York City, Announces 


George EE AA TWEE EI 





ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 


MARIE KERN- MULLEN 


MEZZO CONTRALT 
gy me me ORATORIO RECITALS | 


ment, van SAWYER MUSICAL BUBEAY 
251 Weee sth Stree w York 


ZIEGLER INSTITUTE 


For Normal Singing 
| Metropolitan Opera House, 1425 Broadway, New York 
MME. ANNA E. ZIEGLER, Director. 
Students receive free instruction in harmony, sight 
singing, the languages, physical training, stage deport 
mem, c. Special agency for placing graduates free 
Students recewed daily 
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E 8749 Uikenumineel daeainiees Chicago 

4 Prima Donna Soprano: 
~ A ti 1) Metropolitan Opera House 

c WEW YORK 

i Masagement: 
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Mme, KIRKBY-LUNN 


The Great English Contralio will Visit 
America January, February and March 
Oratorio, Recital, Concert 


MANAGEMENT: 
LOUDON CHARLTON 
Carnegie Nall, . - NEW YORK 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 
Por Concert Engagements Address: 
HAENSEL & JONES, One East 42d St., New York | 





Distinguished American Tenor 


Permanent Address : 





| ae 


‘CONNELL 


BASS-BARITONE 
In America Season 1910-i1 
Exciesive Management: BAENSEL & JONES 
1 Bast 424 Gwent, New York 












pupils and can positively affirm that Mme. 


«« LHEVINNE 


B O NJ Cc a THE GREATEST LIVING TENOR SAYS: 


* have been watching for foar seasons with great interest the work of Mme. VALERI'’S 
VALERI is one of the few teachers whe havea clear, 
correct idea of the right placement ef the voice according to the Italian method. Her teaching 
of tone prodaction and breath control is faultiess.’’ 


nent poaci SIGNORA VALERI’S STUDIOS: 45 West 58th Street 


SEASON 1910- 1 
Wannsee-Berlin 





Signed, ALESSANDRO BONCI 


New York SiGHORA VALERI 








ALFRED G. ROBYN 


COMPOS 


COACHI —— ‘ananD TEMPERA TIDE 


WILL OPEN HIS STUDIO WNNEW YORK 
Address temporarily, Care MUSICAL COURIER. 


ANIST, 


5528 Woodlawn Avenue, Chicago | 
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Oo 
*=GAREI 
Cc 
} NEW YORK: WASHINOTON, D. C. 
50 East 34th Street Fridays and Saturdays 
TENOR 
FRANK ORMSBY@<2533522+- 


and Recital 
Address: 180 Claremont Avene Phone, 4773 Goraiagside 
Management: J. E. FRANCKE, "2 West Jist Street, New York 


N [SAH TO Baritone 


Concert, Oratoric, Recitals 
A ts Porsena! Address : 
ANTOMIA SAWYER, 251 Weal G8th Street 1273 Lextegtes Avenue, few Tort 


LUIG von KUNITS 


VIOLINIST TEACHER 
VIENNA - AUSTRIA 


? CARRE tm 











Management: vanes LAGEN 
434 Fitth Avenue - - New York City 
Voice Speelalis! 
AND 


sn BURRITT 
NELSON Repertoire Builder 


| 3s EAST 32D STREET, near Madison Ave. 
"Phene 2187 Madison Square 


MARY JORDAN 


CONTRALTO 
331 West 834 Street Phees, 5602 River 


Mary LANSING 


CONTRALTO 
Oratorio, Recitais, Concerts 
Management: MARC LAdEN, 434 Filth Avenue, New York City 


Evan WILLIAMS 


TENOR 
AKRON - - - - - - OHIO 
Management, Quinien international Musical Agency 


St | >A eS 


OLLE 


Address: THE quiauie PErecestioeat Mvusicar acesey 
Guscseeere bad the Colteste Bureas 1 West 34th Street, 


Francis ROGERS 


Concert Baritone 
Basacement: A FEW PUPILS IN SINGING 
LOUDON CHARLTON 54 West 48tb Sirect, Tuesday and Friday, 10:30- 
Carnegie Nall, N. Y. Other Gave | sooly by eal, 1 West 434 Street 


Tue Sawyer Musical Bureau 


ANTONIA BGAW YER, Manager 


HIGH CLASS ARTISTS 


Metropolitan Opera House Bullding, 
1425 Broadway, New York 
Cable Address ‘‘Antonina’’ Phone Bryant 5685 
Personal Address: 251 West 88th St. Phone, 69 Biver 
Special Department tor CHURCH POSITIONS 


OSCAR SAENGER 


CHER OF SINGIN 
Teacher of My Josephine Jacoby, comtraltag 














New York 








mere of 


the Conried Grend Opera Co.; Mme. Marie & ~— 

prance, Met litan Opera Co.; Mme.Bernice de +. 
soprano, Me ropolitan ¢ Opera Co.; Heart G. Scott, Beasc, 
Manhattan Opera House; Alien C. Hinckicy, Basso, Met- 
ropolitan Opera Ce.; Orville Harrold, Tenor, Manhattan 
Opera House; Léon Rains, basso, Royal Opera House, Dresden, 
Germany; Rudolf Berger, tenor, Royal Opera, Berlin; Mme. Sara 
Anderson, soprano, Grand Opera, Australia and Germany; Kathleen 
Howard, contralto, Darmstadt; Mme. Carolyn Ortman, soprano, 
Grand Opera, Dessau; Irvin Myers, baritone, Grand Opera, Italy; 
oseph Baernstein Regneas, Grand Opera, Germany; Bessie Bowman 
istey, contralto; Marie StoddartGayler, soprano; Alice Merritt 
Cochran, soprano; Laura Combs, soprano; Mildred Potter, con 
tralto; Katherine Hanford, contralto; John Young, tenor; George 
Murphy, tenor; Alfred B. Dickson, tenor; Edwin Evans, baritone 


Telephone 662: Plaza. Studie: 61 East 64th Street, New York 
Will resume teaching October ist, 1010. 








FIRST AMERICAN TOUR, 1910-11 


The Greatest 


E B A 3 D PAGANINI PLAYER 


Direction : MARC LAGEN, 434 Fiith Avenue, New York 


























e- THE MUSICAL COURIER 
Many Bookings for Christine Miller. 
FLONZALEY QUARTET CONCERT. Evan Williams in Houston, Tex. 7 gs : 
el ‘ ¢ paragraphs from a criticism in the Christine Miller, the contralto, has been engaged by 
ther t (Te Daily Post of November 30, refer to seven of the leading male choruses of the country, and 
re , ft f Wil re a ert under the auspices of these bookings together with two more last spring with 
2 1 H QO et Societ the Mendelssohn Glee Club, of New York, make it ap- 
% 1 Hy | er parent that the popular singer has scored a record. Her 
ee Sort ea lis: : popularity is very great. Because of conflicting dates, Miss 
a — Miller was obliged to refuse engagements to sing in per 
uy “ | formances of “The Messiah” with the Milwaukee Arion 
yee neness to a sym Club; the Milwaukee A Capella Chorus, the Washington, 
: = ' PD. C, Oratorio Society, and three performances in Linds 
=—_ ‘ > 1 “ 1.” 
P tings , org, Kan., where they are to give festival of “Messiah 
{ an, he presentations. Miss Miller was also compelled to refuse an 
‘ ' showed that he is offer from the Haarlem Philharmonic Society of New 
mw thie f these mes Mr 
ae ] Ou W wutiful trait that 
~ ny tit vhat may be 
\ lanissim t 
: rhyt spe lly mark 
- ¢ t 4 4 
> y | a) Le Nig 
—— t ‘ ! SK t 
2s tl 
a ‘> imatsn 1 ‘ 
ept t t 
=< * tl ! ) wild 
in about t 
t iimost at 
ft that “Le 
t very slight 
g ft Ha 
1 ging 
My 
\ irect 
( be { that Eva 
oe \ : And 
a N 1y to Ww 
Carl Plays at St. Luke's Church. 
te t ‘ \ rt el ge of 1 ic lovers and members 
Pe t ittended tl rgan recital which Wilhiam (¢ 
AGS Ct , ; CHRISTINE MILLER 
! Pit n 1 utiving ward 
é { t t New rk Cit l uesd ening of st weel The reg , 
= ; i ‘ ; shige : York, because a previous booking prevented her acceptit 
r organist at tl irch is Charles Whitney Coomb ' 
the same 
I e R 1) G. Ashton Oldham Mii : : 
‘ Miss Miller's engagements up to date include t 
T ‘ ‘ nut ~ 
lowing 
: S ‘ New York Sy y O 
G " 
k Pittsburgh Symopl oO 
3,|: . ti Orchestra 
: ’ ite In ator with New York O S ‘ 
r iH ‘ erformances), Cleveland Mend ( Butt Clet ¢ 
Fay | sti I Musical Union 
" Vretbl Wit! ! nt ma ! . 
i e . Bonnet Mendelssol Ch ( nnati O ( \ 
, ( Clul l s Mar } \ ( S 
" ( S 1, Mass., Orpheus ( 
n In complete cital: Chicago Tra ! \ ( I } 
' - p= Ee e Club, Duluth, M Mat Mu \ Wis., Artis 
ele c Course; Winona, Mir Artists’ Cour Pittst Pa, ( 
Ae that = drive people t Meadville, P \lleghany College; Ne W ! W 
, d itn ster College W rer a.. Conservatory Se wick P W 
* t - tle s mld hear Ira ate Chis On Cie ay? Sk ee 
’ \ Yor ning Telegraph . minence 
“7 GIORGIO M. SUI i | College of Music of Cincinnati 
The School with the Highest Artistic Standards 
: ————————— te LOCATED NEXT TO GREAT MUSIC HALL 
ag renner, of Carmen Bia, Se Son Offering every advantage for musical and dramatic culture with Courses in all 
: ee ; a ee call Re int ae branches. Eminent teachers. College has its own Orchestra, Chorus, School of Opera, 
: Sof ‘Citanl Canee ox Came String Quartet, also Theater and Concert Hall. Write for full catalog and Booklet C. 1 
& , , ie “ 4 } ' telling of splendid positions now held by former pupils. 
* VOCAL STUDIO: 1425 Broadway, Metro- CINCINNATI MUSIC ry A. J. GANTVOORT, Mer 
os politan Opera House Bldg., New York Coltege of Music of Cincinnati Cincinnat!, Ohio 
Phone, 2762 Bryant) 
M n Hall through 
f advanced pupils 
? WRITE FOR CIRCULARS 
ses HARDMAN PIANO EXCLUSIVELY USED 


Boston Opera House 
Boston, Massachusetts 


Beason 1910-19011 


Artists Who Appear Under Our Management: 
Names‘of Singers Alphabetically Arranged. 





OFFICE: { 


 —_‘PLATON BROUNOFF 


Voice Culture and the 








Art of Singing 


From beginning, te the Stage, 
of Opera, Concert and Vaudeville 
Opera Repertoire 


Orchestral and Choral Conductor 





18289 7th Avenue 
Between 111th and 112th Streets 


MONDAYS and THURSDAYS 
ot 228 24 Avene, Bear 14th Street 











GEORGE BAKLANOFF, Baritone 
RAMON BLANCHART, Baritone 
FLORENCIO CONSTANTINO, Tenor 
FELY DEREYNE, Soprano 
MARIA GAY, Contralto 
ROBERT LASSALLE, Tenor 
LYDIA LIPKOWSKA, Soprano 


ENGAGEMENTS 


JOSE MARDONES, Basso 
CARMEN MELIS, Soprano 
ALICE NIELSEN, Soprano 
GIOVANNI ZENATELLO, Tenor 
of the Boston, Metropolitan and Chicago Opera Companies and 
EMILIANO RENAUD, Piano Virtuoso 
Mme. AVIS BLIVEN-CHARBONNEL, Concer! Piasis! 


NOW BEING BOOKED 









































R. E. 


JOHNSTON 





OFFICE: St. James Building 
(1133 Broadway) . - New York City 


Announces the Following Attractions 
After October, 1910, and Continuing Until Jane, 1911 





MARY GARDEN 
and her Concert Company, 
April and May, i911. 

LIZA LEHMANN 
the Celebrated Composer 
of “In a Persian Garden,” 
Assisted by a European 
Quartette. 

XAVER SCHARWENKA, 
Eminent Composer- Pianist. 

Alexander HEINEMANN, 
the Great German Lieder, 
Ballad and Oratorio Singer. 

MARIO SAMMARCO, 
Baritone of the Chicago 
Grand Opera Company, 
Formerly of the Manhat 
tan Opera House. 


RITA FORNIA, 
Prima Donna Soprano, of 
the Metropolitan and Bos 
ton Opera Houses. 
JOSEPH MALKIN, 
Great Russian cellist 
Caroline MIBR-HARDY, 
Dramatic Soprano. 
LILLA ORMOND, 
Mezzo Soprano. 





EVA MYLOTT, 
the Australian Contralto. 
ARTURO TIBALDI, 
Young English Violinist. 
HOWARD BROCKWAY, 
Composer-Pianist, Lecture 
Recitals. “The Latest 


Word on Opera,” Illus 
trated at the Piano. 


Myren W. WHITNEY, Jr. 


Basso. 

FRANKLIN LAWSON, 
Tenor. 

CHRIS ANDERSON, 
Baritone. 


MARIE HERITES, 
Bohemian Violinist. 
AGNES PETRING, 
Soprano. 
IRENE REYNOLDS, 
Soprano, 

and 
MAUD ALLAN, 
the Classic Dancer Ase 
sisted by « Symphony 











Ss. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Ballding. 


For Accurate Piano Tuners, Address: 
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Signora De Marsan is of the Paris Opera Comtigue; the 
Scala, Milan; the Teatro Real, Madrid 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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THE MUSICAL 





This fanciful little Russian musical myth was pro- 
duced here in 1907 by Arthur Nikisch at the Concerts 
Russes de l’Opéra. 


lard 


neRe 


On Saturday afternoon, at the Salle Gaveau, the Has- 
concert had to be slightly reorganized owing to 
sposition of M. Faber, who had been on the pro- 
sing compositions by Roussel and by Moussorgski 
orchestra. Mlle. Le Same, of the Opéra, kindly 
replaced him. The young orchestra, counting eighty mem- 
bers, not yet entirely perfect, is full of youthful fire and 
ardor. M. Hasselmans may be congratulated on his suc 
cess with the symphony (No. 3) of Saint-Saéns (in which 
M. Bonnet sustained the organ part), and the “Feuerwerk”’ 
of Stravinski (first audition). Maurice Hayot gave a tech- 
nically clean performance of the Lalo concerto for violin 
Wagner’s “Maitres Chanteurs” brought 
the concert to a close. 


selmans 
the indi 
gram to 


with the 


Fragments from 


That talented and popular pianist, Thuel Burnham, con- 
and out of his studio, both as a 


been done in 


tinues much occupied in 


teacher and concert pianist. He has just 
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COPY OF BUST IN BRONZE (LIFE SIZE) OF THE PARIS 
PIANIST, THUEL BURNHAM 
bronze, life-size, by Laure Hayman, a clever sculptress 


who has done Réjane, Duse, Cavalieri and other celebrities 
The bust of Mr. Burnham (of 
a photographic reproduction is enclosed), presents 
likeness of young artist and will remain 
on exhibition in Paris throughout the mouth of December. 
During the spring season the bust will be on exhibition 


in marble and bronze 


which 


the 


striking 





STUDY MUSIC IN PARIS 


American pupils of Paris singing and piano teachers should 
take advantage of the presence in Paris of Mr. A. J. Goodrich, 
Address 4 Square St, Ferdinand, Rue St, Ferdinand, Paris, to 
stady harmony and composition. Singing and piano-playing are 
indefinite accomplishments without the stady of the Theory 
of Music on which they are based. As Americans expect to 
make American careers they should study theory in English. 








Mr. Burnham will be in Lon- 
don at that time to play a piano recital at Aeolian Hall. 
nrnre 

The concerts illustrative of the history of music con- 
tinue at the Opéra-Comique and, as usual, at the last con- 
cert, Henry Expert gave a short explanatory talk com- 
prising the period from Lulli to Rameau inclusively. Mlle. 
Nicot-Vauchelet interpreted “Les Fétes Vénitiennes” most 
seductively. The “Chansons Mondaines,” of Morin, were 
admirably delivered by M. Francell, Nelly Martyl and 
Lucy Vauthrin. 


in the London Academy. 


nRe 

Director Carré reproduced at the Opéra-Comique a typi- 
cal work of the past century in the “Joseph en Egypte,” 
of Méhul. Hauser gave to Méhul dignity in music but 
Gluck was his preferred master. Méhul’s own inclination 
supplied simplicity of expression and brilliancy of inven- 
tion. Added to these qualities there is a wondrous purity 
throughout his work, and with that he arouses emotion, 
vanquishing the difficulty of a rudimentary and preten 
tious text in the “Joseph” of Alexandre Duval. February 
17, 1807, date when Méhul’s “Joseph” appeared, ought to 
be kept as a great musical anniversary for with it sim- 
plicity, proportion and truth in art triumphed. M. Carré 
has given much thought and careful attention to the mise- 
en scéne for Méhul’s “Joseph”; the result is attractively 
For the vocal interpretation M. Tirmont re 
veals himself artist and singer of highest rank; and special 


charming 


notice, among all who are good, must be taken of Lucy 
Vauthrin as Benjamin. M. Rithlmann conducted the score 
of Méhul. The public present at this interesting matinee 
felt to the full the reposeful charm of a work free from 
love intrigues and phantoms of great emotions. They re 
sponded to the beauty of antique purity and simplicity, to 
a sentiment of high nobility. The effect of the sun rising 
over the Nile, the resplendency of its growing brilliancy, 
are musical effects which will remain imperishable. “Le 
Maitre de Chapelle,” by Paér; was written in 1824, but 
rarely played since that time. M. Carré reproduced it in 
It is a product of the Italian school, full 
of movement and gaiety, and the dialogue is skilfully man- 
MM. and Mile, Tiphaine 
sing this short drollery with great go and brilliancy. 
eRe 

Shortly we are to have the following operatic novelties 

produced here: At the Opéra 


telling manner. 


aged Delvoye, Mesmaecker, 


“Le Miracle,” by Georges 
Hie; at the Opéra-Comique “Macbeth,” by Ernest Bloch, 
and immediately after, “La Jota,” by M. Laparra, which 
is already prepared; at the Gaité Lyrique Massenet’s “Don 
Quichotte” will be presented 


\ correspondent writes to remind the musical world 
that Pergolese still lives though 200 years have passed 
Milan honored 
the dead man on the anniversary of his birth when Conte 
Guido Visconti di Modrone organized a splendid concert. 
The young, living musician, who so well knows how to 


appreciate the long-dead musician, was himself honored 


away since the great Italian musician died. 








~ SHEET MUSIC IN PARIS 


Americans and others residing in or visiting Paris 
will find a large assortment of choice Sheet Music of 





all kinds—voca! and instrumental - at MAX ESCHIG’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. . Telephones, 108-14 
& SELES A. asinstt 
E. INSTRUCTION 
(GEORGES CHAIS) PARIS 


One of the tiret American 
mentosingineperainFrance 5, Rue Gounod 


Mme. REGINA de SALES 


SINGER and TEACHER 
40 Rue de Villejust - - - - 
Avenue du Bois de Boulogne) 


BARRON BERTHALD 


1910-11 
Care DELMA-HNBIDE, 30 Ree Marbeat, Paris 


FrasahisslLER 


Authortzed Representative ef LESCHETIZKY 
Exceptional Autograph Certificate from the Master. 
85 Rue La Boétie (Champs-Elysées). 
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SEAGLE wit 


17 Rue Mozart, Paris 


Mademoiselle LO TE WZ 


39 Rue Joutfroy, Paris 
TEACHER OF THE ART OF SINGING 
Based upon a Study of the Science of Sounds 
American Representative: SIGNOR PBERUGENI, 14 Lexiagion Avenue, few Tork 
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PUPIL OF JEAN DE RESZKE 


_VOICE PRODUCTION AND ARTISTIC SINGING 
Singer and Teacher 
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at the end of the performance by the presentation of the 
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wiser WAYNE 
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of Conte Guido Visconti di Modrone 
ii Fontana, Signora Fino Savio and Sig- 
roved artists equal to the high standard 
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nre 
n the French press that Hans Gregor, 
yf the Imperial Opera at Vienna, has 
kisch, the celebrated director « f the Ber- 
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lin Philharmonic concerts and of the Leipsic Gewandhaus, 
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r life at a princely remuneration as first 

1 Vienna. M. Nikisch, who 
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is Hungarian 
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9 French lyric art abroad. In 1905 


a-Comique in Berlin similar to that of 











Paris and has success put t tave “Louise 
hy ¢ harpentier Pelléas t Méh Debuss 
Lakmé,” by Delibes; “La Damnation de Faust,” by Ber 
lioz; “Le Médecin malgré lui,” by G 
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Rar, 
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THE MUSICAL COURIER 


ite” and “Le Soir de bs iterloo,” “Le Trouvére,” “Quo 

Vadis?” “L’Africaine,” “La Juive,” “La Favorite” and “Le 

Soir de Waterloo.” (A pa full week 
nRre 

Charlotte Lund, whose singing is in constant demand for 


concert, clubs and salon engagements in Paris, was en 


activity.) 


thusiastically applauded on Sunday evening at the Sainte 
Genevieve’s Club. She appeared on the program for three 
songs of Georges Hiie, R. Strauss and Del Riego, but was 
obliged to sing four extra numbers before the applause 
subsided. Miss Lund, by the by, has just been offered 
a very flattering engagement to sing a series of opera 


representations” at the Royal Opera of Bucharest. This 
she cannot accept, however, owing to her early departure 
for America where she is engaged for an extended concert 
tournee 

n Re 
Mile. Yvenne Dubel, of the Opéra, pleaded in court and 


" 
gained her cause against Madame Peter Reininghaus, a 


gifted sculptor, who recently executed a statuette of ft 
artiste in tl le of TI It lerstood t 








VINCENT D'INDy AND HIS FAMILY 





vork of t was not ! comn ¢, nor f ex! ti ve 
with the consent of the part nterested This agree 
nent had be« fringed t u the exhil of the 
tatuette at the last Sal t th I ent suit w 
QT t for Mile. Dube DetmMa-Herpt 
Music Acress the Hudson. 
The department of mus? connected with Hasbrou 


Institute in Jersey City Heights gave a concert in t 


litorium of e Institute Fn evening, Decembx 
Gustav | Bech the iperintendent f the nusi 
partment, opened the program with the I s rhap 
p. 79, No. 2 Frederick E. Eggert not n ri 
the facult 1 rit Visi Fai from Ma 

t Hero ‘ he R jacobs, teache 
violin and ‘ f the pupils, Re Levin, played three 
violin duets by Godard Pastorale Berceuse in 
‘Serenade.” Pauline Sobin sang O Mi Fernand tror 
Fav rita.” Walter W Kreiser play ] the solo part the 
Mendelssohn “Capr Brilla ». 22, with Mr. Becke 

isting at the second piane Mr. Eggert and Mr. J 


and Mr. Eggert and Miss Sobin each appeare 
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ta Boanect roi t tench in his New york studio this winter 





Guarues W.GLARK 


American Tour 
April and May,1911 


BARITONE 





12 Rue Lecnard de 
Vincl, Paris 





Miss Sobin and Mr. Eggert sang Hlildach’s duet The 
Passage Bird's Farewell,” and then the fine coticert was 
closed by Mr. Jacobs, with Mr. Becker at the piano. These 
artists united in performances of some gems from the 
lassical period—two movements of the Corelli sonata 


in D and a sonata by Purcel 
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Interpretation Finish 


NEW YORK 
183 West 76th Street 
Tel, 7493 Schuyler 
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Daugher ty aura de trés bon succés comme professeur 
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THE MUSICAL COURIER 





nary power the “Andante Mysterioso,” “Narcissus,” “Or- Herr Haentsch sang the ballade “Frau Minne,” lately com- 
pheum,” to the music of Thomas von Hartmann; then fol- posed by Braunroth, who instead of writing the words 
owed the most profoundly of all the Dionysian rites; then and music of “Frau Minne,” for soprano, gave the part 


| 


the dance of the early renaissance to the to a bariton:, and hence has not succeeded so well in 





musi f Palestrina and Orlando di Lass: Something convincing his hearers, while at the same time he created 
almost indescribable in beauty was the rhythmical swing difficulties for himself in thus writing for a low voice. Fr! 
 Sacharoff’s movements. He exercised a manifest charm Berthold played a “Concertstiick” oi: R. Volkmann with 

er his audience as weird as it was strong and the whole highly creditable if not modern technic. Striegler’s or 


e€ rose im an outburst of enthusiasm and demanded chestral class did some very excellent work 





| f space forbids more than fleeting mention of the At the Mozart Verein, Fratilein Hoérder made a sensa 
ert of Edwin Fischer, who performed with tremen- ion with her flexible liquid type of voice in the arias of 
‘I6 , ind convineing force the fine “Sonata quasi Mozart (recitative and rondo) and Grétry (“Air de Fau- 
lantasia f Draeseke. this being, according to the Meis vette”). rl. Passztory gave the concerto in D for orches- 
t m. the st heard here of late times. Fischer is tra and violin with all her wonted art and warmth of 
talent of w the world will hear later, He is a pupil imterpretation. The orchestra played the overture to 
1) fart raise Paul Neumann made a strong “Medea” of Cherubini and the symphony in B of Franz 
p i vith his highly gifted efforts in recitation from Schubert. 
Presber, Gottfried Keller, Marie von Ebner eRe 
Ios Miinchause Reuter and othet “Ernstes \t Ludwig's salon the last performance was devoted 
teres Ww u rder of the evening. The artist entirely to the works of the composer 
‘ ‘ germinal force, natural strong delivery, his hu 
1 irt sit ichieved for him at unequivod | sae 
; ‘rau Auer Herbeck writes that one of her best pupils, 
ner Fr. Arcady, has been engaged at the Stadt Theater in 
Phe Lieder-Abend of Marie Hildebrandt was apparent Lubeck. All the friends of this excellent artist and of 
er one of those performances that belong rather t \merican talent will be pleased to hear of this great suc 
P than to the concert hall. Her voice is small but cess for both teacher and pupil. Fri. Arcady “guested” 
i sik pe racter, and eminently suited to the sing ot long since at Chemnitz. 


twas the better part ¢ 


g of lieder Sittard s accom Zz a 4 


l:Isa Schjelderup is to sing at the next organ recital of 








¢ entertainment. We will not Ht. Williams in the American Church 
is ere the musical wo 

the songs of Lissman and RRR 
thers on her program, which Che Leipsic Tageblatt devotes some space to the splen 
ile in some sense acceptable did performance of Draeseke’s “Sinfonie Tragica” under 
were still of questionable val the direction of Nikisch in a late Gewandhaus concert 
t whol Words of fulsome praise are devoted to this one of the 
eee zreatest works of Draeseke, emphasizing its masterly 

wo plano recitals by two form and content 

rtist quite lifferent im tem Ree, 
perament and calibre afford Frau von Wolzogen, wife of the great novelist (both 
terial for interesting com if them now in America), gave a concert some time since 
pari d contrast \mong for the singing of Minnelieder to the accompaniment of 
Bont nter, Neese pianists of — today sever the harp and the spinet. Frau von Wolzogen, in spite of 
Isenberger is certainty WaX-— the apparent hostility of Dresden critics, has much pet 
ing greater and greater, and onal charm, and a decided gift for the singing of such 
NI nin the very front ranks if he is not Lieder, one of her qualities being the power to move her 
ne ready I eminently advanced technique he carers sincerely and strongly. Of much natural beaut 
in extraordinary interpretative powet The musical ind grace, of a sweet voice well adapted to the role she 
ind vitality with which he tmvests his tone, the finer has chosen, and always apropos in toilette, Frau yon Wol 








f insight and penetration which endow hi n ogen is for many a most acceptable figure on the concert 
nt nel s add raritv and rt oo 2 
) e su d rarity and ; rt of electrifying tagi I cannot agree with the wholesale disapproval of 
lit ' . ' aloy hes sth hute . 1 . ' 
y is recitals lo exhibit these artiste attributes jyany of the Dresden critics. Frau von Wolzogen has 
t resel n if nn vl the tral oO | 7 . | 
Kretslertana Schumann and the Brahms sonata, certainly found much favor with her public and in many 
ere ell OSE! s before ! ( t " . 
" vel ‘ \s before intimated, of quite cities sings before sold out houses. 
Sorent bre isc ounge Raoul ‘ Je} if, rugged > ’ 
calibre is young Ra Koczalski, Not rugge E. Porrer Frisseti 
Brownimng-like force, not t inner mysteries, the psycho 
ogical depths of Schumann and Brahms, ts it given to him 
si 4 to penetrate, but rather he draws with the finest of lines When Wagner Was Fined. 
af ‘ t nost delicate of contours, the evanescent, intangib!l : P / 
‘ ce » : —— \n interesting document relating to Richard Wagner's 
‘ ‘ . i . . at FS as P tt euute t erotic tone poetry like Chopin's His 
\ ! ! 1 ; tirst engagement at an opera house has recently been un 
: " ferentiations in the ibtlest of nuances; his exquis , 
Leta . ; ; earthed in Germany. It was in 1833, when he was twenty 
t i ensibality his appreciation t the mtiutesima x : ; 
: : vears old, that the Stadt Theater in Wurzburg, where his 
‘ ‘ f : tal t t nake up a great Chopin interpreter, lus, , 
Sa : yrother Albert was employed as régisseur, actor and sing 
to invest his works with that fleeting translucency sai , 
' ‘ er, engaged Richard to serve, particularly as chorus mas 
| | { hear ! r and Of iigit nd to animate all with the divine : : ; Z 
ve hea mnie ; ter. But, the document continues, “he must also, in case 
1 : ; Hlatus—that the art of Koezalski, and it causes him “ : : a 
< ‘ : ° ° f need, help along in spoke or mute roles in plays, and 
t rl 1 red to Chopin hinisell, a tar is Hs . 1 
; participate in the tableaux of ballets when called upon to 
f , nt ; performance of that master’s works are concerned. Som sina ; 
ents wht “ lo so. In case of disobedience or insubordination, the 
: ,  thrarvs fa these qualiti is found in the beautiful pre 2 p ; 
ee ‘ e director has the right to punish him in accordance wit 
; ay oe ' lircle i Koczalski’s own composition, which demonstrate : 
- 1] ' : : the rules of the theater. In case the earnings of said 
AL P ‘ ae oe re piritual productive tatent mad wm wht he seems > . 2 : 
‘ Richard Wagner should not cover the fines imposed on 
i f ; ( Aris adi ines t mething to vy of more that rdinary import . ; ; ws 
i ' \ um, his bondsmen pledge themselves to pay them. Ric! 
‘ t eee ird Wagner has to place all his energies and time, so far 
~ | Albert | s works. the « s 4 ‘ 
‘ c \ Klug vou ‘ ru is required, at the disposal of the director of the Stadt 
. er pel thy lag m the sextet of oO vrolms 1 ! . . " ‘ 
| x ‘ for tw : * Theater, in return for which he will receive every mont 














, an ed tw ned tw elh, ar ne of the Lieder were ten florins as compensation.’ 
\ est gt Klug mild, agreeable man rhe Leinpsic Tageblatt, which prints this document, adds 
t ‘ ttering steal matte Great force ts hardly that it is not known whether Wagner's fines exceeded his 
tine t istic, yet now and then he affords us glimpses jneome. or in what plays he took an active part on the 
f : vy dray ther power, w nay point to still greater possi- stage As chorus master, he was called on to rehearse 
Cire e, and his Mes. S rtists as Professor Mann, Joh. Striegler, the singers in these operas: “Vampyr” (Marschner) 
t é K . \rthur | Fritz Nusser and Veronika Don Juan,” “Freischiitz,” “Hans Heiling” (Marschrer 
\ vere engag take part in the long program Der Schnee” (Auber), “Die Schweizerfamilie” (Weigl), 
\ Klug larg ' f friends and adnurers in Dres ‘Maurer und Schlosser” (Auber), “Barbier von Sevilla, 
feel ‘ through his really excellent work Fra Dhiavolo.” “Der Unbekannte” (Bellini), ‘“Zampa”’ 
“ ! irecting and composing \t the benetit (Herold), “Die Italienerin in Algier” (Rossini), “Die 
sta neert gin y the Conserystory the soloists were Frl. Stumme von Portici,” “Zauberfléte.” “Robert der Teufel,” 
tuches Lite Thomasius, Fri. Berthold, piano, and Herr Haentsch, «pie weisse Frau,” “Faust” (Spohr), “Othello,” “Ttala” 
Re . f natural, 5 1 mor varit Fri. Thomasius is, by the way, a pupil of Fri. ¢ptorger), “Die Vestalin” (Spontini), and “Tanered” 
vthr { le declares 3 Oy . and won particular mention in the Reichs-Anzeiger (Rossini) New York Evening Post 
-_ +1 ing the late competition for the Mendelssohn prize 

' ¢ wpathes She sang the aria from Massenet’s “Cid,” displaying 

Sse ' ' thereby large dramatic soprano of splendid possibilities Mary Garden's presentation of “Salome” has been barred | 
rhyt ft ly t t yet completely developed in the highest regis- wm Chicago. This will probably save Mary from an attack 

ct m view \ xtraordi ter On © program was an orchestral suite of Bizet of pneumonia. Washington Post 
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CARL ENDS RECITAL SERIES. 
the 
h William C. Carl 


final organ recital in 
this season at the 
dedicated to Mr. 
arrived Monday evening 
assembled to hear the 


ns played at 
gave 
an Church, 
rd 


are 
which 
congregation 


following order: 
Ale 


presented in the 


xandre Guilmant 
Lange 
Alphonse Mailly 
Alfred J. Silv 


Samuel de 





( M ¢ time Dr 
Handel 


. Maqua 


Guilmant 


Richard Wag 

on this occa 
over the instrument 
ikes it evident that he has 
1 his value as an inter 
ritten for the organ as well a 
performance 
1 ited to Mr. Carl by 


Silver 


oth 


American 
l¢ Impression 
hich Mr. Carl played 
ly school 
warm tone 
prime fav 


was heard in 


and as 


thi 


yrite 
ic Vi ce 
singer is hav 


pleasure This 


vn and so it was a privi 


him as one of the 


Mr. Carl assisted 


attractions 
Mr. Sarto 


made the 


aria and that 
tl e ch of 
rection of Mr. Carl, 
‘The Messiah.” This 


evening 


ir the 
will 


MUSIC IN DES MOINES. 
Des Mornes, Ia, Dece 


under 


mber 1, 19 
the direct 
Handel's “Me 
mince the fol 
Graff (so 
Holmes Cow 
The St. Paul 


1 will give 
De nber 21, anne 
wn soloist Grace Clarke De 
Raal ntralto), 
ged id will give 
rt with Madame Rothwell-Wolf 
, ry performance of the Handel 
! kind ever given 
artist ma 
are being 
nization and put it on 
ttempts have been 
such an or 
met 
the 


maintain 
} ive 
eated uid that 
! Mr. Eva 
Moines 


RATCLIFFE CAPERTON 


SUCCESSOR TO THE MAESTRO 


GIOVANNI BATISTA LAMPERTI 


Credentials to show that during his life Mrs. Ratcliffe Caperton was 
acknewledged by Lamperti from 1892 until his death,1910, to be his 
r/y Authorized Representative and Assistant. 


never 


) 
L/es 
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LESLEY MARTIN, bei canto 





STUDIO: 1425 BROADWAY, NEW YORK 

t Baker, Cora Cross, Pauline 

Ga Nellie Hart, Marion Stan- 

Ruth W (seorge Bemus, 

n Hendricks, Dr. Eugene Wal 

la Fisk O'Hara, Horace Wright, 
WW Winf ing, Edward Foley, 
W it any } singers now 

e the a and church work. 
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and it is his efficient management that has at last given 
the city this magnificent chorus, of which it stood so much 
Too much thanks can not be given Mr. Evans 
for his efforts in this matter. 
nrmre*e 

Dean Frank Nagel, of the Highland Park College of 
Music, announces Reinhold von Warlich, the distinguished 
lieder singer, in song recital on Tuesday evening, Decem- 


in need. 


ber 6. This is the third artist recital given already this 
season under Dr. Nagel’s auspices. 
nme 

Ralph Lawton, of the Drake Conservatory of Music 


appeared in recital in the Drake Auditorium on 


Wednesday 


1 


piano 
November 30, in a program of more 
Mr. Lawton has spent the entire sum- 
mer in Europe coaching with the best masters in his par 
and the as com- 
pared with his recital given last spring, was most apparent 


evening, 


than usual interest 


ticular line, improvement in his playing, 
the subject of universal comment among those 
to these Mr. 
manner and that his 


and was 


fortunate enough hear him on occasions. 


Lawton plays in a most musicianly 
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work was appreciated was evidenced by the spontaneous 


pplause which the different numbers forth 
mR 
Dean Holmes Cowper, of Drake Conservatory of Mu- 


ic, announces as the next number on his artist recitals, 


\lbert Borroff, a basso of prorm‘se. Mr. Borroff will ap- 
pear at the Drake Auditorium on Wednesday evening, De 
cember 7. 
nRe 

Great interest is being manifested in the first “Guest 
Day” of the Fortnightly Musical Club, to be given at the 
home of the president, Mrs. James C. Davis, on Friday 
fternoon, December 2. The program will include so 
prano and contralto solos, piano solos, a two piano num 
ber, and a double quartet. The club is comparatively 


young, 


but already holds an enviable place in Des Moires 


mu 


al organizations and wields a great influence. It is 


possible that its sphere may be enlarged and that an asso- 


membership be added. Already many have signified 


that 


ciate 


their desire to enter on basis 


Carotine Younc Sire 


Mr 


Teuton, 


supernatural in 
He the 


limes 


perhaps of the 
Slezak earing (as Lohengrin) 


New York 


RUYSDAEL 


BASSO Metropolitan Opera House 


was 








NATIONAL FEDERATION OF MUSICAL CLUBS. 


Orrice or Press Secreraxy, Mars. 
156 N. Betrevue Btvp., 


Mempuis, Tenn., December 4, ig:o 


Joun OLiver, } 

A most interesting meeting of the board of manage- 
ment of the National Federation of Musical Clubs 
held in Freehold, N. J., during the month of November, 
The board member were guests of the Cecelian Club of 
that town and many courtesies were extended to them 
while there. A delightful reception was given when the 
members and friends were invited to meet Mrs. C. B. 
Kelsey, president, and other members of the National 


was 


Board, Mrs. John P. Walker, president of the Cecelian 
Club, entertained with a dinner at the Belmont. A delightful 
musicale was given by the Cecelians, followed by a 
brief address by Mrs. Kelsey, who spoke most interest- 
ingly of the work of the Federation, its benefit and 
pleasures. 

nRne 


by the Mosning 
“ A:neri- 


An interesting program was presented 
Musical Club of Canastota, N. Y., for November. 
can Indian Music” was considered by Mr. Richmond, Miss 
Maxon, Mrs. Brewer, Miss Wright, Mrs. Hall and Mrs 
Bowers, all members of the club 

\ 


Monday, November 28, the Philomel Club of Warren, 


Pa., gave a delightful program at the home of Mrs. O. F. 
Hoffman, when the members were entertained by Mrs. 
Hoffman and Miss Rockwell. The program included 


numbers by Schumann, Brahms, Reichart, Goring Thomas 


and Homer. 
neRre 
“Go deep enough, there’s music everywhere,” reads a 
quotation of the Chaminade Club of Jackson, Miss. The 


club flower is the narcissus and the colors white and gold 
beautifully blended in a most attractive year book, 
which contains, besides a list of 
an outline for the year’s work, the programs and order 
of study. The subject for December 7 was “The Study 
of Schumann and Franz.” The club met with Mrs. Gun- 
ther, and the leader of the afternoon was Mrs. Flowers 
Mrs. H. R. Shands is the president and has for her official 
Will Buck, Mrs. W. D. Hannah, Mrs. J 


are 


officers and members. 


assistants Mrs. 


H. Howie, Marie Henry, Louise Ragland and Mrs. W. ( 
Riley. mre 
Mrs. L. H. Wykle, corresponding secretary for the Fan- 


nie Pate Hicks Club of Greenwood, Miss., sends the fol 


lowing report from that active organization: 


The Fannie Pate Hicks Musical Club was organized April 
1910, with a membership of seventy members and was named for 
his founder, who is the pict usicign of this State In May 
we gave a three-day musical festival, for which we secured William 
fi. Sherwood, of Chicago, and assisted with home talent and a 
chorus of sixty voices 

Our work is divided into four departments, literary, pian 
chestral and vocal We also have a junior study class. We ha 
all departments in working order again this fall For our choral 
work we have been so fortunate as to secure Forrest Dabney Car 
of Chicago, as director, and expect to give some entertainments 
this winter. In addition to our regular musical work we offer a 
scholarship to some ambitious student who is unable to secure a 


himself. 


mR 


Before an audience of representative citizens the Schu- 


musical education for 


bert Club of Kalamazoo gave a delightful recital re 
cently with Margret Cobb, pianist, and Nora Hunt, 
contralto, as the artists for the occasion. 

nee 


Under the direction of Mrs. John C. Downs, president, 


the Afternoon Musical Society of Danbury, Conn., is do 
ing excellent work this season, December 15 is the day 
for the club’s “open meeting,” and the program will be 
in charge of Charlotte Loewe and Mrs. C. D. Parks 


Nota Nance Oniver 
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VIOLIN RECITAL BY HENRY SUCH. 


Henriette Michelson with Volpe Orchestra. 


S 





Reinald Werrenrath in ‘° Elijah."’ 
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MUSICAL circ tes “Ring” performances. 


\pHorIsM by Balzac: “Genius has big ears— 


on the inside.” 
ineiecumsiake 
\1 the Metropolitan Opera the auditorium is 
lighted by electricity, and the stage is lighted by 
the stars. 


a eee 


\cCORDING to the official figures of the Census 


Hsureau, the United States now has a population of 
101,100,000 \nd not one Beethoven in all the 
number ! 
pinto 
fur Girl of the Golden West,” after having 
heen performed New York and Chicago, will be 


played in this country (in English) by the Savage 
after the per- 
Rome 


and subsequently, 
also in 


(Ipera Company, 


here in Italian; London, 


Pesth in the 


formance 


ind Buda order mentioned. 


A 
——_—~<o— 





will make up the organ 


SEVEN thousand pipes 
now installed in the Cathedral of St. 
the Divine. The possibilities suggested in the 
thought of all these pipes playing at once ought to 


being John 


inspire some modern composer to his highest flight 
in a new symphonic poem for the leviathan instru 


ment. 
cieasienisiil panini 
Junius BrraNner, who wrote “Der Musikant,” has 
ompleted a new opera, “The Mountain Lake.” The 


only way in which Bittner could get rid of his hero 


in this new opera was by having the dam which 
holds the lake burst, the resulting flood drowning 
the unfortunate young man—-the hero, not Bittner 


hut the dam very inconsiderately waits until the 


ast act to do its bursting. 


—- — @-—- 
eurove will get even with us for our “Girl of 
the Golden West” premiére when the Dresden 
Roval Opera produces Strauss’ “Rosenkavalier” on 


Some of the composer's intimates who 
but 


January 25. 


heard the music are not very enthusiastic, 


the first performance will be a great event never 
theless. attended by all the representative musicians 


have 


and eritics of Europe’s cultured centers. 


Readers of THe Mu- 


ius is Beethoven week. 
SICAL Courter will find many special programs 
given to commemorate the one hundred and for- 


tieth anniversary of the immortal composer’s birth 
\lthough the historians are unable to tell us 
date, it that Beethoven was 


born between December 16. 


day. 


the exact is believed 


12 and He was chris 
one of the biographers 
the humble home of 


Other writers are 


December 17, and 
that he 


arrived 
parents in Bonn the day before. 


tened 


state his 


not so sure about the 16, but ventured to announce 
that the great event of his coming took place about 
that time. Among the organizations which will 


celebrate with special Beethoven programs is the 
New York Philharmonic Society. 
—_——-e—— 

Ix recognition of his worth as one of the most 
promising of the \merican composers, 
(Charles Wakefield Cadman is to be tendered a tes 
timonial concert by his admiring colleagues in Pitts- 
December 22 in Carnegie 
Mrs. Grace Hall 

Makinson, Ida 
Harper, 


younger 


burgh on the evening of 
Hall 
Riheldaffer, 
Mae 


John R 


Those who will assist are 
Mrs. Emma Porter 
Mrs. 


Roberts, 


Paul k. 
Cutter, the Men- 
lrio, Franz Kohler, Fritz 
and Dallmeyer Russel, the Tuesday Mu- 
sical Club Choral, and the Pittsburgh Male Chorus, 
both societies under the direction of James Stephen 


Heatley, James Patton, 
lrederick W. 
delssohn consisting of 


(,oerner, 





Martin. A sold out house is assured for the Cad- 
man testimonial. 
— 
For the first time since the New York Oratorio 


it was found necessary to 
because the work had not 
For some months the 


Society was organized, 
postpone a performance, 


been sufficiently rehearsed. 


society advertised that it would sing Eduard Grell’s 
“Solemn Mass” at the concert scheduled for the 
evening of December 6, but this production has 
been deferred until March 10. If the conductor of 
the society rehearsed his singers in sections there 
would be some hope for presenting unfamiliar or 
new compositions, but he is apparently too much 
occupied with other work to give his time and at- 
tention to the Oratorio Society, which, in spite of 
his incompetency, manages to keep its head above 
ground. The soloists are the magnets that help fill 
the house at the Oratorio concerts, and that is the 
reason why the subscribers continue to take an in- 
terest. 
a Son 

Berween the devil and the deep sea was the po- 
sition into which some of the Portuguese theaters 
and opera houses were forced by the late revolu 
tion. Those houses whose subscribers had been for 
the most part members of the Court society while 
all was well, proclaimed in their very names their 
Ame- 

But 


allegiance to the monarchy, as the Carlos, the 
lia, and the Crown Prince theaters, in Lisbon. 
the overthrow of the monarchy put these institu 
tions into the embarrassing position of having to 
choose between present financial support from the 
aristocracy in case the theaters remained loyal to 
their names, or probable future annihilation at the 
hands of a people who have outgrown the taste for 
mouthfuls of royal titles. Patriotism 
seems to have weighed heavier in the balance. At 
any for tli 


luscious 


has been abandoned 


doubtless more zesthetic name of 


rate, ‘‘Carlos” 


“Lyric” Theater ; 


“Crown Prince” has been replaced by a title mor: 
suggestive of the art this opera house furthers, it 
now being known as the “Apollo” Theater; but th 
\melia Theater scorned the middle ground of mere- 
ly musical appellation and bravely and bluntly an- 
the “Theater of the Republic.” 
lar be it from us to say that patriotism was influ- 
enced by business perspicacity, but what if the aris- 
subscribers withdraw their support? 
The republic will still be moving along when the 
Court society long since shall have vanished into 
the limbo of things that “never come back.” 


nounces itself as 


tocratic do 





SIGNOR PUCCINI. 


Oh, Signor Puccini, 
You've beaten Martini,— 
‘The Bohemian Girl.” 
No matter how keenly 


Surpassed ‘ 


He struggled, Poldini 
Could never create such a whirl. 


This Signor Puccini 
Is not like Rossini 

\t least in his “Girl from the 
\nd it will be seen he 
Is not V. Bellini, 

And never like Brahms at his best. 


West”; 


\nd Signor Puccini 
Is not Cherubini, 

The fugal and frugal and cold. 
We certainly mean he 
Is not Niccolini,— 


He's more “Wagnerini” and bold. 


If Signor Puccini 
Is not Paganini, 
Magyini, Mozart, Meyerbeer, 
He must come between the 
Old maestro Caccini 
And some of the “moderns’’—that's clear. 
Sing hey! for Spontini, 
Bellini, Rossini, 
Sing ho! for Beethoven and Bach: 
Sing high for the queenly 
New “Girl” of Puccini, 
Sing deep with chianti and hock! 
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“THE GIRL OF THE GOLDEN WEST.” 


PREMIERE OF PUCCINI'S NEW OPERA DECEMBER 10, 1910. 


With tickets selling on Broadway for as much Sonora Dinh Gilly rrectly and separate it into its correct propo 
rrin Angelo B 





as $200 per pair, at the Metropolitan Opera House a tionate parts of well tablished admiration { 
‘ , Sid Giulio R : 
last Saturday evening before a vast and representa Bell \ are ‘uccini. habitua nor for las ind renew i 
. a os CLIO iIneenzo Neschigila 
tive audience Giacomo Puccini's latest work, “The Harry Pietro Audis tribute to the st pularit t drama wh ;~ 
Girl of the Golden West.” had its first performanes ; ' 
Ti rT tie mien \yest nad ts fi pertormans Joe Glenn " ‘ ‘ ‘ ‘ ¢ Amet j 
on any stage \s all the world knows, the libretto Happy Antonio PiniCorsi Gan public = Furor fter all. to whicl 
: — bal , “ns lenotti Fra : : 
is founded on David Belasco’s familiar drama of Larker Menotti | Peneeis = , . erdict so far as th 
ae z ; i prepared A a : Billy Georges B ‘ E 
ne same name, and was prepared tor Operatic use Wowkle Masts Math x off He< ’ ry because the exiger f 
by C. Zangarini and G. Civinini loko Wallac: h adiene Segur ei ft Met: tan s¢ n and repertory woul i 
Che expectancy and excitement of New York’s Jose Castro M ‘ nerformance ro it 
irtistic and social elite had been stimulated for The Post Ride: imberto B Vinter even if the mand for the v opera wat t 
weeks by the self breeding reclame incident to such nee ee in nn witee Gk tenet ( 
an important event as a real premiere, and a sen \ll the public scenes and demonstrations. as wel ! { t uld hat eat I 
public dress rehearsal last Thursday morning sent ,. the critical and fashionable phenomena predict ninut cee 
the thousand listeners broadcast with opinions so 5, the “Reflections” of last week’s Musica. Co a wit for si a\ ' 
conflicting that the general curiosity was aroused 15. took place exactly as outlined, and the prai 
more piquantly than ever, rather than allayed or well as the strictures were issued from the \ ertain ' : resix { i 
given any definite dicta to feed upon. Composer irces with which that editorial column had a flere : 
Pucemi, conductor Toscanini, and stage-managers ciated them in prophetic and unfailing clairvovan sated — mar ial aie i 
‘ , . Reloeco.-the | me < - j , al 
ratti-Casazza and helas Une rit named a = rhe Italian contingent, with all its princy ! raw ( Gol 
il assistant for the new opera only—superintended .i.5 followers. claims a triumphant victorv: t _—_ ca, eee | 
the numerous and exacting rehearsals which pre elements opposed to Milanese rule at our Op a 4 “a ‘ ‘ ‘ , ire ' i 
pared the following cast for the premiers speak of a tremendous disappointment and ever irsal and t 
\iing Emmy Destinn = F ' " of : , ' 
ee " : lownright fiasc \s a matter of fact, the Sat rt nd} ewes 1 
Johns Enrico Carus : ; ia ; F i 
' ‘ ( ‘TTO inc o rhe fil ade ion regardim mer al mi : en ] rew) pre a 
lack R : Pasquale Amato lay peri rmance gave ] | 1 ; 
Ni Albert Reiss the ultimate fate of “The Girl of the Golden West nted im pure Cl 
\damo Didur for no rewiewer could pos ib i iv the applause pOSe! 
H 
LYNCHING SCENE IN ACT Il, “THE GIRL OF THE GOLDEN WES CAR ) THE FOREGRE 
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has been reproached for his Latinized musical ver- 
sion of the typically Wild West story in the “Girl,” 
but his 


critics, 


detractors, with the usual destructiveness of 


fail to point out to him constructive 


any 





( USO AND DESTINN IN SECOND ACT, “THE GIRL O 
fHE GOLDEN WEST 

proce whereby he could have made his tonal 
peech fit the plot and the dialogue more convine 
ingly 

What is “American” music? Who writes “Amer 
ican’ musi Where should the foreign or even 
the native Yankee composer go for study of the 
models that exemplify “American” music? Do 
(Chadwick, Foote, Loeffler, Kelley, Klein, Kaun, 
Hu Mildenberg, Mrs. Beach, Brockway, Busch, 
Conver Sousa, Harris and their gitted colleagues 
among this country’s composers—do they write 
‘American’ must« The answer is that they write 
good music, just as MacDowell and Paine and 
Nevin wrote good music, but there 1s absolutely 
nothing ‘‘American” about it except here and there 


an Indian tune set to harmonies long ago sanctioned 
and applied in Croatia, Westphalia, Styria, Gallia, 
Western 


Cah fornia 


Italia and Germania. Our \merica has no 


folk melodies,” and never knew any 


music redolent of its soil except perhaps the songs 


brought there by the Spanish settlers and corrupted 


Iherian chants received by way of Mexico and 
South America. It is a matter for devoted thanks 
that Pueeint did not make use of “The Mocking 
Bird lhe Arkansaw Traveler” and similar ener 
vating “American” ditties that held sway from 
end to end of the United States in the middle of the 
nineteenth century and for some time thereafter, to 
the great detriment of this country’s musical 
advancement Che composer of “The Girl of the 
Golden West” declared upon his arrival in New 
York several weeks ago that the question of locale 
or nationality did not concern him in the selection 
of his libretto, and he added that he was attracted 
to the story only because of its elemental strength, 


its rugged types, crass contrasts and furious con 


fHict of passions, That is the talk of a good drama 


=f 


t and a conscientious opera composer, who writes 


in the melodramatic modern vein of Young Italy 

ilmost Middle Aged Italy now—but the Puccini 
mu sic to “The Girl of the Golden West” shows 
many of the gilded refinements of the most polite 
1 lished school of opera writing, and might as 
easily have been set to one of the innocuous texts 


f Massenet or Saint-Saéns. Mascagni’s “Caval 


lerta’’ 1s real Italian music, and vet paradoxical as 
it mav seem—if Puccini had written in that robus- 
tious, hot-blooded manner, he would have come 


infinitely nearer to expressing the naive humanity 
and unbridled play of emotions that live in the per- 


sons and happenings of the Belasco drama 


Nearly half of the first act is given over to a 
series of trifling incidents which in the spoken 
drama do service for the fixing of “atmosphere,” 
such as the entrance of the miners into the gam 


loon and their snatchv conversation: 


t faro and poker 


games 
the plaint of a discouraged geld 


ending in a monetary contribution made by 


the “boys”; the entrance of a wandering minstrel 
with a banjo, who sets the rough men thinking of 
home and weeping, with a whose intervals 


song 


are far too “eddicated” and whose accompaniment 
suggests too little banjo vamp to lend semblance 
of realty to the lachrymose response of the rough 
and ready auditors in the “Polka” saloon; then 
there were also the entrance of a Wells-largo 
agent; the discovery of a blackleg among the play- 
ers; various conversations referring to drinks, chip 
chips, “two spots,” jacks, queens, and cigars; a pistol 
pulling affray between Sonora and Rance over jeal 
ousy concerning Minnie; and finally the entrance 
of that young woman, who separates the combat- 
ants, gets them into good humor, and then gives 
a dozen or so of the “boys” a primitive Bible lesson. 
It will be seen from the foregoing summary what 
sort of material Puccini set himself to describe in 
he did not 
interesting, 


music, and no one need wonder that 


succeed in making his contribution 


for the incidents followed each other so rapidly that 
all 


were impossible. 


sustained characterization and development 

Operatically speaking, only three good opportun 
ities for a composer present themselves in Act | 
and they are Rance’s declaration of his passion for 
\linnie and the girl's refusal of him, her short sen- 
timental bit with the stranger Dick Johnson whom 





FAMOUS 


| of the 


POKER 


Golder 


SCENE 


West.” Amato and Destin 


she recognizes as a romantic chance acquaintance 
encountered during a trip to Monterey, and the 
jealousy of Rance and his obvious suspicion that 
the intruder may be other than the unimportant 
That trio of 
Puccini to manipu 


traveller for whom he seeks to pass. 
neidents was seized upon by 
late some of his characteristic motifs (there are a 
“Redemption by Love” motif, and one for Johnson, 
one for Minnie, ete.) at some length and with good 
operatic effect even if the resultant music is not 
of high distinction. A waltz refrain to which the 


miners exit toward the dance hall is playful and 
pleasing. 

In the second act, after the utterly unmeaning 
scene between the Indian squaw Wowkle and her 
partner Billy (here Puccini could justifiably have 
practised his harmonic and contrapuntal skill upon 
a tune or two of authentic Indian origin) Johnson 
and Minnie indulge in a musical love passage that 
quickens the pulse for a few moments and finds 
its climax in an impressive vocal and orchestral 
outburst as the door swings open—and contrary to 
the precedent set in the “Walkiire” when Siegmund 
sings of his love for Sieglinde—a blasting snow- 
storm is seen raging outside which suddenly cools 
the ardor of the lovers and cools the Puccini inspi 
for after Minnie closes the door the 


also, 


ration 
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music of the ensuing episode at once becomes in- girl, put much vim into het impers n and sang New York's editorial offices are beginning t 
consequential while the couple coquets until the un- with better vocal control and more sympathetic understand the true economic relation . betwee 
expected arrival of Rance. Thereupon Dick hides delivery than Metropolitan patrons usually are music an n e ago by 1 
in the girl’s bed, while the visitor denounces him blessed with from the Bohemian soprano, Pasquale MusicaL C Sun of t Sund f 
and reveals the fact that the man she loves is Amato as Sheriff Rance won a well deserved indi Last night for t rst time a w 
Ramerrez, the bandit, who had gone to the “Polka” vidual triumph. His glorious voice rang true and poser was pro i 
saloon for the purpose of robbing her. resonant, even though he had to smoke a countless : \ i 
The horror of this discovery, the strugel im number ot cigars and the sinister intensity of his . ; be | 
Minmie’s mind, and her heroic resolve to shield the make up and manner carried out the id ft “yeaa e ang : _ } 
< p and mat r carries th lea Of the ; 
outcast are reflected convincingly and even grip- role to the letter. Dinh Gilly did the comparative I is “| 
pinglv in the music, and this same tenseness and small Sonora part with quiet, artistic dignity and 8" tas br 
power hold through the scene of denunciation after real pathos \ndrea de Segurola’s minstrel song PERE Cnges 
Rance’s departure, when the girl sends the fugitive was a refined and intelligently conceived piece of ; ; “ 
forth into the stort From this point forward in vocal art here is no female chorus in “The Gu "ee oe : hn +3 ens | f 
the act, it is the drama alone that keeps the audi ft the Golden West,” and only one other woman \\ a . 
nee in thrall, and Puccini's vocal declamation and _ besides Minnik Truly an ideal opera for the prima 
orchestral comment do not enhance by one iota the donna! 
palpitating fascination of watching the wounded Will the great Puccini retire his work e en | 
Johnson crawl into the loft aided by his repentant of the present season and give it a tl 
Minnie, and seeing the implacable Rance reappear sion, not to say rewriting, as he did wit! sutter 
only to discover his rival’s presence through the fly” after the historic catastrophe that marked it 
' latter's dripping blood, and then sit down to a_ Italian premiét ' 
gruesome game of poker with the girl for t \ The Gi the Golden West” stands at f 
honor and the life of the unconscious Ramerrez. present it is a mistake, and one that, if not mended nm 
\ thunder of applause rewarded the close Oo! the may harm the very ed tanding | the cle erved 
second act, but any keen observer coul 1 note that 
the melodrama and not the music stirred the multi : 
tude, unless possibly it was the sonorous blar 
which accompanies Minnie’s half maniacal laughter = | 
as Rance goes out to her shout of “| io” (“He's my via 
mine’) when she turns and se¢ the motionless 
Johnson +O 
In the third act, after a lugubrious opening scene gain | 
in the forest, where Rance, Nick (the bartender ) ; 
and Ashby (the Wells-Fargo agent) lament then , 
inability to capture Ramerrez, cowboys gallop on 
astride of real horses, and instead of emitting their . ( 
characteristic yells, sing in chorus of the finding of ‘ 
the outlaw, and forthwith he is dragged on and a ; per ‘ 
noose put around his neck for lynching purposes _ ie 
Dick, proud and defiant, melts only at the thought x r ' ‘ 
of Minnie, and sings a very touching song of fare rida the 1 : 
well. In fact, from the moment of Dick's entrance rignt ' 
when the other figures about him form only a back the ‘ 
ground for the ensuing action, Puccini’s muse rises 
again to poignant expression, and the appeal which ~ vent 
Minnie makes soon after for the life of her sweet ta t 
heart is almost as moving a piece of lyric writing ; 
as the finale of “Butterfly.” The boys pardon ; ' = uj 
Johnson-Ramerrez after his promise to reform, 
and he and Minnie bid farewell to the miners and 
disappear up the slope of the Sierra Nevadas to 
. (si } \\ ‘) + ine N( 
the strains of a profoundly affecting song, ending ! 
in the words “Addio, mia California, addio!” to 
which the men reply weepingly, “Mai piu ritour- popular creator { sca Butterfl ul t 
nerai . . Mai piu mai piu” (“You'll soheme.’ Friend Ricordi should have a é ht na | ! f 
never come again,” et Puccini that in its present ipe the mus Reg he | 
There was a distinct feeling of disappointment Girl of the Golden West” has n elling chat 
after the cheers for Puccim, Belasco, Toscanini whatsoever But what ll Europe P 
and Gatti-Casazza had died down, and all through gets its first taste of American melodrama via at . 
the lobbies and fovyers during the reception to the Italian core by the best liked of modern Der 
composer which followed the pertormance un ce mposers : tor er 
prejudiced music sharps and mere lay opera goers In this country, the Puccini mishap w be , ' 
got together in groups and whispered their opinion garded with sadness by those who have at lh 
that the first attempt of a famous European com- best interest f American musical development 
poser to operatize American people and customs for the pessimists now are provided wit . ; 
had been a prodigious even if polite failure irgument against the feasibility of ¢ 
‘Fiasco d’estime” would be the Kuropean way ft reall \merican’ pera ittered in ast taste 3 
putting it. liom that grows direct] ut of the é : 
Nothing further could have been done by the hall differ from the German, the Frencl 
management to give the production every chance Italian manne f operatic expression ( 
of success [he cast. scenic accessories lighting Mi CA (4 " x enrolls itself glad! nt j t t 
mechanical effects, costuming—all were on a plane f the optimists, and will even pe wit 
of excellence which the Metropolitan never has ex- its enthusiastic friends that the queet mimitte : 
celled. Toscanini conducted with scrupulous care hosen by the Metropolitan Ope Ho decide 
and one may feel assured that with the composer its opera contest will find the really representative 
present at most f the rehearsals, the score revealed American” opera am ng the thirty ore aid t Ke ul a] | t ept 
its full significance in every tiny detail have been submitted in the effort to gain the Pr 
Caruso sang superbly as Johnson and acted the $10,000 pri: < 
role with such earnestness and fire as to surprise » gocme M A. Br route t 
even his warmest admirers. Emmy Destinn, al THERE were not many folks at Madame Sen witines , 
though unsuited in appearance to the lithe mountain brich’s recent folk recital as there should have been. New York desk in January. ° 
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cint ha CC ilty of one grave oversig 
Girl of the Golden West.’ There ts no 
2 tif and no cigar motif! A close exam 
! ficial libretto, sold at the Metro 
tan (pera House, reveals these mentions of the 
iy ( rnia 1 bith ! 1840 
/ ‘ foothehts, the 
k Kance ar 1 cen 
»—H i e ciga Vick 1” 
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s four whiskies to the tabl 
( es back with a jug of hot wate 
j na wees of whiskey and lemons 
Rance Sonora, your whiskey 1s too 
) Is/ 
hi Re \urora ‘Eure 
{ the coun nad emphies the 
Ta SSeS 
a ! ¢ f “) ars fr Ls 
i. 
W] ae 
: ° , os , . ’ 
= § \ it a guip 
| a int ri whiskey and 
\\ ‘ 1 vate What's all this 
\\VI that ist what | told him. At 
| i wil V neat 
j | the man who asked tot 
5 Vu cy 
‘ Nu ‘ ranger takes 
% 
: e | ¢ it. 
\shb Some whiskey! I'm exhaust 
( Bring 1 me brandy! 
1 dil 
Page 62—Mir (one of our real Havanas 
! hnson's cigar on 
rl | 
(ne f our best Havanas.” 
‘ if nsOon 
‘a ‘ sn f ws Face 
Rene 
\ rwenka was told by his friend and 
Lou * vo, that a certain engage 
ve to he anged because St. Louis 
mat ccept the date assigned by Somlyo 
| rie t demnag remarked the quick 
Xaver as Louis will aber St. Louis will 
os 
nrmre 
lfred Roby mposer, Organist, and authority 
~ Bacl rw ce went to a dentist to have his 
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teeth put in order, and during the seances the for- 
artist, 
amateur way, discovered his patient's musical pro- 
.”’ cried Doctor X; “then you can 
several concerts where I 


Robyn consented 


who was somewhat of a singer in an 


ceps 
clivities. “Good 


accompany me at am to 
sing during the next fortnight.” 
most obligingly and after numerous rehearsals as- 
sisted the dentist t 


Shortly after, the composer received a bill for $187, 


real success at his appearances. 


itemized thus 


Examining teeth $10 
Cleaning teeth 10 
Preparing teeth 20 
Material for bridge worl 30 
Borings for bridgework 25 
Bridge work go 
Chemicals ee 2 

otal . $187 


Nothing daunted, Robvn sent in his own bill, as 


follows: 
Opening piano lid $10.00 
Putting music on rack 10.00 
Playing on black keys. 20.00 
Playing on white keys 30.00 
Playing sharps and flats 25.00 
\ccompanying 90.00 
Closing piano lid 2.00 
Clean laundry 50 
Total . $187.50 
’ S.—You owe me fifty cents. 
nner 
Henry T. Finck also disagrees with “Grove’s Dic 


Music 
serious blunder in the pontifical volume: “As 


tionary of and Musicians,” and points out 


this 





ee! * as 








WAGNER CROSSING THE “RHINEGOLD” RAINBOW BRIDG! 
ROM THE FESTSPIELHAUS TO WALHALLA 
Old caricature in the Bombe, 1876 
Mark Twain would have said, the announcement in 


appendix to the new edition of ‘Grove’s Dic- 
Music and Musicians’ that Max Bruch 
died in Vienna on September 17, 1907, is grossly 


Max Bruch is not only living, but he 


the 


tionary of 


exaggerated. 


has, at the age of seventy-three, just composed 


violin concerto.” 


mR 


new 


\s Salome, at the recent London production, 
they say that Aino Ackté’s head tones were particu- 


} 


larly effective. 


neRR 
Myrtle 


Elvyn, who would rather be called a fine 


pianist than a beautiful one—and in reality is both 


—played three concertos with the Berlin Philhar- 
monic Orchestra on December 8&8: Mozart in C 
minor, Saint-Saéns in F, and Liszt in E flat. 
Ree 
“Johanna Gadski is a subscriber to the Philhar- 
monic concerts. When she is on tour she gives the 


to deserving music students. 
Strange sort of prima donna this, who buys concert 


tickets and then gives them to others who could not 


use of her box 


buy them.”"—W. J. Henderson, in the New York 
Sun. 
mre 
“He Fell in Love with His Wife” is the subject 
of a new modern play—and no wonder. 
RRR 
Deak VARIATIONS: Would it do any harm to remind 
your readers that Johann Kuhnau (1660-1722), whose 


72> 
/ 
sonatinas you mentioned in your December 7 column, is 


not to be confounded with Johann Kiuhnau (1735-1805), 
also a German composer ? note that I do not ask 
if it would do any good to enlihten your readers on this 


Please 


very important matter! 
Yours 
CLARENCE Lucas 
nme 
News is scarce from abroad this week; not a 


single pianist was decorated by any kinglet or duke 


ling. 
RRe 


Local Liszt's neglected 
works will have a carnival next Saturday after- 
Arthur Men- 
delssohn Hall recital and play the Weimar master’s 
6 minor sonata, “Benediction,” ballade in B minor, 
“Mephisto” waltz and the “Pesth” or ninth rhap- 
Twelve Chopin preludes and a mazurka (!) 
by the same composer complete the noteworthy 
program. 


lovers of most piano 


noon, when Friedheim is to give his 


sody. 


nRre 
Minneapolis Journal of December 4, a 
String 
“with a composition by 


In the 
paragraph announces that the Czerwonky 
Quartet program will open 


Haydn; the second number is selected from the 
works of his distinguished pupil, Beethoven.” 


RRR 
During the present tour of the New York Phil- 
harmonic Society, the organization stopped off for 
a peep at Niagara Falls. Gustay Mahler looked 
long and earnestly at the thunderous mass of water. 
\t last he remarked admiringly : 
call a fortissimo.” 


‘That is what I 


RneRre 
attle Creek, Mich., has a symphony orchestra. 
Battle Creek is about the size of Biickeburg, Ger 
many. 
mre 
“Did Dr. Crippen die of a drop too much?” asks 


a facetious correspondent with a sense of gallows 
humor, “or must one attribute his demise to a sus 
pended chord?” 
anne 

‘The Girl of the Golden West"—viewed from 
Italy's longitude and with an oblique glance at the 
$22,500 in the box office after the premiére—might 
also be called “The Girl of the Golden East.” 

Leonarp Liee_ine. 
—_ 0 

lurspay, January 24 will mark the opening of 
the weekly performances at the Metropolitan by 
the Chicago Grand Opera Company. The dates 
thereafter are January 31, February 14, March 14, 
March 28, and Apri! Operas to be given in- 
‘Thais” (opening night), “Les Contes 
d’Hoffmann,” “Quo Vadis,” “Juggler of Notre 
Dame,” Wolf-Ferrari’s “Le Secret de 
Suzanne. 


clude 


and 





GiuLio GaTTI-Casazza announces that the jury 
to award the Metropolitan $10,000 opera prize will 
consist of Alfred Hertz (German), Walter Dam- 
rosch (German-American), George W. Chadwick 
(American), and Charles M. Loeffler (Alsatian). 
While its personnel is by no means perfect the jury 
will have the advantage of not being assisted by 
any music critics—at least we hope so. 














PUBLICATIONS AND REVIEWS. 
NOTICE TO PUBLISHERS 

This department is devoted to a review of old and new 
music publications, musical works, musical lierary works 
and anything pertaining to the publishing of matters in 
INUSTC. 
publications and compositions will be re- 
viewed as are deemed worthy of notice, and Tue Mu- 
SICAL CourRIER reserves to itself the privilege of rejection. 
lt is also understood that any work or composition or 
book reviewed in this column reli:quishes its copyright to 
my part or all of its parts so far as a rev'ew of the same 
can be applied. This does not mean that Tue Musicac 
CourRIER assumes or claims any interest in the copyrights; 
it merely means that we are not to be held fr any im- 
fringement of copyright by handling copyright publications 
or works in this department. 

Particular attention given to works of American com- 
posers and their products. 


Only such 


LOOKING BACKWARD. 


We are on the threshold of a new year. We can 
not see what is before us, and that which we have 
passed is fading in the mist of years. We walk 


backward through the ages, ever stepping into the 
fixed on the things of yes 


and fill 


unknown, with our eyes 


1911 will henceforth fall into line 


terday 


a page of history. During unnumbered ages it has 
heen one of the years of the future. Soon, for a 
few short days, it will be the present, only to be 


last 


\ century ago it was 


remote and a remoter past, “unto the 


come a 
svilable of recorded tir 


iit Napoleon 


the present. In Was preparing for 
march to Moscow 

The Imperor Nap he » 1 set 

Oy summer excur to Moscow 

e helds w e greet i the N « 
Morbleu! Part 

What a pl i r t n Moscow 

lhe next year he departed, and came back. That 


tragedy has furnished many themes for painters, 


poets, and composers. ‘Tschaikowsky has left us an 


example of musical realism in his “1812” overture. 


ut we do not see the lurid fires Napoleon saw, 
or feel the frost that fought his army in deadly, 
silent, war. The chill, however, was entirely cured 
by the warm June weather at the battle of Water 


loo. In 1811 the deaf Beethoven was at work, and 


a great comet like a harbinger of poetic brilliancy 


glowed in the heavens that Franz Liszt 


Phe re 


year when 
was then no Richard Wagner. 


RRR 


ourselves in an age of wigs and 


was born 
In 1711 we find 
buckles,—a formal 


full of Italian 


powder, knee-breeches and shoe 


age ot Handel, 


courtly manners. 


opera plans, had just taken up his abode in London 


to begin a career of dismal operatic failures, which 
we, who know his mature genius in the epic orat 
rios, can now understand. Handel in 1711 could 


Nor 


not divine what 1911 would think of him. 
he same age as Handel 


could the studious Bach, of the 


see that the hill he so laboriously climbed was none 


other than Parnassus. At twenty-six he did not 
know posterity would call him Father of Modern 
Music. In 1611 we find a stranger world still. 
Shakespeare, the greatest genius known to fame, 
was in the maturity of his powers. ‘““Hamlet’’ and 
‘Lear,” “Macbeth” and “Cymbeline” were new 
names in the world of poetry. Cervantes, in his 


was planning the second part 


of “Don Quixote” which he published 


troubles and woes, 
four years 
We'find ourselves in a glorious company of 


but the 


later 
poets and authors, lutes and viols of the 


musicians of that age are unpromising precursors 


of our orchestral days King James of Eng 
land, of whose poetry ir Washington Irving 
has written so enthusiastically, and of whose 


no less a man than Francis Bacon 


scholarship 


} 


waxed eloquent, dedicating — the Advancement 
§ Learning” to him,—this same King James 
not only first united the crowns of Scotland 


made himself the most famous 


speakin 


and England, but 
king in the 


Englis! g 


r world by authorizing 


the publication, in 1611, of the first English transla- 
tion of the Bibl And far from Elizabethan 
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ngland and romantic Spain, in the desolate salt 
seas of northern Canada, a sturdy sailor, Henry 
Hudson, was set adrift in an open boat by his muti 
the solitude of 
Chree hundred years ago, in 1611, he sank 
His 
on our lips, for our great rivet 


We 


nous crew and left to perish in 
waters 
to his unknown resting place in Hudson’s Bay 
name is continually 
mnily 


commemorates it. know his fame; he 


knew his fate. 
zRreR 


In 1511 the giants of the Vin 


Michaelangelo, and Raphael, are at work in Italy 
1411, 


‘landers, is announcing to the world his newly dis 


renaissance, Da 


\ century earlier, in Hubert van Eyke in 
covered art of painting. John, Duke of Burgundy 


4000 hand 


clumsy guns were then called 


arms soldiers with cannon,” as the 


In France, Joan ot 


\rc was born. Five hundred years have slipped 
away since the cry of that little babe first gladdened 
her mother's ears. In the chronicles of Florence 


for the year 1311 we find the banished Dante call 


a rebel and an outlaw, while in Verona the love and 
death of Romeo and Juliet are still told as a recent 
1211 the 


about 30,000 within the walls, which is only 1/25oth 


tragedy. In population of London wa 


of its present number of inhabitants. In 1111 Abe 


lard, the most eminent lecturer and teacher of the 


day of the philosophies of Aristotle, was thirty-tw 
while Heloise, the beautiful girl with whom 

name afterward became linked torever in the his 
tory of love tragedies, was ten. In to11, Atthelred 


\nglo-Saxon king of KEngland, having lost ‘the 


largest fleet that had been seen in the 
had the 


reign O1 any 
I watching his k 


We 


King, expel ence 


conquered and overrun by the Dane; 


on 


lallam says bor any years the supreme 


pontiffs (Roman) were forced upon the church by 
} but infamous reputation 


Mar 


concerned, 911, 


two women of high rank 
In the year 
Theodora 
hn X 


agitating 


Z1a. 


Theodora and her daughter 


with which we ar 


now 


was enjoying the spectacle of seeing Pope J: 


on the throne bv her influence. Will the 


women of 1911 have the political power of these his 
torical dames of a thousand years ago In Sri 
Venice, queen of the Adriatic, was founded, and 
(Charlemagne, the greatest military commander ai 


organizer between Julius Caesar and Napoleon, w 


] 


emperor of the Franks, conqueror of Germany, and 


king of Rom«e In 711 Tarik the Saracen crossed 
ver from .\frica at Gibraltar (Gebel-el-Tarik, “tl 
hill of Tarik”), entered Spain and began the Moo: 


ish occupancy oi the country, to remain there 781 
ears. Murillo, one of the glorious names in tly 
Spanish annals, the painter of those wonderfu 


\adonnas, had Moorish blood in his vein In 611 
Sebert, Saxon king of [:ngland, had t t 
bushes removed from a little island in the Thame 


near London, making a clearing for the foundatio 
f a church on the present site of Westminste 
\bbey In sit, Clodowig, pagan German con 
queror, a robber, liar, murderer, from whom mod 


l 
ern France dates the beginnings of her history, died 


In 411 Rome was still smoking and in ruins fr 
the wrath of Alari 


\We 


hoots, traversed the ol 


agued 


have now, with our more than seven-le 
res and reached 
Empire In 211 
Constantine, the first Christian emperor, was fight 


VW hat 


enormous influence Constantine’s adoption of Chri 


OMY middle ay 


the sunset of the ancient Roman 


for the throne of Rome 


~ 


imperial 


tianitv, as a political expediency, has had on tl 


history of modern music! Going back another cen 


tury we find Rome red with the blood of twenty 
three Emperors before we reach the death of Sev 


erus in 211. Still another century earlier brings us 


to the historian Tacitus, and the poet Juvenal, whos 


” ‘“ 


amous line, “mens sana in ¢ rpore an 


healthy mind in a healthy body,”—has not yet beet 


superseded by a wiser utterance. In the year 11 we 


reach a period in the summit of Roman glory. 


. . 
\ugustus Caes was peror, and R 
] - ; +} ; ; } , } 
adorned with s ues Dp Ces PDC MALTS 
ters, arches, and uments, the hk icl 
never been in the world betore. It was the gold 
; Tat ; voila: 
cv ¢ tr LAU \ Se 1 f fll, an I i 
vere in 1D é \ ths t 
” ery Sit t ] l t ‘ 


iwakened by pre 
nted life by Shakespeare 
\nother century = stride x is beyond t 
Christian era, to So B. ¢ We tind a thin, bald, irr 
table man, afflicted w the itc Julius Caesar 
ling the h stor il « CC 1¢ V¢ 
he | tila ii 
bb that the iW t ) the 
autus W ther So B. ¢ nt 
Lal wers I \ TKS I ‘ | 
tic plays in the tin t till } é , 
i ni the 4 \ 
eave this Latir eri 
vhich, from | than f1 
Shakespe res 
native < 
Wl 
Me 
where wv 
‘ \ 
\ cl i 
ad \ ; 
t than te 
( 1¢ \\ ( h ht 
(ore i tol n 
V¢ eet wit n \ 
nt 1 d it cI ( I 
muir phal re t ‘ 
lea ten veal { | 
pri bab t 1) ‘ 
ur years later t i 
| tl ‘ | 
neet with might | < 
eat ! Milt wi (yf 
n the ever f larat 14 
| ( 
oe 2a 
til 0 years ¢ ( 
tretcl nt | | 
When we { I 
{ arneyi | 
| ; 
‘ - ‘ 
a 
White-Smith Music Pablishing Company, Boston. 
iN } 
{ Fa 
{ H 
Mr 
5¢ 
' 
nt ere 
‘ a oe , 
P | ’ 
wally suitable for the English “Drink to Me Only wit 
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é the German “‘Seit dem dein Aug’ in 
fm, ( t We find no French influences in this 
throughout f that heavier Saxon or 
t ture I ng ré ried in sentiment, how 
v " inne and lullab to the stormiest 
t it lo thease who like to hear unfamiliar 
familia rds and in cosmopolitan must 
eartil recommend these five Yosemite 
G. P. Putnam's Sons, New York and London. 
ig B oF Musi! Pit RE By Apert GEHRING 
1 ol A will composers and the 
ike ‘ There re certam writers 
4 er who l te for the meta 
| phi pi da ‘ delight in 
‘ vha " the esse r 
, ist One t 1 k 
t it} ‘ it the ability to compose 
~ ! rning to et it It reminds us some 
" HH le ! The physical basis of 
é the elements tat to make up the plant 
( ed 4 t } 1 in essay 1 
‘ ti i tself, it { ever help the gar 
4 1 plant a tor the cent ot 
=a) t ‘ { ist We uch enjoyed 
— t Gehri | We fe not only many 
‘ t t my tamular u t treated 
( ) e! The actual com 
\ i f ‘ is t ntroduction t 
y ( I | re vividl wn by means 
‘ lag f 1 i W d this chapter 
towe Albert G Ing \ great 
t ol 1 produced by a rchestra of unusual 
it tra ( what we 
t ‘ I ( pla nN why SO many 
pe A wit estral or operat 
ic ft f lamentall poor, and 
y t e | vi r at the lack of enthu 
x] i is not impressed 
1 ‘ \\ t Albert G rn i i ut the 
“8 | iat t gl 1eW Phe thou 
‘“ ‘ ( vept Patt biome swect 
! v« t t mu it all nut b the 
sani ed the d i We call 
tent r reader { ese lew pt in order 
tt What the 1 i t Not niy 
| ‘ | k interesting i it f Albert 
{ { ( ‘ Ve the 4 < ot ‘ 
e writt phi ) | works ring more 
numb f quotation from 
t ' ’ er px vue Hand 
( (stir Balto lick ‘ ther 
Broadway Publishing Company, New York. 
: ly Ri AN J HE AMUSEMEI Wor By 
} (; 
\ " ) k wit 1 bl ticipation 
i it \ " it w sent to us tor 
\ ¢c we t t W found the hours ip 
y gr I we bec ‘ he biographical 
" now prominent in the 
! t \ ill were nee very b 
\ We felt the force of I gfiellow’s line 
A { t t \ i wit t im the ug 
os b ‘ i i ur ect 1 mentioning 
r t because the 1 t a portrait 
iM \. Blumenberg and Ins enter 
if ry MM ICA { RIER 
, \\ t \\ t t t ect in et 
t t { i k 
r, that Mr Bl erg putation 
" than tha fa muser 
1 itte 


i k 11k | Georce PP. Upron 
t tte n f Geor 
\ I $ Like se famous 
P , ] eins y Carl | eke thes« 
tie und ta le ever 
\\ 
\\ \ 1 wi pt t the in 
! t yOSH s athy tor 
! gains wil Leora P 
| t y ta } itor il 
we Chi tter of 
s " O4 
| W ( ‘ < this | kK W 
a tenti r i convenic Ipha 
; r “ the irranged \ Tak 
} i ' t { (;] ' i} : fe 
i img wit ’ s Ww ( iter a 
nam eginning with | tow, tor example—although 





immortal 


on and off 
tl 


tl 


t 
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Gluck died long before Flotow was born. We know that 
Wagner will be near the end of the book, and Auber near 
the This the 
grouping together into schools and in chronological order 
Our only regret is that 
\ that 


certainly 


beginning is far more convenient than 


would hav € hee nN 
not 


more composers 


are in the book work includes Foster and 


excludes Franz have been conceived with 


must 


more sympathy for American than for German composers. 
We could very well have spared the unnecessary pictures 
if it was lack of space that compelled the author to leave 


out Hubert Parry, Englishmen, 


at 


for instance, whom many 


any rate till the advent of Elgar, considered the great 
English 
Goring Thomas, 

Nessler, Offenbach, 


conspicuously 


César Cui, Goetz, 


Mehul, 
Spontini 


est living composer Boito, 
Harold, 
Purcell, 


at 


Lortzing, Messager, 


Scarlatti, 


1 


who are 


absent, are east as important as Buck, 


Chadwick, Converse, Godard, Hamerik, Parker, Reznicek, 
and Stock We think an account of them, In place of 
fanciful pictures, such as Meyerbeer and his _ Ideals, 
Haydn crossing the English Channel, Leopold Mozart and 


his children, Schubert composing, Wagner conducting, and 


such like would much improve an already 
kind of work the 
\s before, 


an opinion ot 


useless padding, 


valuable work This is exactly the 


his hour of need said 


kind of 


cannot 


critic turns to in we 


we are able to form some a com 


poser’s works, but we guess at his dates, and 


imagine how many works he has written 


Carl Fischer, New York. 
Kr 


STUDY 


Hiow To PREPARE FOR rzer,’ “How To 


STUDY 


KREUTZER, How To Fiokitto.” Epita L. 


WINN 

ilike 
not merely talks to violin stu 
the 


volume re excellent i 


conception 


They are 


lents, full of the usual platitudes about length of art 


but 


1 
practical 


t 
method 


brevity « life, are lessons on bow 


igering, of time, violin 
to 


the 


tf work, disposition 


literature general, and sound counsel teacher and 


tuden first work gives a list of studies neces- 


student who aspires to play the studies of 


1 gives a detailed d 


work 
th 


escription of these studies 


Needless 


violimist 


ind how to at them to 


to 


Savy, We 


the 


approve 
the 


f anything it leads study ot 


works at least of the 


whose 
the 


ire 


Kreutzer, are same impor 
ad 
Beethoven dedicated the 
his But 


dedication to 


ince t violin player as Clementi’s “Gradus Par 


sum to the pianist well 


iown “Kreutzer” friend.” 


hid not 


sonata “to Kreutzer 


make | 
“His 
studies.” 


rank 


they 


require Beethoven's lis name 


Dictionary fame will al- 


passed 


sed 
caprices, 


Grove’ says 


rest on his unsur work of 


liorillo’s thirty-six or studies, with the 


Rode 


» apart 


s of Kreutzer and and possess 


on ideral merit a music trom their value as 


Oliver Ditson Company, Boston. 


Prano Tecunigue.” Mary Woop 


covered any new and startling theory in 
make 
tind much careful 
of 


| } } . 
work which would us cautious in recommend 


ng it. But we order and system, prob 


bly result long 


book 1 


many 


more the experience than of anything 


( | s illustrated with 


a number of photo 


sraphs of the 


positions ot 
ke ys. 
their 


fingers at rest, in action, 
to 


way 


which will add to usefulness 


to 


the 


its 
ho the 
rt 


in 


along 
full 


e groping way lame ivory 
to Practise 


uch a book 


and if we had had the good sense to 


Lhe “Flow 


chapter on 
Had 


no 


sound ad 


we had s before us ‘the days 


t are more, 


ollow the advice of this chapter, we might now be won 


lerful pianists 


this 


perhaps. We trust, however, that the good 


instruction 


less stony ground than 
ten, 


will tall on 
m our | 1 hand | ill I , } (enme 
no our hard hands, and wil bring forth truut, some 


fifty, and some an hundred fold.” 


G. Schirmer, New Yor, 


Max LoewENGARD 


{his work ts not at all as startling or as revolutionary 
s the title might imply lhe modern harmonies of Grieg, 
Vagner, Strauss, have not been relegated to the past. All 
e author has done is to classify under a few simple rules 


he many exceptions which modern composers continually 


make m the rules of the old theories of harmony The 
great solid bulwark of the laws of harmony as established 
by two centuries of practice remain unaltered. Max 
Loewengard would be the last one to wish to demolish 
t venerable edifice But he, like every other teacher, 
tound the many departures from strict classical paths 
which composers make Unlike most teachers, however, 
e has attempted to systematize these departures and ac- 
t tor them, rightly holding the opinion that the com- 
sers, who make music, are more authoritative than the 
theorists, who make rules the student, therefore, is now 
given a rule for several of these procedures instead of 


} 


sucn 





and such a progression is an excep- 





he rules and therefore really incorrect, in spite of 


back 





the fact that Beethoven, Brahms, Chopin or MacDowell, as 
the case may be, make the exception sound like beautiful 
musi We certainly indorse this work of Max Loewen 
It has nothing at all in common with the immature 


and uninformed theories that are periodically sent us for 


gard 


review. 
Theodore Presser Company, Philadelphia. 


“STanpAkD History oF Music, A First History For Stu- 

Att Aces.” 
of this 

“standard.” 


DENTS 


Phe 


the we ord 


OF James Francis Cooke. 
work for it 


It is truly a beginner’s book, full of 


subtitle is more suitable than 
pictures, and written like a child’s primer, with all the big 
words divided into syllables, and the pronunciation of all 
foreign names and technical terms. The clergyman who 
announced that the organist would play one of Batche’s 
3ach’s fugue from such 


rf 


Fudges could learn to pronounce 
book this. 
chapte I 


a as There are questions at the end of each 


We do not know from whence James Francis 


Cooke derived his knowledge of the Greek scales. The ex 


amples he gives are quite unlike the usually accredited 


Greek scales. We do not think any harm will come to the 
student, however, even if he fails to grasp the Greek sys 
tem, or finds himself in doubt about the exact number of 
Hindo scales, which our author says are thirty-six, but 
which Clarence Lucas in his “Musical Form,” quoting from 
\ M 


lished in Madras in 1892, says are seventy-two. 


Chinnaswami Mudaliyar’s “Oriental* Music,” pub- 


Of course, 
on such topics as Bach, Handel, Mozart and the rest of 
} Cooke go Pales- 


them, James Francis could not 
has a number of dates given for 


wrong. 
trina, naturally enough, 
his birth. No historian seems to know when he was born 
What an old master he must be if no one knows how old 


! On the whole, we like the book for its sim 


he really is 
plicity and for the avoidance of all attempts at fine writing 
The map of musical Europe at the end of 
the the 


1 compilation from other books 


humor 
be 10k 1 


charge of being merely ; 


and 


he excellent, and redeems work from 


Bispham at St. Joseph, 

David Bispham gave a lecture-recital in St. Joseph, Mo., 
on December 1 and aroused his hearers to a high pitch of 
“Mr 
Joseph Gazette, “was full of gracious sayings, old ballads, 
it 

a 


enthusiasm Bispham’s lecture-recital,” said the St 


revelation. Bispham is 


David Bispham has the 


sweet songs was a great a 


finished finished actor 
tl 


other recent tributes to Mr. Bispham’s art are the fol- 


artist, 


vigor, the fire and the dramatic art required.” Among 


lwonig : 








If David Bispham should elect to sing his program in Choctaw, 
Hind Parsee ard Babylonian, he would be greeted with the same 
violent enthusiasm, for his personality is such and his individual 
tyle of singing so magnetic in quality that he wins and holds his 

dience from first to last.—Detroit Saturday Night 

David Bispham is a singer—not only by virtue of his natur 
sice, but because he has unusual musical intelligence He soa 
ubove those who are famous merely for the sweetness of their tones 
because he has a wealth of understanding to guide his expression 

Columbus (Ohio) News. 

David Bispham and his wonderful art held us under its magnetic 
fluence throughout At the conclusion of Tennyson's “Enoch 
Arden,” to the Strauss music, there was scarcely a dry eye in the 

lience His wonderful portrayal, the manner in which he pi 
tured in voice and facial expression, left an impression upon the 

nds of his hearers that can never be effaced.—Milwaukee Sentinel 

Witn David Bisoham it matters not how familiar the song or 

w long it has been in the popular ear, he can create it new 
wh time he sings it Denver Times 

David Bispham gave unassailable proof of his recent assertion 
that xe English language is as noble and as singable as any “ 
His numbers were all English, and from beginning to end he 
reached the hearts of his audience in a manner that dczens of alien 


masterpieces have failed to do Detroit Tournal 





Hinkle at Ft. Wayne and Syracuse. 
Florence Hinkle, a soprano highly favored by nature both 


to voice and personality, not long ago finished a tour 


as 
which took her through a dozen States. Spontaneous trib- 


ute to her qualities as singer and woman are appended: 








Miss Hinkle’s voice is sweet and clear, and her high tones, ever 
hen taxe vy the close in the “Rigoletto” quartet, were pure and 
w sustained \ beautiful voice is not all of Miss Hinkle’s merit 
in singing, as the prayer from “La Tosca” and other things pr wed 
Miss Hinkle has al! the qualities of a great singer Fort Wayne 
Sentit 
The Widow's wet disnlayed to the fullest extent the rare 
ity of Miss Hinkle’s clear, high voice. In “La Tosca” she was 
at her best and carried her audience spellbound as she rendered 
the aria with splendid effect. She has remarkable purity, beauty and 
volunie of ton Fort Wayne News 
Miss Hinkle not only sang well, but captivated her audience by 
her style and beauty When she finished “Endymion” there was 


plause that resounded through the hall. She was called 


Post-Standard 


» burst of 


for a ni r of encores 





Syracuse 





“THIas your teacher given you the bass clef to learn, 
Nellie ?” 


“Ok no, mamma. © haven't finished the trouble clef yet.” 
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GRAND OPERA IN NEW YORK. §:: 


METROPOLITAN OPERA HOUSE. 
“ Die Walkure,” December 7. 


Sieg? j ( 
Hunding ’ — 
Wota \ s 

Sieglinds Aavlig 

















Helmwige Kk I " 
Gerhild I Sparkes 
Ort le R \ 
Rossweiss g ) 
Grimgerde Walk Wake 
W altraute i Wick 
iaceciend Mi Ma 
~chw tieite | ( 1 K 
Cor ctor, Alf ! 

Chis was the third perfor ( i lrama t 
Ring” this season, with the cast nearly the same each time 
Berta Morena distinguish ‘ y her iperb imper 
sonation of Sieglinds She sang beautifu better thar 
at the matinee the last Saturday N mber, when “Dic 
Walkure” was given for t | 1 More than that, 
Madame Morena looked beautit that 1 factor in 
these mythological work Others concerned he pet 
formance did well, but the conductor again did little to en 
title him to consideration 

“La Boheme 
Rk f H | ke 
~ a 4 \ 
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As this was a repetition of Puccim’s popular opera ther 
s little to add to what has previously been stated by Tue 
Musica, Courier concerning performat nd cast 
work of Messrs. de Segurola and Didur w esp i 
convincing, the former wt gz | we pi itte 
he overcoat song in the tour \l barr at 
violated the law of pitch by ging { 

imini conducted magnificently . 
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The “Lohengrin” repet n of I riday ight tw 
changes in the cast of principa I Slezak and Olive 
Fremstad singing parts of the Swan Knight and the 

Elsa huge B . 4 ‘ ‘ not Z 

for the rol physical bu lou 
gainliness robbed the Lohengrin figure of much of it 
quired grace and poet il sugwestivens ihe n ical 
reserve of the character, its dignity of bearing, the proud 


f mien and carriage all were lost 


ik’s imability to present them corporeal and thus to 
stimulate and satisfy the imagination of the spectator. Vo 
cally the tenor was unconvincing a for the music of 


Lohengrin” (perhaps more so than any other Wagner 





work) demands purely K ance and in that depart 
ment of singing Slezak has nothing to express, by virtu 
f his uneven, spasmodic and explosive style of tone pro 

his needless forcing f high ton his di nted 











trar 1 posing ind aggre \ per ility Ww no tr ¢ ot 
celestia rigin, whos« < ri wit! r ul id resemble 
braw! ind those wit Klsa st k f trv and r 

rthly passion Of all the iny Lohengrins New York 
has heard must be that Slezak was easily the 

ust convincing and 

Madame Fremstad’s Elsa was new experience here 
and its vocal deficrenck is we it histri pictur 
esqueness were publishe 1 { gti t w te T HE 
Musica Courier There is 1 m at the present 
time ft inge the opi t expre i Madame 
Fremstad ts not a soprar and the } regi f the Elsa 








role cause her distinct and cer Her acting at 
ull tumes w sympathetic and trad lally rrect, even if 
not as individual and as y t pictoria is that of 


Madame Gadski 
Otto Goritz is mucl 00 isterous a Telramut nd 


with the stressful 


music in their scenes, aided by the reverberations from 
the orchestra, which w irged by the sonor Alfred 


veritable Niagara of percussive and 


Hertz 


into a 
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‘Cavalleria Rusticana’™ and “ Pagliacci,"” Decem- 
ber 12. 
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Twenty Recalls for Edmond Clement in Montreal. 
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Sunday Night Concert at the Metropolitan. 
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Garden acted 


t ma iM aid right her« 


he \ not all that could be de 


irc inging is imadequate, but 


baos 


part witl such realism 


t \thanae won many 


' 
wedominant place when 


mducted the 


evening duc » him The 


Imirable ffect and 


interesting 


i¢ nd tn tage management 


¢ Manager Alman 


ratulated for th ene shown at thi 


however, is to be criticised 


re noticed during the third act, 


ge han 


to inn lor t but ome 


| be repeated next 


lil happer ing » often 1 
| 


“Madama Butterfly,’’ December 7. 


\iadiam Buttertly iIrew 


run l Wedne 


dl 


the llusion of the oasi Nir 


one 


wer 


() eH uplicated her trrumy 


at int tithe ol d sang t 


at te lle which is a beauti 


eat ! t 1 of sweetne 


“ Rigoletto,"’ December 8. 


sracticalls ld out for the sec 


Rigolett Ch due tothe fact that 


he same 1 
the part at the first perfor 
iturday nis 
ayTe , 7 ' nd 
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“La Boheme,’ December 10. 


1 the cs the event 


t f Mimi, l wa 


tt Le nducted 


“Carmen” (Matinee), December 10. 


uty nd Marguetr 


ec vhich 


* Cavalleria Rusticana,"’ Sunday, December II. 


lena rounded 


la 


ht 


well supported 


ft the eve ing by his sple 
Sylva w Sant i, and Tina 
elli conducte 
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AUDITORIUM. 
* Pelleas et Melisande,’’ December 5. 
d ope ushered im at t 
od aude yhen a repeti 
el | th | Garden and 
‘ Bot rtists met with 
that opera Campat conducted 
‘*Thais,"’ December 6. 
t for Chicago was given on M 
\ torm vhe Massenet’s “Thats 
4 (sarc ho created the part 
}, 1907, in the tithe role. “The 
il] ed Leopold Kramer, witl 
t of the orchestr was the success ot 
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GRAND OPERA IN CHICAGO. 


pirit of patronage will continue and 


hoping that the same 


until the end of the season 





The company has thus far given twenty-six performances and fou; 
rts, and the following operas have been presented: “Aida,” 
four times; “Louise,” three times; “Cavalleria Rusticana” and 
*Pagliac thre times: “Carmen” and “Salome,” each twice; 
Pellea und Melisande,” two times; “La Boheme,” two times 
Tosca,” two times; “Jl Trovatore,” two times; “La Traviata,’ 
Faust “Rigoletto” and “Madama Butterfly,” each once. 
The actual receipts, including the average advance subscription, 
amounted to $180,00¢ This means an average of $45,000 per 
ck nd if for the remaining six weeks receipts will continuc 
nt average there is no doubt about the satisfactory outcome 
t entire season 
he i wwerage for the entire season of twenty-two and a half 
, i mean receipts ab ne million dollars. This included 
‘ weeks in Philadelphia ne-half week each in the cities ot 
Pa St. Louis and Atlanta, and regular weekly performances 
he Met Opera House in New York and at the Lyric 





during the Philadelphia season. Ali the per 


side of Chicago are covered by guarantees and by 





h everywhere exceed the average subscription pe 


Chicago 
(Signed) Awnpreas Dirret. 


RRe 


lhe energies of Maestra Campanini, Director Dippel, and 


General Manager 


n fact the whole Chicago Grand Opera Company, are now 
entered in the forthcoming production of “The Girl of 


he Golden West.” ‘Tito Ricordi, head of the Italian pub- 


hing house of Ricordi, has gone to New York to wit 

he first production there of “The Girl.” He will re- 

urn to Chicago Tuesday and continue to direct the re- 

earsals. Mr. Campanini has already begun rehearsals 

with the orchestra. The production of “The Girl” in this 

ty is looked forward to as the most important operatic 
ent that has ever taken place in the West 

Rae 
Carolina White, who will create the title role in “The 
Girl of the Golden West,” which will soon be produced in 


Chicago, declares that the music of the new Puccini opera 
the most beautiful the Italian composer has ever written. 
Che whole thing is simply glorious,” declares Miss White 
| don’t see how any audience can help being enchanted by 
re are several passages that are unusually exquisite 

One of these is where “The Girl’ tells all the boys at the 
Polka good by. 


the music here that 1 am afraid my throat will close up 


rhere is so much feeling and pathos in 


vhen I go to sing it. One of the splendid passages is the 


ve scene between “The Girl’ and the bandit in ‘The Girl's 


mountain hut. The closing tableau to me is entrancingly 
beautiful. ‘The Girl’ and the bandit have turned their 
faces toward the East and the sun that rises over their 
unp in the forest is symbolic of the new life they are to 


cad. Puecini has here made some of his most masterful 
strok« On the whole, | believe the opera will be one of 
he most brilliant successes that the lyric stage has ever 
wn 
RRR 
will be the first opera that the Chicago Grand 
Opera Company will give at the Metropolitan Opera House 
it New York. Reports from New York indicate that the 
goers in that city are eagerly awaiting the arrival 
f the Chicago Grand Opera Company in the East. Mr 
Dippe! has not yet announced the opera that will open the 
eason in Philadelphia. It is probable that the first of the 
en engagements in Baltimore will be “Thais,” though this 
not been yet settled. The vote that is being taken by 
the Baltimore newspapers shows that “Thais” is the first 
choice of the opera goers there 
RRR 

Mary Garden has sent out to the opera going public of 
St. Lous the following letter: 

My opinion has been asked of the selection of Caro 
lina White to sing the title part in ‘The Girl of the Golden 
West,’ the creation of which I was obliged to forego 
wing to my heavy French repertory, I can say sincerely 
that [ don’t believe a_ finer selection could have been 
nade by Mr. Dippel. Miss White is a singer of remark 
ibly fine voice, a woman of unusual beauty, and as ‘the 
Girl’ she will be a perfect success, and the role is to carry 
her to fame at a bound 

“Very truly yours, 
“Mary Garpen.” 
Ss; 8 

Salome” was produced in Milwaukee for the first time 
lay evening, December 9, with the same cast as 
given in Chicago, Mary Garden and Charles Dal- 
mores winning the success of the evening in which Cam 
anini and his men shared greatly through the splendid 
reading of the difficult score. The Milwaukee newspapers 
ire unanimous in the praise of the trio and that sensa 
tional opera was listened to by an audience reaching nearly 
5,000. At the end the singers and the conductor had to 
ippear several times on the stage to acknowledge the long 
nd vociferous applause Rene Devertes. 


Siegtried Wagner's “Banadietrich” had a friendly recep- 
n Prague. 


tov 
tion 





SUNDAY CONCERTS IN CHICAGO. 
Curcaco, Ill, December 11, 1910. 

The Sabbath was a very busy day for the musical critics 
in Chicago, as four concerts were given in the afternoon, 
and again in the evening the Auditorium was lighted for 
“Cavalleria Rusticana” and the Russian dancers. 

The afternoon offering at the Auditorium consisted of 
“Pagliacci,” in which the cast was the same as the last 
performance, with the exception of Nicola Zerola, who 
appeared for the first time in this city as Canio. The 
brilliant Italian tenor was at his best, and after the “La- 
ment,” which was superbly sung, the audience broke loose 
and the artist was the recipient of an ovation. Associated 
in this triumph must be mentioned Jane Osborne-Hannah, 
the eminent American soprano, who has endeared herseli 
to the Chicago public. Sammarco was the Tonio, though 
the name of another baritone was inscribed on the pro- 
gram. The house was practically sold out for both af- 
ternoon and evening performances. 

nner 

At Music Hall, Carolyn Louise Willard, one of the 
foremost pianists in the Middle West, gave her annual 
piano recital. Her program. which follows, shows the 
versatility of the artist and the catholicity of her range: 


Viesrieies Ge ede hs bons oie kan bane bsuresetesianes Beethoven 
Soheses, TH Bae MOT. nc chic caceaeee cosnccvacetisacctunss Brahms 
PegetPaS, Ges WE, UG. Wands ous CResictsenvecvadcesaseweeneen Chopin 
Prafeedin, TE Gis occ sic ccds ceccevevccosccccssescesebetbace Chopin 
Prelude, B minor... .Chopin 
Prelude, F major...... Peer ETT eS tee én e yeu kee aen Chopin 
Ballade, op. 47........ a ; (tuctivnctan tees Chopin 
Three preludes ..... . ‘ .. Th. Otterstrow 

F sharp minor 

EK major 

C sharp minor 
ee ek Sa ee eae tastes b dae artis ...-Paul Juon 
La Fille aux Cheveux de Lin...........+++. a .. Debussy 
Waltz from Osterbotten...... cae 04 OSkee . Selim Palmgren 
The Approach of Spring, from the Finnish Lyrics....Selim Palmgren 
Concert Study, D minor... ......ccceeeecceeeeeneeseenes Rubinstein 


Of these numbers the writer heard only the first three, 
and these selections being the backbone of her program, 
he had ample opportunity to judge the player's pianistic 
ability and her remarkable interpretations of the classics 
Miss Williard interprets Beethoven in a manner which 
gives pleasure to her auditors, and she gives to the classi- 
cal number a scholarly reading. The Brahms scherzo af- 
forded many opportunities for Miss Williard to display 
her facile technic and dynamic powers. The audience 
showed its approval by long applause, recalling the pianist 
many times, and she received several floral tributes, The 
management of Music Hall, a very bad hall acoustically, 
has several other drawbacks—one of them being the con- 
tinuous chattering and joking of the ushers. This hap- 
pens on every occasion, and as this hall charges a big fee 
to hear the artists the management should see that order 
is maintained by its employees during the numbers. 

nee 

Luella Chilson-Ohrman was heard in two numbers from 
the pen of Frank Waller, the Chicago composer and or- 
Mrs. Ohrman gave full value to “In the Quiet of 
Night” and “Inter nos,” both showy pieces, revealing Mr. 
Waller as a melodious musical painter. The composer 
was at the piano and participated in the success. 

RRR 

In Orchestra Hall Mary Garden made her first and only 
appearance in concert for the benefit of the Examiner 
Christmas fund for the poor children of Chicago. rhe 
other soloists were Charles Dalmores, tenor; Bruno 
Steindel, cellist, and Anton Foerster, pianist. Mr, Foers- 
ter played two Chopin numbers and the Liszt tarantella. 
Charles Dalmores gave “Bonjour, Suzon” by Herman 
Devries, and the number had to be repeated. In addi 
tion to this number the French tenor sang Pierre Ber- 
ton’s “Hymn d’Amour” and Buzzi Peccia’s “Italian Song” 
and the duet from “Romeo and Juliet” with Miss Garden. 

Rene Devries. 


ganist. 





Elman Sails This Month. 

Mischa Elman, the violinist, will sail from Europe the 
middle of this month that he may spend the Christmas 
holidays in this city. His first American concert of the 
season takes place in Providence on January 2, when he 
will be the soloist with the Boston Symphony Orchestra 
He will be heard twice with that organization at concerts 
to be given in New York, and will also play here at two 
of the Sunday night concerts at the Metropolitan Opera 
House. Because of his many out of town engagements, 
some of which will take him into portions of Canada never 
before visited by a musician of the first rank, Elman will 
be heard in but one violin recital in New York. 





Elvyn in Berlin. 
(By Cable.) 
Beatix, December 9, 1910. 
To The Musical Courier: 
Myrtle Elvyn made brilliant reentree here last evening, 
playing three concertos with Philharmonic Orchestra, 
arousing great enthusiasm. ABELL. 
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Alma Gluck in Boston. 


GRAND OPERA IN BOSTON. The Boston papers commented as follows upon A 


(luck’s recent appearances 


BOSTON OPERA HOUSE. ped Cla ae 


“L’Eafant Prodigue,” “The Miser Knight,” “Caval- Madame Rapp ld, new to the Boston Opera House, * 
leria Rasticana,"’ December 5. CAME GH SRRESEISCE Except Sy the PENOMENN success Ma Gluck was a » b ' ; 











ill of December 2 was repeated a . 
, , Ti) sway in Europe and Since er fr irn t « op . § 
he week when Alice Nielset . : Ww I 


mance of Lia in the first . ’ 








iklanoff gave his dramatically "OO"™* © . La I fis f A i 
Miser Knight in the second off 


A well lanced performance ot t 





y 


’ ; t i ni : 

“ Mefistofele,"’ December 7. who realizes the pictorial possibilities in the app e of 

The week of repetivons n le necessary by the extra ane 1s born acy s Ma © Na doe W he il 
rehearsals for “La Habanera mtinued on Wednesday 
le’ it Madame Alda, ( VOI I mple I KC d silvery qual pani fomg 





with Boito’s “Mefis 


: ‘ , aie: ail : onal : ofatcs | . 
stantir Sibiriakoff at (art ' Melis n tl prince! invt gt ti \ liv and artisticalivy witht in 


parts and Mr, Conti nductor At each added presenta we get a nbinat bilat 





bility and impressiveness. The s¢ 





jointed that were it not for the fact that Faust "snr oterw lave mart rman nt i os ; 





is different peregrinations | the connecting mk be . , ‘ “s = , es mnsideral ‘ . 
tween cach episode there would be nothing e 
to hold the imaginatior As it ts wever, the differ rougnar the c ' I ipable routine, ar 1Or Ine er as a valuat 


z in which the wily Mephistophele serves the 


arly when accompanied by the richly variegat % ; Maria Cuell R 
: ei eas ‘ PR RS SN aria Cuellar . 
Boito’s musical palette And as this hero Mr. Consta , s' negates . : — ; octen 


1 re with taste, discret: variegated ton lor Viaria Cuellur, a S sii pila t, intr 


tino may be said to rank sumpreme. Vocally he satisfie 
every demand, and histrionically, too, he makes a most 
chivalrous lover in looks, action and bearing. The Boston the | ng pt : ; 
public has already become well acquainted with Mr. Sibi Louise Barnolt in “ L’Amico Fritz.” ta qu f 
riakoff's Devil, which ranks supreme as an impersona ‘ ; 
f vocal weight chiefly Madame Alda was a charn 


: +} trolling musician in Maecas | mi rit sh ‘ ‘ 
Marguerite in the garden scene and a most patheti ‘ rolling . é ‘B LA Viti 


ti 
ng 


figure in the gruesome prisor ene following, and Mr : I mpat ve a er , \ 





Conti conducted with his own we h wn fide 


nutest details of the score 


“Il Barbiere di Siviglia,’ December 9. 
\nother performance of “The Barber,” with Lipki wska 
Constantino, Fornari, iweechia and Sibiriakoff m_ thet 
ccustomed roles kept the audience in gales of laughte 
ind emphasized once again the brilliant and emphatic su 
ess attained by the artists and management im this ps 


uction 





“La Boheme,” December 10 (Matinee). 


Puccini’s opera with Madame Lipkowska in the role of 


Mimi, Mr. Constantis s Rodolfo and the cast which 








follows attracted an interested audience hung wit! 
well nigh breathless attention n the patheti development 
f the little Latin Quarter idy 

Mimi Mr Lipkowsk 
Musett fies Des 





And to this, too, Madam pkowska brought 
uthtulnes ind charn f person, the inherently 
| 


tal accompaniment 





§ the Sila temper rent, ar i power ot histrionk le 
ineation of which s! as shown herself the supreme ; Mary va kit 
tress in many of her other role Small wonder thet se ee t rm i ence 

at the matinee audience of young people overwhelmed g 0 esday, Nover 7 ey appea ' 
her with applause, flowers and all the attentions which be | triumpl som f the musical criti went be 
speak the real success of an artist. Mr. Constantino sang hind the sc , vratulate M Barnolt. Her triump! , - 


and finish and made his) was all the greater i natdaond P ; ; N ka Fal 





his music with his own warm 
lolfo of the first act real knight errant in the dazzle ne 
yes of the simple litth Mimi The Musetta of Miss }ijc Majesty's 1 hes Mont ep 
Dereyne was a hard, sordid creature of the street witl Extracts fr the Montreal panes it Miss Rarnolt Sees 
good impulses, and she sang it even as she conceived it 
histrionically, all of which tended to make an excellent 
foil to the sweetness and gentleness of Mimi. The minor ‘ Ee ‘ ate % 
arts were well taken in the mai ut particular emphas ees e ‘ ‘ ad » decided 1 May H 

st be laid on the work of Mr. Fornari as Marcel I font Novel ) the f 
Mr. Mardones as Colline and Mr. Tavecchia as Benoit 
Mr. Goodrich conducted with muscianly insight and fin ; es ; ; . t, te 


nsideration for the work of the singers 





“Il Trovatore,” December 10 (Evening) eal Gazette et the other hand. is getting t , me 


Ie} oJ there 1s not enoug rt Rocheste ‘ost FE xpre 
Although the following cast participated in the popular ester | f 








performance of “Trovatore” the real success of the ev 





ing lay in the work of Madame Rappold as Leonora and Mi 





Madame Claessens as Azucena 





cna , t 4 nm riy tT ar t . at t 
Areson : . ak 
- Translation), La Pat 
Galefh 
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sto ©6Giaceot Jean Sibelius has finished a w symphonic px for Walter Dost's The S le Vj 





Leonora ; Marie Rappold orchestra and chorus premiere at Plauen 
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"S$ GREATEST CONCERT TOUR 
asi, TETRAZZINI'S G CE : 
ks & a 
| ett rt t t pe n San Fran Madame Tetrazzini’s last season in London was on 
a ‘ ) | ‘ first an the most brilliant in her career Never did a favorite 
M ! | Vet t 1 one { the operatic stage receive notices more dazzling in lan 
: ' } lad ‘ et imi 18 O vuawe nd never did udience hower warmer and more 
‘ t Amer ive heard affectionate attentions upon an adored prima donna. After 
Al that the t nake in the ypera season at Covent Garden closed Madame Tetra 
rt é th important citi i made a phenomenall iccessfully concert tour through 
Great Britain 
f 1 von by She Came directly from the neert triumphs abroad 
| be eager to hear t ing gain for the people of America who lov 
i reat recept iwaits the er as m is they d ss the Atlanti The host of 
= ‘ it more tl letrazzini admirers in New York are longing to hear the 
B { ‘ planned for gain: im the ntime t golden West wil 
\ ge W HH. Leal t ive the Iden-voiced Tetrazzini. “Tue Musicat Courter 
et ; presented tl vill cle from time to time feature f the Tetrazzi 
people the golden West meert tour 
OPERA AND CONCERTS IN MONTREAL. Li was give Wednesday evening ast 
‘ : th the following t 
; ( | p : given on | { ( ml 
1 ( Pin 
ve } ist a ( . vs 
§ t t 1] \l kK the part Soa \ 
See f Mr. D ‘ ‘ it posed, Mr N e ¢ 
f ed t t ree i ind his p Esther Ferrat 
$ I ib] ement ! : tine 
; f the ost talented 1 ement was made after the first act by the 
pert i whole agement to the fect that Mae e bkerrabint w i" 
| ) sins that was disposed, but ld do her | und e did, as the 
: ‘ give hy ¢ yn rmar “ re f e€ most tisfying that thi 
He P \ ty ] t. whe titted Ita Pa ma i wive m M treal tar If 
} | P ( : ‘ fter ’ e real " lisposed m t er credit, for she 
. be: ¢ thre ‘ made er ever ted with 1 re breadt ind dramatic temperament 
+ p tr 1H Maiest " nt i Miss Helane made a ver harm 
ae P A la nding \Viusett was most satisfactory in that role. Huzh 
|: f f t — rv rare Allan s usua va plendid Conductor Jacchia kept 
ae | | | 
rt linist Madat the orchestra under control and broug! it the beauty ot 
\\ i t ! Ving w the § re When the » incipals wel called t ec, to 
a ul to be dragged Irom the wings to bow hi acknowledg 
| \W ent 
M nnre”e 
[he Tales of Hoffmann” has become popular and wa 
7 peated last night lf Berlin could stand that opera tor 
a. lacchia 400 performances, Montreal could easily stand halt a 
> S la n, and the performance last night went through with 
, Ta t a hitch s 
y nre 
Deb fonight “Madama Butterfly” will be produced for the 
t-Saé rst time this eason, and tomorrow meht Edmond 
- j ' t | k place it Clement, the famous French tenor, will make his first ap 
c { t Ru p eT il ‘ n Manor 
f that f is summer mz Re 
t Gl ff brought wit! Bertha Raphael, who was one of the soloists with the 
t t that rie t g wit Ladies’ Morning Musicale Club on Thursday morning last 
rt | inagement of ssesses a contralto voice of quantity and quality She 
4 t Gl t " lf tl girl ing witl ne diction and splendid tone emission, and was 
2, ' 1 will not cor t The result generously rewarded with applause Miss Raphael is a 
t t cd owas ime pupil of Mrs. Curry of this city 
ert. W ¢ writ “ nee 
: t yay \ ‘ lience at Kathleen Parlow gave a concert st Monday night in 
y 7 essed There Quebec, and Wednesday night in Ottawa, in the Russell 
a ' 1,000 { i t Kursaal and Theater, the audience being "the largest ever seen in the 
| | ‘ () October 12 pital ot the Dominion Last night she appeared in 
\ | \ I t in Berlis Kingston, Ont Miss Parlow will make her reappearance 
: { i great artist. Miss in this city on January 6 in the Windsor Hall Her Cana 
i ‘ ‘ t grown up han tour is under the management of L. M. Ruben 
a I ce of the HarRY B. Coun 
t rt { t the writer is — 
K was given Universities Enthusiastic Over Bonci. 
~ | 1) W isterpiece, P ensational success which Alessandro Bonci hitewe.’ 
- i - ' : sate teh shee it his New York and Brooklyn recitals i being duplicated 
>. ) In the it every point at which t ‘ tenor appears Tlis 
rs : a gto: iudience 1 Toronto, Detroit, A \rl Toledo, Ober 
t¢ t . : cop Ged witl | i 1 | rt Wa < ive ec! rst den rative over 
G : ' Ring ! his gers, H sel & Jones, are 
. ‘ Hs ; lly im receipt of misttc letters fr the local mat 
rt “ay N , wit CaM igre und the i e Ww ve tte 1 th RBonci ¢ 
tistic | ing, and had t : : 
ee ert The appende tt from Prof. A. A. Stanley of 
< Lhe { | ved Mi Par the { versity foM . . bce ae m 
\ { ections 
© elves 
‘ ‘ UNIVERSITY SCHOO ( MUSK 
mnRme,e \ \ MI 
\ repeat n the same \ \ 5 y. AM ‘ \. Sink, A. B 
ri 0 \ iv evening , seer y 
I agi \ e repe ; . , 
é ible ) Me. H I f the satisfact 
j 
‘ 1\ \ ver x ' 2 x * ces i h Sieger 
{ \i e role was ig ent and » ! tax the seating 
0 ee ee 1 sity H Were ed to feel 
Ww stinguisned . : ¢ ‘ ale ' i a 3% rs 
| we \ \ut Che s s \ t ss R 4 and the 
L i vas ‘ “ 1 hav ‘ speedily removed by 
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istening to the program sung last evening To say that no greater 


master of bel canto has appeared in recent years is to repeat the 


ment of the best and sanest of musical critics, of whom there 
thank heaven! 


distinguishing features of the concert was the de 


country, 


ghtful way in which he sung in English, and if a foreigner, tu 





inds of the English language must remain a sealed 








certa ul 
k, can give English songs in such an admirable style, one would 

t ike replying to the statement of many of our native singers, 
who say it is a impossibility to sing in English, as did Sydney 
Smith, who left his seat at the table and walked around with a 
ght andile his hand t to the table to “ex 


that Shakespeare was 





et 

I Ha i Osborn Smith, Signor Bonci found ‘an ideal helper, 
f to play accor niments as Mr. Smith did last evening is not 
x t ’ 

W e this w t be the last time that Signor Bonci will 
be Ann Arb f suc erformances constitute invalu 
t set il a ancement 

W t liments of the se m, Ta 

Yours very sit ely, 


d) A \. STANLEY 
Professor of Music, University of Michigan 


(Signe 


Director University Schoo f Musi 





Mile. Heliane with Montreal Opera Company. 
Christine Heliane, remembe red for her good work at the 


Metropolitan Opera House last season, has attracted wide 

tice by her versatile gifts and charming voice in Can 
ada, where the young singer is a member of the Montreal 
Opera Company Before World, 


Mile. Hehane tilled a three years’ contract at Covent Gar 


coming to the New 


gs many and diverse roles, written 
At His Majesty’s The 
ater in the Canadian metropolis, Mlle. Heliane has ap 


“ia 


det London She si 


for lyric and dramati 


sopranos 


peared with marked success in performances of 





CHRISTINE HELIANE 


Boheme’ (Olga). She has been 
cheduled to sing Micaela in Nedda in “Pag 


hacci” and also in performances of “Werther” with Ed- 


(Musetta) and “Fedora” 
“Carmen,” 


mond Clement 
The accompanying cut represents Mlle. Heliane as Car- 
men 

Mile, Heliane will sing with the company on the tour, 
ind sha has been cast for leading roles in Quebec and 
loronto 


Recital of Original Compositions. 
rhe department of music at Smith College, Northamp- 
ton, Mass., is not backward in bringing forward original 
works, At a recital on December 7 the following compo- 


sitions | 


yy members of the faculty were rendered: 

\dagio and scherzo from trio in F minor, for violin, 
and piano (Vieh); four songs for little chil- 
lren (Sleeper); a nocturne for organ (Sleeper); study in 
sharp major, for piano (Peers); five songs 


chords, I 


(Olmsted ). 





“It New York had wanted my opera it would have 
shown its appreciation of it, The Metropolitan has a paid 
subscription of $700,000 to $800,000; I had only $300,000. 
I paid my artists the highest salaries, and gave the public 
the best of opera. If anything, it should have been the 
other way around—Oscar Hammerstein interview, 
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MRS. C. HOWARD ROYALL| 


TEACHER OF VOICE 
260 West 57th Street, New York 'thome, 74160 Columbus 


VIOLA———— SOPRANO 


WATERHOUSE 


Management: MARC LAGEN, 434 Fifth Avenue, Kew York City 


| WERRENRATH : 








Management: THE QUINLAR INTERMATIONAL MUSICAL AGENCY 
Seccessors te the Woifeehs Bureau 
gen bm } ag Street, New York 


& Residence: Maries Ser. 179th Bt Street iss sof Ss Breadway few Tork 


GISELA WEBER 


SOLO VIOLINIST 


Recitals and Concerts 
SAWYER MUSICAL BUREAU 


MORAWSKI 





Instruction 
Oratorio, Recital and Opera 
Carnegie Hall, - - - - New York 


344 Boylston Street, Keston. Mass. 





aa Nl 


LOGAN FELAND 


( Katharine Cordner Neath) 
SOPRANO 


| Address Care MUSICAL COUMER 
.| 437 Pitth Avenue, NewrVYork City 
4 

















EMILIO~ 


DE GOGORZA 


Direction: M. S. LAZARD, 1225 Broadway 
STEINWAY PIANO USED 


nen C. DOUNIS 


ATHE NIAN 





x in-v 
dolin in s hands is supe r to the v 
Repertory of Paganini, Wieniawski, Sa 


, ete. 
Management: THE SAWYER MUSICAL BUREAU 
Phone, Bryan! 5685 1425 Broadway, New York 


DUNNING SYSTEM 


OF IMPROVED MUSIC STUDY FOR BEGINNERS 


Id’s renowned mast of Ex 








The only system indorsed by the wor 


pe and America Its superiority is ackuwowledged by all dns 
know of it. 

Booklets, descriptive of the system and giving written indorsement 
f Leschetizky, Scharwenka, De Pachmann, Busoni and others, sent 


ipon application 
MRS. CARRIE L. DUNNING 
Present Address : THE HILL, 14 14th Stree! PORTLAND, OREGON 


SOUSA 


AND HIS 
BAND 


Begin Tour of the World in 























WHITERILL 





‘The Young English Violinist 
Masegenest: R. E. JOHNSTON 


Arturo TIBALDI °=2 
MYRON W. WHITHEY, +. 


St. James Bulidieg 








—_ R. E. JOHNSTON 
James Bullciag 
Breac way past 26th Street, Gee Tort City 











MRS. SCIENTIFIC VOICE CULTURE 
LAURA E. Some prominent pupiis:—Lillia Snelling, Metro 
- litan Opera; Cora Remington, Fifth Avenue 


Baptist Church, New York, and Concert; Mabe! Pickard, Toronto, and others on application 


Address: H. E. NASON, Secretary. STUDIO: The Chelsea, 22323 West 234 Street, New York 


MARGARET BERRY-MILLER once 
DoroTHEA NOR TH 
OVERTON MOYLE, 
CHARLES C. WASHBUR 








SOPRANO 
ORATORIO, RECITAL CONCERTS 


Address, 4442 Woodlawn Ave. 
Chicago, it 


English Bass-Baritone 


Address Care ot NOVELLO & CO., Lid, 21 £. 17th St., New York 


BARITONE 
Concerts, Oratorios, Recitals 
NASHVILLE, TENN. 





























New York City 





WALTER BENTLEY BALL BARITONE "sc. frac 
IRENE ARMSTRONG FUNK seSrstsast:=%.2 
- CAROLINE MIHR-HARDY 


American Musical Bureau, 862-863 Carnegie Hall, New York 
RO an Bee sc IE NCE of VoIC E 
Investigation Invited 
318 West S6th Street, Sow You 
CONCERTS, RECITALS and ORATORIOS 
Residence: 539 W. 112th Street NEW YORK 
CHRISTINE MILLER | 1003 Reverion “Sere 
PITTSBURGH, PA. 
Russian Baritone 
ORATORIO RECITALS 
Direction; HAENSEL & JOMES 
East 42n¢ Street, Bow Tork 
Gesidesce 505 West 1240 Strest 
DRAMATIC SOPRANO 
Management: R. E. JOHNSTON 
St. James Bullding. Broadway and 26th Street - > - - 
RE HbDpD 
WanderWeer Miter 
Mesmo-Soprano Temor 
Management: THE QUINLAN INTBRNATIONAL MUSICAL AGENCY, 
co Prima Donna Soprano 
H Metropolitan Opera Company 
Boston Opera Compary 
T For Concerts, Recitals and Oratorio 
Address, Ff, E, J€ BNSTON, St. James Bidg. 
A Broadway end 26th Street, New York 
Formerly Metropolitan Opera 















MANAGEMENT: 


QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th ‘treet, New York 





Madame JEANNE JOMELLI 


PRIMA DONNA SOPRANO 





Last Season in America Late.with the Metropotitaa aad Manhattan 











M=AZPA 


MACMILLEN 


November 1910-1911 Opens a Companies 
THE QUINLAN INTERNATIOVAL MUSICAL AGEVCY, | Gast 31th Street New York City 
SEASON 1910-11 
Direction: 


HAENSEL & JONES 
One East 42d Si., New York 
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Nordica a Poetic and Beautiful Marguerite. 





Great American Prima Donna Arouses 


Much Interest by Her Conception of the 


Goethe-Gounod Heroine at the Boston Opera House—Philip Hale 


Devotes a Column to 


the Extraordinary and 


Beautiful Impersonation. 








yperati yprano to sing the 

l iree: (usually 

t t i the young prime donne 
t have witnessed 

‘ e erore t at the Boston 
I i t as the 

Musk ers 

i whicl deep and 

the t ircer Of th 

rtist It will surprise no 

prima donna achieved 

‘ he the 

et tne rest t the 


the Gounod musi 
rite in Goethe's 


ere Somme 


zg i € i 
f 1 we is 
t , ot 
c hbor tul fc 
he ay ol wra 
There are x t s it 
r f rT i list hyste 








she were the Marguerite of Goethe or the ingenious librettists. This 
Marguerite was the conception of Madame Nordica. 

When she first met Faust she was neither self-conscious nor a 
neither coquettish nor impassive. She loved that day, 





she did not simper, nor did she escape as Galatea, wishing to be 
seen before she hid herself Her return to the garden and her 
reverie while she sang of Thule’s king, singing with thoughts on 

ywn knight, will long haunt the memory by reason of the ex 


juisite simplicity of true emotion 





Madame Nordica took the “Jewel” song at ar musually slow 
pace Thus she was enabled to wed song at appropriate gesture 
and mate the musical expression with the inward sentiment Phere 
was always the expression of wonder, “Who am Il, that I shouk 
have these jewels?’ For once there was not the sight of a vain 

man, bought with gewgaws, prancing on the stage with looking 


glass in hand, while she waited for the kind gentleman 

Her singing in the duet with Faust was the quiet ecstasy of 
How maidenly and delicate was her self-recovery when almost read 
to surrender! How chastely passionate her confession to the nig 
And in the church scene there was agony without convulsions, the 
lespair that by its numbed intensity is the more terrible 


[here were many other features in this memorable erformancs 





triumphs of dramatic instinct and d 


f vocally emotional beauty, phrases charged with longing, supret 
\ ess, terror, wild regret There were also moments w 
Madame Nordica showed herself a round artist by that w 
ad t do and did not attempt 


Augustine's Vocal Science Endorsed. 
Kobert Alvin Augustine, whose studio is at 318 West 
lifty-sixth street, has made some discoveries which the 
icher claims bring wonderful results in the matter of 


developing voices That he is successful need not be 


















































iy mp ee coubted by any one who witnesses Mr. Augustine's dem 
Phi Lal onstration His Jessons are based upon scientific phe 
nomena, which followed his thorough investigations of th 
4 : human anatomy, particularly the organs which help t 
| SE : . make a singer. The following letter was sent to Tur 
eee Yi MusicaL Courter by one of Mr. Augustine’s pupils 
SS ‘ fo THe Musteat Courter 
| q While looking over Tue Musica Courter, 1 noticed the 
fe: mcement of Robert Ivin Augustine's vocal method If 
: . riticism will help Mr \ugustine I cheerfully give it and fee 
© & iat | am in a position to do so, having for years taught 
wert firected choirs and conducted the Germania Mannerchor in Ca 
le ill From Cairo I came to New York to take the stu 
- « culture with M August In the few lessons that I 
taken he has proved the facts stated in his annouw: cement 
. | hope soon to make my debut a 1 singer t that 

what Mr. Augustine has done for me 

| Ve y ¥ s 

a Ilarr Gisson Th i 

Saks, Kamona, 108 West gd street, N York 

December 6, 191 
é George Sweet's Sunday Musicales. 

APE Sunday afternoon of this week Mr. and Mrs. George 
; Me Sweet gave tie first of a series of musicales at their studi 
av in the Metropolitan Opera House. During the season the 

oa kness f Sweets will receive their friends the second Sunday tn 

He ; ach month, from four to seven o'clock. The pupils will 
sing and Mr. Sweet himself will add to the vocal delights, 
ah - while Mrs. Sweet is to preside at the piano. The musi 

x t ‘ 
= i } ; : cales will be continued until May 
“Wi . ' ” cM N : pica ig At last we have an American opera—made in It 
y) siden g l y t usk whet New York World 
7a PUBLICATIONS OF Management: Marc Lagen, 434 Fifth Avenue, New York 
. Veder Exclusive Vanagement of HAENSEL & JONES 

REA t 1 East 42d Street, New York 
Personal Addresses: 122 W. 114th St., Phone 5414 
w Morningside, New York City, and 888 North 42d St., 

: SOPRANO Philadelphia. 

3 East 434 Street, New York THE GREAT AUSTRALIAN CONTRALTO 
FA sn Just Published Management: R. E. JOHNSTON 
« : = . St_ james Bolldieg 
- A Century of Russian Song pac sa ees aa 
; E. 
oy DRAMATIC SOPRANO VOCAL INSTRUCTION 
Late Instructor of the Conried Metropolitan School of Opera 
: STUDIO: 210 West 107th Street Phone, 3117 River. 
= A 
= U MANAGEMENT: 
E Carnegie Hall, New York 
| V 

x In America Season 1910-1911 

wanaccment, THE QUINLAN INTERMATIONAL MUSICAL AGENCY, Successors te the Wollsoha Bureas, 1 West 341b Sireel, How York 
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CLARENCE EDDY’S BRILLIANT RECITALS 
rt Siss 5 ‘ 
e 5 
ez FF 
e present t I St yne Qs virt s Clar > > s s jG 
nce Eddy, is replete with triumphs, as 1s always t had ; " 
with this master The whole musical world knows tha : — : ee Pet 
Clarence Eddy’s organ performances represent the acme ot to aerfeet \\ 
perfection, therefore to enter upor letailed treatise of : 
us WOrK en : ely mea P 1 » t nae 
at Mr. Eddy is dedicating many gans g 
he country this seasor is servi being in demand fr - 5 
Atlantic tc e P the Rn x x } 
ft his immense rep i ear I rf iny ew ye : 
ctive labor the realm of ying : ‘ 
t ( 1 } 1 € ‘ ‘ 
wl wi ‘ 7 
re 1 « I 2 ew 
e ent tals . : 
BRIGHTON MUSICAL EVENTS. 
\pp d ar ‘ f Mr. Edd 
‘A 
ecent appeara > Wes 
, 
‘ } 
N , 
nme 
k 
H 
{ 
\ 
I 
’ e Ss N 
comins r nee 
| 
. V , 
f } H " Nove 
uN 
{ I 
h k 
7 f 
I ert 
. “ ; , ' . CLEVELAND MUSICAL NEWS. 
. : Wit - year Helena Lewyn in Ohio. 
Not i et f : P vi y ‘ ,ew 
t as t ‘ af ¢ } tr r ] \\ ( i 
{ } i i 
\\ 
‘ t we { 
neme,e 
i 
; 
i 
' re {; | le \ r 
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I , ; 
r Mr. Mahl ‘ iti , 
. 7 Gravy Ar | \ 
ts , one ni 
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f regist P ‘ 
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r sh Ws, 
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we r t € r rie 
ta in | ) 
t was followed } k ‘ further stuc ng 
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ihe Albert ( g ¢ } 
, 2 | g 
sg irsdav « oj P HT } 
¢ the famous “Pilgrims M I at voices is str gly sopra 5 lid excellent ext 
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LC Korolewicz Hailed as 


‘“‘Greatest of Polish Singers.” 








5 
1 re ( t f K whe € 1 herself 
‘ * } ‘ Ss¢ it 
‘ ‘ 
W g before she 
“t . " . i y | < 
ec 
7 t is that s A 
og { 1 > ‘ se f Le erg ‘ 
¥ a the s ffered by Maré 
; F t é 3 tee 1 carried 
‘ ye 
Z : H t s ng ade a 
Pot. r t that s 
powered 4 ( I fe t Warsaw The 
are] ‘ davewsl era “Ma 
MUSIC IN PROVIDENCE. 
_ P R. I 1 C ), 1910 
Si ina aetenhe t esper services at the First Uni 
i= et t Chur opened spiciously on the first Sunday 
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IEANNE KOROLEWICZ 
~ ( x G Ope ( 

I tor the y 1 led tl € 

, | i Fertius Noble’s excel 

~~ t t kK ‘ te ] \ i netta 

Mark Andrews 1 new anthem by 

St € pers ‘ ft the choir remains prac 

yt e wit the exception ew tenor sol t 

Ie r, W the f Osborne Freeze 

| t. M C. Ball 1 we the usual number 

t ew posit s 1 the rector Will n LD. Stone 

é the tiv ! \ x ’ ita The 

t ( . s ( Whit ( $ he Red pt 

, God | Art G it Spo . 

t the " w worl Will ¢ Mactar 

\ will ha init performance in New Ene 

Sj Ss S There are a few 
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rPFe? 
t tive writ t ¢€ present it 
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accompanist for Gertrude Johnson-Bullard and Inez Har- 
rison. Miss Harrison was elected to the club membership 
after having sung most credibly, while Mrs. Bullard, being 
one of the soloists of the day for Italian composers, sang, 
as is her custom, with great breadth of style and most ex- 
She was also soloist at a “Concert of Na 
at Trinity Church last month, receiving high 
for her artistic work 


RRR 


welcome again the 


ellent diction 
tions given 


commendations 


Providence was glad to Boston Sym 


here was a full house, 


yhony Orchestra on November 22 


and, needless to say, the concert in every respect was of 
the very finest 


President of the National Asso 


male members of the 
Rhode 
Ballou told 


Ballou, 


ists, entertained the 


Myron ¢ State 


ation of Org: 





issociation, with other organists in Island, at a 


smoker” in his studios last month. Mr some 


of his experiences at the last annual convention, held in 
the large auditorium at Ocean Grove, N. J., and mus cal 


topics in general were discussed Quite new 





members were gaired. The present writer 
will entertain the organists of her sex this 
is hoped that Rhode Island 


ground 


menth, and it 
hold her 


ber, even if she is a 


RrRre 


nN regards to 
small State 


can num 


The Flonzaley Quartet visited Provi 


dence recently The Flonzaleys appeared 


as the first in the series of ‘Students’ 


Course” 
of Lucy H 
president of 


concerts under the management 
Miller Miller 


the Chaminade 


Mrs is also 


Club this 
year 

ane 
Northrop, contralto, and Isa 
Elizabeth 
Helen 


Gertrude 
belle Eddy, 
Northrup-Cummings, 


soprano, pupils of 


assisted by 





Hogar, accompanist, gave a most enjoy 
able recital at the Cummings studio last 
Saturday afternoon 
nere 
Loyal Phillips Shawe, baritone, has 


been scoring successes in 
and concerts. He appeared on N 


20 with Evely k-Wilhams, contral 
Bal! 


this cit ind 


again 


n Cor 


to; Ella Beatrice a popular young 
Ethel 
Park 
Frank A 


harpist and a 


Lindsay 
street 


violinist of 


Thornton, pianist, at the 
Last 
Rhode 


most excellent 


Church evening, with 


Raid, Island's only 


one, and the writer as ac 


companist, Mr. Shawe proved himself to 
be an artist of the best rank He has a 
rich baritone quality and a wide range 
and sings with ease He is booked for 


and upon 
Peace 


was most cor 


a Western tour during January, 
soloist at the 
Raid 


forced to 


his return will be the 
dale Festival Mr 


diallv received and respond to 


numerous encores 


BertTHA ANTOINETTE Hatt 


This disappearance of the old, artificial 


and interminable forms shows that mus! 


cians after all, are not hopeless dunces 


The change, to be sure, has come about 


very slowly. Philip Hale calls attention 
to the fact that “revolt agamst the tradi 
tions of inexorable sonata form 1s not a 


symptom of modem musical anarchy 


Mémoires, ou Essais sur 
1797), 


What 


a man who cuts his speech in 


Greétry in his 


la Musique’ (Paris, wrote: ‘A 


sonata is a discourse should we 


think of 


half and repeats twice each of these 
ve | was at vour house this morning: ves, I 
s at vour house this m rning to consult vou about 


DUSINESS 


matter, to consult you about a business matter.” 


Repetitions in music affect me m a hke manner. Let us 


discriminate, however, between useless repetitions and a 


cccurs three or four times, and the 
to his 


harming phrase that 


repetitions of a delightful air. Just as one may say 
ten times in the same visit, so on 


I 


sweetheart, “I love you,” 


may repeat a phrase that is full of emotion am speaking 


“1 
f the long repetition that forms the half of a musical dis 


New York Evening Post 


urs 


I will never sing in Chicago again, and I don't believe 


at I will ever stop in the city again. I may have to pass 


through, but I will take the first train out Chicago is 


has a little too much 


ttle too unsophisticated It mock 
modesty It stands for all kinds of vice, all kinds of 
risque, cheap theatrical productions, but it was too nice 


t 


‘Salome.’ ” 


accept Mary Garden interview 
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scription the prima d 1 W e trot ea that while 
sne was nt r her seats were be placed t the dis 
pos f music students, her ect being that, in this way 
several w ight ) le to p se tickers mig 
be give I ity to der efit f " con 
erts $ p is ‘ i “ k bein 
< ‘ > st . \ } 
‘ 
Perceval Allen's Success. 
[his é I ! ge ‘ 
\ ican t ) \ hate griit 
st s ‘ t f ving excerpt m n 
ui at i w t t 
the eaut d p I n 
n N « ; 
The Verdi Opera H s begun its se n here wit 
“Loreley,” of Catalam ( Manon | ut f Puccini 
Lorelev” was verv long ry ted s rv labored 
Eugenia Burzio, the sopra | gnificent voice three : 
vears ago, but she forces t s i xtent 1 that he 
performances 1s lispleasing nd taticuing P S 
Manon” was superbly sung Lucrezia Bort Dp eet 
ind Edovardo Garhi tenor Bor full f wrace and 
harm and has most pleasing qualit f ce She is 
sure to be heard of in the futur Garb S a great artist 
with a fine powerfu nd high tenor voice The Floren 
tines were most erthusiastx their praise to hin Bori 
sang with great success in Paris last vear and it 1s a wor 
‘er that Garb ts not engaged by some enterprising 
pr iTi ! 1 nportant theater 
RRR 
\ fine season of opera is pl! mised at the Perg to 
wein November 25 and end April 10. Some of the opera 
to he given (and that have never been given in Florence 
ire “Saffo” rt Pacini i Cavahere lella Rosa” t 
Strauss, “Mese Marian f Giordar ‘Ruy Bla { 


Marchetti and “Incantesimo” of Menega 











Gemma Bellincioni, the great dramatic artist so popular 
n Italy, is to sing at the Pergola from Februar t 
March c 

nnre 

Mattei Battestini, the famous baritone, is t ne 
Mozait’s “Don Giovanni” and Donizett “Linda di Cl 
momnix” from November to Decembe t t P 
gola 

nre 

Pat Draper, f New York 1 prot Q ming t t 
ud pup f Braggliot is left Flore to go to Ge 
n » sing some of the Germa 1 in extend 
) rt ir 

RRQ eR 

Last Sunday night at Bologna t fir ert I r f 

n pera Semirama,.” <« mp PAs Maestro Res 

pupil of Martucci, was giver Respighi is a well known 

ERC \l } \ hk \ 
pianist and composer. “Semirama” very much resembles 

Salome” and “Elektra” in its modernism and swift dra 
matre action It was recet 1 with great interest and ap 

itise Marto AMATI 


Gadski Not SeeKing Professional Courtesy. ‘ 





So proverbial has it beco-ne for singers and musicians 
expect “professional courtcsies” for concert Se By eee Mitecess | p 
lescriptions that Johanna Gadski’s name on the list of this egent ‘ 
su'scribers and box holders of the Philharmonic concerts Pp 
has aroused no little commeni In forwarding her sub lebut, prove 
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Art of Singing in all 
Branches, Voice Pro- 
duction—Interpretation 
Thirty years experience 
Late with the Metropolitan Opera 
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Gerville-Reache Talis of Grand Opera in English. 
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1624 Washington, Denver, Colo. 
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| New y 6 I ’ re v on ; aue () ra M e ‘ 

Grand Italia Opera ri Olive S ey, Mabel Leggett 
Cler ine Tetedoux ar » others in ecert 
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New York, December 12, 1910 


lgson, a Carrefio artist pupil, gave a piano re 
nerican Institute of Applied Music, Kate 5 
dean, December 9, playing works by Chopin, 


humann, Schubert-Liszt, Liszt, 


f 


ubert-Tausig Mr. Hodgson 
his musicianly playing, receiving 
rayed as protessor of plano 
tut An audience which crowded the rooms 
Th vith evident ple sure 

nn se 

sistant organist of Trinity Churcl 


grat it his regular weekly Wednesday aftet 


il, December 7 Gothic Suite Boellmann; An 


1 Triumphal March, Dubo Meditation, 
intilene Huhi Fantasia, Bartlett 

ut the resources of his instrument 

taste and technic necessary. Dif 


for him, apparently, or if they once ex 


long since overcome them Lhe effect is 

ind das! hich i idly lacking with o1 

nerall Wednesday, December 21, at 3.30 p. m 
me of the Organists’ Guild recitals at Trinity 
aving the f@llowing program Overture, St 
le t Variations on a Theme by Beetho 


Jesus, the Very Thought,” Moritz | 


William L. Parker, tenor); Chaconne (for vio 
transcribed for organ by Best); recitative and 
rt \ Handel (fron The Messiah”), Mr 
hrist Lethe 
nme 
t ture ecital the latest important 
tor t her i nothme else ould She 
portic of the texts from memory, and with 
t e plan « recitals are both educa 
December 1 he will wive one on 
\corn Club, Philadelphia, where she has 
f \mong the patronesses are Mesdames 
\ustin H. Heckscher, Ellis Jack 
e, |. Corh Morgan, Stanley G. Flagg 
W. Curti lames | Thompson, Edward | 
Hart Lull Edgar Seott, Edward B. 1 
(seo! W. Hendricl 
nen, 
\ t 1 ist pt pil ft Geraldine Morgan 
laved recently in Connecticut 
sinenbedl 
I aying has a 
Her work g 
N I ’ WW ald 
w P 
g in a way 
iH 
ere, 
yup! f Pa n Price, recently had 
ear as understudy for Alice Russon, of 
pat it Ogdensburg hat she did 
I ‘ ppended quotations from the 
ore 
ledensbure Da 
‘ k ) 
aise { 
ight t 





wards in e tin 
‘ that after 
taken 1 
zere 
ipil, George A. MeGarry. wave 
ventieth Century Hall, Buffalo. which 
h praise fr local papers 
Wat rt pianist, took part in’ the 
poser, playing the Rig 
pal number Mr MeGarry 
s, dedicated to himself. The Buffal 
x time’ and vilight’ were among the 
M MeG y did ’ 





thusiastic encore, Mrs. Watson being recalled to bow her 
acknowledgments along with him.” 
nne 

Litta von Elsner (a sister of the late Marie Litta, once 
a celebrated operatic soprano) gave a students’ musicale 
at her apartment, 562 Park avenue, Sunday of this week 
The program was enjoyed by the friends of the pupils and 
others who came to participate in Madame von Elsner’s 
hospitality 

neme 

Warren R. Hedden, Mus. Bac., F. A. G. O., gave the 
sixth recital in the American Guild of Organists’ course 
at the Church of the Incarnation, December 7. He played 
works by Bach, Vierne, Saint-Saens, Rogers, Bellairs, 
Faulkes, and a very interesting novelty, the “First Sym 
phony,” by A. Maquaire The loveliness of the andante 
movement was notable, and the finale a fine outburst of 
contrapuntal melody 

nee 

Helen Ruesch, soprano, a graduate of the Stern Con 
servatory of Berlin, sings in Temple Emanu-El] choir. She 
also teaches voice production 

\ nd 

Katharine H. Hulling, coloratura soprano, and Selma 
Merkels, dramatic soprano, took part in a studio recital at 
the Alice Mellvaine studio, December 3. This teacher's 
next recital is set for January 7 

meme, 

Madeline Heyder, pianist, assisted at a concert given by 
the Euterpe Club, Waldorf-Astoria Hotel, last week She 
stucies with Claude Warford 

nee 

The Saint Cecilia Choral Club, Henriette Speke-Seeley, 
conductor, took part in the Elizabethan Fair at the Ethical 
Culture Building last week, singing interesting old English 
part songs, arranged for the occasion, The incidental solo 
was beautifully sung by Jennie Jackson-Hill, soprano solo 
ist at Park Hill Reformed Church, Yonkers; she has been 
Mrs. Seeley’s pupil for several years. The numbers by 
this good looking group of singers were among the most 
attractive features of the fair 
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rhe following notices of S. Grosskopf, the violinist, ap 
peared in the Scandinavian papers regarding the Danish 
American concert given recently in Teutonia Hall, on Six 


teenth street 


The tar violinist Grosskopf ha ree and» =beautifu 
as well as perfect technic lition held the audienc« 
elbound Danish America 
Violinist Siegmu Grosskopf's tistic f li ‘ endition 
sec erything e that was Tere and he received a real 
itor frot the audience. N wemwian \merican 


Mr. Grosskopf filled his sixth engagement with the First 





Methodist Church tn Hoboken, December 6 
nRre 
The pupils of Florence Haubiel Pratt, ptanist, will par 
ticipate m ile tomorrow evening, December 15 
zRne 
Dr. Frank Miller delivered a lecture before the Ziewler 
Institute Tuesday evening, December 6, on “The Ground 
Work of Nervous Elements That Are Practical in Vocal 
Study.” The lecture was followed by an open discussion 
nd illustration of voice placing by a number of the stu 


lents. Henry Gaines Hawes, Professor of Speech Arts, 


who lectured to the Institute last week, has been elected 


a regular member of the staff of teachers and he started 
his cl 1sSes8 M ’ la Dece mber 

Emma Roderick, the well krown teacher, is enjovinge the 
bustest season she has ever had and among her pupils 


there are many who are appearing successfully in opera 
concert, oratorio, recital and church One of her well 
known pupils, Lucia Nola, will leave the middle of De 


cember for a tour of Bermuda and South America. An 
other pupil who is sure to be heard from is Albert Atherly, 
baritone. In his studies with Madame Roderick he is 
making great progress. 
neme 

Jessamine Harrison-Irving had the following artists at 
her twenty-sixth at home recently: Gardner Lamson, grand 
opera bartitone, who has just returned from ten years’ 
singing in European opera houses; Willem Durieux, Queen 
Wilhelmina’s Court cellist; Minna Kaufmann, the dramatic 
soprano, and Lilli Lehmann, exponent. Mrs. Irving was the 
accompanist for Gardner Lamson’s noon recital given re 
cently at 118 West Twenty-ninth street. She was also ac 
companist for Demetrius Dounis, the Athenian mandolin 
ist, at his debut recently in Carnegie Lyceum Hall. 


Sturdevant Dixon Recital. 

Che Sturdevant Dixon Hackensack Studio recital, 358 
Main street, showed the listeners much within the short 
hour. This teacher takes her audience into her confidence, 
telling just how long pupils have studied. As usual, no 
player used the notes, everything being played from 
memory. Marion Bush, who has done remarkable work 
in two weeks’ study; Anna Terhune, Charlotte Terhune, 
Kathryn Terhune, Marjorie Van Dusen and Maloise Dixon 
played the opening “Hungarian Dance” (Brahms), with 
spirit, the last named having learned her part in four days, 
taking the place of Lucy Coffey, who was unable to be 
present. The unity, rhythm, phrasing and expression of 
this dance were altogether delightful, showing intelligent 
practice and thorough rehearsal. Gordon Lewis played two 
pieces in four different keys requested by the audience; 
having but five weeks’ instruction, he did this well. Sue 
Armstrong (two months’ lessons), showed excellent le 
gato and staccato touch in two Bach excerpts 

Dana’s march in E flat was played without error by 
Lydia Banta, Susette Brevoort, Flossie Diaz and Dorothy 
Newkirk; the first named has studied but three weeks, 
Susette Brevoort only three months. Priscilla Harding 
played Gurlitt’s “At Play” in the keys of B flat, D and F, 
doing better in each key. Then followed pieces played by 
the advanced students, providing music enjoyable to any 
audience, so intelligent, musical, and feelingly was it done 
Anna Terhune showed good wrist and expression in two 
octave studies by Eggeling. Maloise Sturdevant Dixon, 
Flossie Diaz and Dorothy Newkirk united in a perform 
ance of the andante from the “Surprise Symphony,” 
music Of importance, well done. Kathryn Terhune’s dex 
terous use of the pedal and musical feeling was evident in 
two Chopin preludes and an octave study by Eggeling 
Charlotte Terhune played a scherzo by Paderewski, Lia 
dow's “Music Box” and Friml’s fantastic etude, some of 
these learned in two weeks’ study, with lovely touch, clean 
cut and tastefully. 

Jensen's “Bridal Procession” completed the program, 
played by Charlotte Terhune and Maloise Sturdevant 
Dixon; it was done with much spirit and rhythm. The 
program was purposely made up from work studied the 
preceding two weeks, the idea being to show that pupils 
taught by the Sturdevant Dixon methods are able, intelli 
gently to grasp the meaning of good music at once; in 
other words, to be so familiar with the right way of 
working as to bring results within the brief period of am 
hour’s daily practice 

Owing to the large numbers of students in attendance, 
all recitals are necessarily private, open only to students 
and their friends. Admission is by invitation from the 
director only 





Gisela Weber's Recital Tour. 

Gisela Weber, the violinist, played at a recital in Brook 
lyn Thursday evening of last week. The following day 
the artist gave a recital in Peekskill, N. Y. Today, De 
cember 14, she is to give a recital at the Normal College 
(New York), and Friday evening, the Gisela Weber Trio 
will give the first of a series of concerts in Mendelssohn 
Hall. The members of the Trio are Madame Weber, 
violin; Madame Holmes-Thomas, piano, and Leo Schulz, 
cellist. The program, which was published in a previous 
issue of Tue Musicat Courier, includes the Gade trio, op 
42; the Dvorak “Dumky” trio and the Bach sonata for 
piano and violin in E major. Other recitals are to be 
given both in and out of town after the New Year 

The Weber Trio is under the management of the Sawyer 
Musical Bureau and Madame Weber's tours are likewise 
under the same management. The office of the Sawyer 
Musical Bureau is in the Metropolitan Opera House 
Building 


Kathleen Parlow to Give Recital. 

Kathleen Partlow, the greatly gifted Canadian violinist, 
whose triumphant debut was recorded in Tre Musicat 
Courter last week, will give a recital in Mendelssohn 
Hall, Wednesday evening, December 21, when she will be 
assisted at the piano by Carl Bruchhausen, 
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BOSTON SYMPHONY CONCERTS. 
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Boston's super! rchestra was in New York last wee 1 thoroughly musical and dignified readings at the hands 
for two concerts in Carnegie Hall, with the ¥ Max W \ enc 
PHURSDAY EVENIN« /ECEMBER 8&8 t rhy = ° 
' The Roman ( ‘ d , tors et xploit in those particular tw 
Symphony in E mi N : “ . works luent, mellifiu 
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Owert Academi t end f ¥ 1 
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y | ron rt b 1) ra 
SCHELLING'S peepee TRIVHPS. 
Tr} il ernest » hel ing W 
Polish Cent iry ( . p ( 
rogram following 
Pp 
p 
f 
D 
+} ! 
! 
P 
\ M 


THE COMBS BROAD’ ST. 
CONSERVATORY Women’s Dormitories 
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| ELENA GERHARDT IN LONDON. 
Some press opinions on Elena Gerhardt’s only London 
concert of this season: 


In the evening Elena Gerhardt gave her only recital of the sea 
son in the same hall, and sang—or so it seemed to us—as even she 
had never sung before in a London concert room. That her pro- 
gram was quite familiar matters little or nothing. The point 1 
hat ¢t Schumanr as represented by seven songs, to Brahms by 


Weingartner, Hugo Wolf and Liszt by 
amplest was done by 
give you “Mondnacht,” “Wie 
deticious “Kartenlegerin” in the perfection of all 
semi-seriousness; “Die Soldatenbraut” with 
Bursche” vitality; “Kommt 


with glorious beauty of tone; and enter 


Zigeunerliede and to 


thoroughly characteristic songs, the justice 


this sing who at one moment will 
n Hauch,”’ the 
fearf nT 
le “Brauner with superb and 
na | im d n omn 


the smrit of 


nfinite uriet that is 


some two score with all 


songs of infinite variety 
Indeed, the recital 
Telegraph, 


required was an 


bject lesson in the noble art of song singing.—Daily 
gto. 

Hall by 
of these was 
“Zi- 


third was divided between Weingartner, Liszt 


night in the Bechstein 
The first 


contained six of 


cal recital was given last 


Klena Gerhardt with three groups of songs. 


to Schumann, the second Brahms’ 

ede and th 

rhe 
Schumann § 
id Wolf's 


repeated) were sung 


composer, 


good voice, and 
Lied,” 
(the 
effect; 
delivered, 


ind Hugo Wolf singer was in exceedingly 


“Provencalisches trahms 


“Weyla’s 


with 


three of her songs 
two 
“Der 


and 


irse he Gesang”™ last 


id he extraordinary 


Freund,” too, by the last was heautifully 


were Weingartt s two songs, the simple “Wenn schlanke Lilien 


and the tragic Lied der Ghawaze.”” In all these 


able 


songs 
directness 
it perfectly 
and with unity of 


ge us admi because she sang them with 


and th entire absence of conscious effect. She made 


she could sing with finished simplicity 
ye. Ser control over her 
ited by her 





remarkable as ever, 
“Karten 
splendidly ful 


tone was as 


1s well illust of Schumann's 


singing 
volume on tortissimo notes was 


hard The 


besides the 


gern ind her 


being audience was very 


managed to extract 


quality without 


two encores al 


at the end of the 


t anid 
tioned, 
I N mber 18, igto 


Strauss ‘Standchen” recital 


helena 


ms gratifying 


ingle recital the reappearance of 


vening was welcome, and it 
was shown by the mu 
Hall This 
followed the 
As often 


trom ap 


ord that « ry appreciation 





stein was not 


they also whok 
with the losest interest and the 


had 


symphony of the 


keenest pleasure 


difficulty in restraining itself 


song was finished, and in the 


trahm which formed part of the scheme, it 


pressed its pproval afte every number in disregard of the 


nature of the ongs The enthusiasm however 


was, 


admirable 


singer has rarely sung so well 
drew liberally 
Fach and all 


acteristic 


In the yu f her. progran Ihe 
and Iluge Wolf 


ization of the cha 


upon Schumann, 


of these she gave 


spirit of the music, and 


th a wealth i val tene that was beauty 


Post, 


only equaled by its 


wth gaining in pow the program progressed Morning 


7 , 
I liall was « wale last night when Elena Gerhardt gave 


g promised ne recital The famous singe vas in splendid 


vximirably adapted to dis lay to the 


of vowe, the 





tenderness, passion, and 


ling which distinguish her singing The Schumann 


ogram was perhaps the 


“Ich 


great 


favorite ancl such 
grolle 


enthusiasm 


gems 
ng Provencalisches Lied Soldaten 


Mail 


nicht,’ 


at Frihlingsnacht’ evoked Daily 


hKlena Gerhardt belongs to that 


small band of singers who can 


seeking the adventitious aids of the 


Hall last 
program the 


History repeated itself at Bechstein night wher 


meer was heard in a major po 


ich was hallowed by age and association, but which is 


Miss 
that 


indertakes its interpretation 
f } most temperamental 
half 


was sung 


moods, and 


" 
ontrol of the voice was early 


nat ‘ Mondnacht with a chaste 


" 
which was as elevating 


Miss 


“Prihlingsnacht,” or of 


as it was 


necessary to tell how Gerhardt 


ns as ‘ re nicht und 
they were 


received The inelu 


ontained in the 


> Kartenleger udded_ furt to th 
r t which M Crerhar vocal 


first group 


pleasure of an evening 
held 


Weingartner 


motional supremacy 


irther songs by 


* liue W ‘ ' 
. : M Gerhardt at her best Standard, 


nicht ind Fruhlinges 


Z ime erlieder nes 
e ! her interpretations a 


way ofen vith freshness of feeling 
Thursday night, and the ringi 


command of expressio 


ay Times and Sun 


rreproachable 


with intimate pereey 
tty Others by Weingartner 


Hugo 


Wolf and Liszt received equal justice from the gifted and versatile 
artist.—Referee, November 20, 1910. 

At the Bechstein Hall in the evening Elena Gerhardt gave her 
only recital of the She was in splendid voice, dnd 
delighted a large audience by her masterly interpretation of some 
She seemed to sing with much more spon 
abandonment than and the change was all to 
the good Her program included many well known and beautiful 
songs, none of which she sang much better, perhaps, than Brahms 
“Zigeunerlieder.” They are Brahms’ happiest inspirations, 
but are comparatively seldom heard, possibly because they are not 
Fraulein Gerhardt 


present scason 


admirably chosen songs. 


taneity and usual, 


among 
particularly grateful to the mediocre artist. 
sang them, however, in sple ndid style yesterday, and made them 
Westminster Gazette, November 18, 1910. 


superbly effective. 


The same evening, Elena Gerhardt gave her only recital of the 
season at the techstein Hall She was in excellent voice, and 
pleased her admirers as much as ever In the group of Schumann 


songs, “Meine Rose” and ‘“Mondnacht” were especially well given 
lhe individual beauty of the voice and the excellence of the tech- 
nic were, as always, wholly admirable.—Pall Mall Gazette, Novem- 
ber 18, 1910, 

In the evening at Bechstein Hall Elena Gerhardt gave a recital. 


Schumann, the Zigeunerlieder by 
better known songs of Weingartner, Liszt 


She sang a number of songs by 


Brahms, and some of the 


and Hugo Wolf, and several encores. She was in excellent voice 
and sang with great fire and tenderness, her sustained piano and 
her verve in passionate songs being as extraordinary as ever.— 
Manchester Guardian, November 21, 1910 

Every one admires Miss Gerhardt’s interpretations of such songs 
as Schumann’s “Mondnacht,” “Die Soldatenbraut,” “Ich  grolle 
nicht’ and “Friblingsnacht” and of Brahms’ Zigeunerlieder, and 


better than she sang them last night. In 


ways, perhaps, her last group was the 


she has never sung them 


some most interesting, for i 


included Weingartner’s “Wenn schlanke Lilien” and “Lied der 
Ghawaze.” Liszt’s “Drei Zigeuner” and “Ueber allen Gipfeln,” and 
Wolf “Nimmersatte Liebe" and “Der Freund.” These, too, were 


magnificently sung Globe, November 18, toro 





An English Woman's Success. 
\s a composer of choral works Margaret Meredith has 


few rivals among her contemporaries Recent successes 





MEREDITH 


composer 


MARGARET 

The English 
have elicited the following press opinions, at the Harro- 
gate Festival and in London: 


performed were three works by a lady com 


Mrs. M. Meredith 
to Queen Victoria, and 


Among the 
poser of exceptional talent 
“Requiem” 


items 
were entitled 
“The Pass 


These 


‘ ” 
Sursum Corda a 


ing of King Edward VIL" The first named is a setting of certain 
psalms according to a musical “program” designed to depict the 
travail and triumph of “the broken and contrite heart.” It is a 
great theme, and it has inspired the composer to very sincere and 
worthy workmanshir The “Requiem” is a simpler work; it is a 
setting for chorus of voices on the death of Queen Victoria, open 
r with a solemn, march like theme, and ending on the triumphant 
ote The Passing of King Edward VII” is a very short com 
wition of a similar type Yorkshire Daily Observe: 
lo mark the close of the Harrogate musical season, concert 
vas given on Saturday afternoon, the program of which presented 
ou exceptionally interesting features A chorus of 250 voices 
from the Leeds Philharmonic Society took part in the event, and 
nable three choral works by Mrs. Meredith, who is already 
known at Harrogate as composer, to be included in the program, 
ne of them being heard for the first time Her symphonic tone 
vm, “Suraum Corda,” has been heard on a previeus occaston [fn 
me concert room, since when some considerable alterations 
em t have been mad n the score, chiefly with a view to its 
eater effectiyenes Tt still heaves the impression of very gwenutne 
musical feeling, evinced in many beautiful ideas Yorkshire Post 
Plave s and lev . f music should not fail to see “The Pil 
x s Way” at the Court Theater this week In this new and 
shl ginal f ’ f morality play Mrs. Meredith (who is 
the daught law f George Meredith) has achieved both a dra 
A artistic sucoess Westminster Gazette 
1 ry < 1 ¥y unconventiona sod, let it be said, a 
\ inned experiment, was given a test at the Court Thee 
: ght in the preduction of TI Pilgrim's Wavy,” a musical 
gory by Margaret Meredith Let us hasten te add that in our 
‘ ok is very beautiful In the epening of the second 
wt t ic is exceptionally tender, and abowe all things sincere. 
Throughout the whole book there is a quiet dignity The spirit of 
thought throughout is reverential; in fact much of its inspiration fs 


derived from scriptural sources. To revert to the musical element 
in this exquisite little allegory, it is certain that the composer, fol- 
lowing the lines of her own libretto, was in no mood to destroy the 
simplicity of her thought; her sole ambition seems to be a unior 
between the twin innocencies of music and of the life of the spirit 
In this respect she has, in our opinion, succeeded greatly. The 
music is melodious and at the same time dignified and reverts to 
the Gluck period rather than to thet of Wagner.—Pall Mall Gazette. 





For sheer beauty I have seen nothing like it for a long time 
The last act rises to great heights ef power and real beauty.— 
Tatler. 





The music throughout is beautiful, especially in the first act 
where the whole note of joyousness is magnificently spontaneous 
Mrs. Meredith rises to her full height in the great solution ana 
sends her hearers away with an uplifted feeling very rarely creates 
by purely operatic music. It seems a pity that so beautiful a work 
of art should be presented for only one week.—Sphere. 





The result was altogether delightful.—Daily Chronicle. 





Quite a delightful production was “The Pilgrim’s Way,” and its 
reception was enthusiastic.—Referee. 





that make up 
composers a> 


There is genuine dramatic power in the incidents 
the little play. The themes show the influence of 
diverse as Bizet and Tschaikowsky, and they are treated very muci 
in the later Wagnerian manner. If any number could be singled 
out for special mention the “‘Angel’s Song” in the last scene de 
Of this it seems reasonably certain that Mrs. Meredith 
for words 


serves it. 
could say with Wagner, “The poem sang itself to me,” 
and music are perfectly wedded.—Sunday Times. 





BUFFALO MUSIC. 
Burraro, N. Y., 1gto 

The first of this season’s series of concerts by the Buf 
falo Orpheus given in Convention Hall December 5 was 
one of a high order of excellence. ‘It was evident that the 
big Mannerchor had been drilled with infinite care by 
Director Lange. The first chorus, with orchestra, was en- 
titled “Fruehlingsherold” (“Herald of Spring”), Baldamus. 
It introduced as soloist the brilliant soprano Gracia Ri 
cardo, who won instant favor by her dramatic ability and 
personal charm, Three choruses (a capella) were “Wal- 
desweise” (“Woodland Refrain”), Engleberg; “Einkchr” 
(“Entrance”), Wiesner, and “Felice Notte” (Italian sere- 
nade), Reissiger. The last verses of the German song were 
repeated, so admirably were they sung. Mr. Lange and the 
Orpheus were warmly commended, especially for the ef 
fective pianissimo work, There was fine volume of tone, 
and the voices were richer than in fortissimo singing. This 


December 94, 


organization includes some exceedingly good bassos. There 
were two finely contrasted choruses given for the con- 


cluding numbers, “Deutcher Reigen” (“Round Dances’), 
from Franz Schubert's “Valses nobles,” for Mannerchor, or- 
chestra and piano, arranged by Julius Lange, and that su- 
perb composition, Schubert-Liszt “Die Allmacht,” in which 
Madame Ricardo’s dramatic powers were finely exhibited. 
Dr. E. C. Herbst was the piano accompanist. The string 
orchestra played well enough to be encored after each 
number, which proved the thoroughness of the rehearsals 

(a) “Traumverloren, “A Lost Dream,” Blou; (b) “Spin- 
nerlied,” Hollander; (c) Berceuse, Gounod; (d) “Babil 
lage, Planderei,” Gillet. Madame Ricardo’s recitative 
and aria, “Ritorna Vincitor,” from “Aida,” was so beauti- 
fully sung that her voice carried to the remotest corner of 
the vast auditorium. Her interpretation of German lieder 
was remarkable for purity of diction and artistic concep 
tion of text and music—(a) “Laehen und Wienen,” Schu- 
bert; (b) “Ich trage meine Minne,” R. Strauss; (c) “Sterne 
mit den goldnen Fuesschen,” Franz; (d) “Von Ewiger 
Liebe,” Brahms, and the encores were “I Am Weary of the 
Garden, Said the Rose,” by Hawley, and Brahms’ “Staend- 
chen.” Every song was a gem. Seldom does one hear the 
Strauss or Franz song given so flawlessly The second 
Orpheus concert, February 13 (St. Valentine’s eve), will 
bring to Buffalo as soloists Dalton-Baker, baritone, and 
Boris Hambourg, cellist. 

nene 

The writer heard on Sunday last the excellent choir of 
the First Congregational Church. George W. Bagnall is 
the brilliant organist, who chooses his church program 
numbers with fine discrimination, The choir is wel! bal- 


anced, Ella Snyder, soprano (Edward Randall Myer pu 
pil), is a young singer whom Julian Edwards praised 
highly. Mrs. William Piper is contralto; B. F. Shiveley, 


tenor; Herman Gahwe, bass, a good soloist also 
zmRre 

It was a bitter, blizzardy night Wednesday, December 7. 
but the weather did not prevent music lovers from going 
to hear the New York Philharmonic Orchestra 
see its marvelous conductor, Gustay Mahler. ° Readers of 
Tue Musicat Courter always know “Who's Who,” ard 
have been informed through this paper for a long time 


and to 


of the greatness of this unique personality. The program 
was made up of the Bach suite, arranged by Mahler from 
the second and third suites, B minor, D major (Mr 
Mahler at the harpischord); Beethoven symphony No. 6; 
Wagner's prelude and finale, “Tristan and Isolde” ; 
fried Idyl,” prelude to “Die Meistersinger.” The 
number was superb and the Beethoven exquisite. 
local management was vested in Mai Davis Smith. 

Vircinia Keene, 


“Sieg 
Bach 
The 
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tine and the Debussy arabesques showed that his time had 





been well spent Mr. Ogden’s audience was most appre 


SCHARWENKA STAR AT RUBINSTEIN CLUB. | 0° °°" Sse smmtsrs 


Hannah Roe, one of the most advanced pupils of Mr 


Eminent Composer-Pianist Reveals the Beauties of His Art, Playing Numbers by Charles S. Hardy, will be heard in piano recital in Guest 


Chopin. Liszt and ScharwenKa—Ovation Greets His “Polish Dance ’—Eva Mylott \colian Hall on Tuesday evening, December 13. The pro 


gram to be presented is a most attractive one and closes 


and Arturo Tibaldi Add Delightfal Selections to the Program—To Wear Hats or Siid ecbiiihi tes -Seoaeiiiiie: eit Aden Mlend 
No Hats, “That Is the Question”—Mrs. William R. Chapman Presides. md piane 





at the sec 


nner 


Mrs. Hardy and her assistant teachers will present thei 











»/ } ] 
juvemle classes m recital on Saturday afternoon, Decem 


Once more the Rubinstein Club experienced the best of on the program, Miss Mylott sang two more nglish 
} 
| 


és ” j ¥ nt TT } | " 1} rt he 

luck,” by being able to present the artists at the second songs, one, of pathetic, domestic type, that particularly er 10. [Twenty-nine children will take part in the program 
. | 1 } h is mad . } } ter } } . 

musicale of the season, who were engaged long in advance, pleased the mothers which made up of the shorter and less intricate classics 








The hero of the afternoon was Xaver Scharwenka, the When Mr. Scharwenka appeared, to play the Chopin RRR 
eminent composer-pianist, and besides having him for the group, he was cordially welcomed, His performances were On Monday night, December 12, the Mountain Ash Male 
principal attraction, the club enjoyed the deep, rich voice cagerly scanned by the fortunate hatless ones, while those heir, which 1s brought here by the Welsh soctety of the 
of Eva Mylott, the Australian contralto, and the finished on the other side tried hard to catch a glimpse of hands ty, wall the first tin Several local mu 
violin playing of Arturo Tibaldi, a young Englishman who that could draw such beautiful tone quality from the grand clans who ! 1b in other parts of the cou 
has fulfilled all promises made for him piano. To attempt a description of Scharwenka’s art is ‘TY @f€ warm m their praise of their work 

lhe musicale was held in the Astor Gallery of the Wal- a task that is beyond the average pen or tongue for the nReR 
dorf-Astoria Saturday afternoon of last week. This room reason that there is a limit to vocabularies. Scharwenka Wednesday ey g, Lilla Ormond and Alfred Calzin 


j | j } il app m yomet ' , } arch . 
and the adjoining corridor, balcony and boxes, were played like the master, blending in exquisite harmony the ‘“*! ¢PPear im recital at Centrat Church of Christ, 


crowded by the fair members and their guests. An ele- soul of the artist with the will of the man, When recalled 
Mrs. >finging many good artists to Des Moines this year 


ment of humor was interwoven with the preliminaries after the Chopin waltz, he spoke a few low words to 


which men (had they been present) would have enjoyed Chapman, seated near him on the stage, and then Mrs 





hugely The experiment of discarding hats was tried, but Chapman arose and stated that Mr. Scharwer ka would On Thursday evening, the Handel Choir will present 
the wisest and most courageous being ever sent to Earth play something by Rubinstein as a compliment to the he Messia it the Drake Auditorium he chorus¢ 
could not have decided whether the experiment was suc-  clul Ihe encore proved to be one of the Rubinstein “© COMpos 1 large 4 Drake University students and 
cessful or not In order to offend no woman (especially barcarolles umber over 100 voice Lhe orchestra, made up of loca 
those with expensive chapeaux) the officers of the club When Scharwenka returned to play his own group, he "ten will lend additional interest. The soloists ar 
divided the auditorium in two—one side for those who pre- received even a more demonstrative greeting When he Katherine Bray-H es (soprar Genevieve Wheat-Baal 
ferred to wear their hats and the other side for those who started to play his most familiar Polish Dance, a ripple ntralto), Holn Cowper (tenor) and Tolbert MacRa 
har 


were willing to check their headgear in the coat room, or of excited applause interrupted, and the modest composer 


moved over the ivory 


} } | 


endure the burden of holding the hats on their laps. The smiled and bowed while his hands 














two camps—the hatless and those arrayed in the latest keys \lbert Borroff (| ippeared in Drake Auditorium on 
millinery creations—were about evenly divided. So far After the composer-pianist retired back of the screen Wednesday evening, December 7, as the third number 
as the writer of this report could learn, not a woman lost where they have an improvised green room, Mrs. Chap he Artists’ Recital Cour ir. Borroff has an unusually 
her temper, and that is saying much for an assemblage man cited a melancholy chapter m modern musical histor rich, pleasing voi “ he uses with great intelligencs 
1f women when a peculiarly delicate feminine experiment Six told the audience that Scharwenka sold his Polish [te was particular tere ng m the group of Biblical 
was being tried. Mrs. William R. Chapman, the president dances for $5, and that the publishers had made $1,000 ngs by Dvorak. Dean Cowper, under whose auspices M: 
of the club, with the best of good nature, explained that 000 cut of the “deal.” Borroft appeared in old time friend of the latter 
the club had no intention of enforcing any arbitrary rules Scharwenka’s performances of the Liszt numbers ended nne 
\t the previous musicale many complaints were registered brillant fashion, an extraordinary musicale, the great ie Prote Clu ted la Monday afternoon to m 
by those unable to see the artists on the stage, so it was polonaise in E major, a work hopels to any but the ‘ The meeting wa eld at the home of Helen Witmer 
suggested by some members that the club would try and skilled virtuoso, was proclaimed with all of the nationa Mrs. Grace Clark-DeGraff wave ‘ program, whi 
have the hats removed as is the custom at theatres, Many heroism, Back of the fleet and velvety fingers loomed th wa posed of grow enue Civile’ dn teed 
objected to this new regulation, and so with the hope of strong mind of the man and master, and the combinatio Scot French, German and Norse songs, a Verdi aria, a 
preserving harmony and at the same time allowing those resulted in a thrilling and beautiful presentation roup of story ngs, another of child songs, and finished 
eager to see the hands of the pianist the right to her Manfred Malkin played admirable piano accompaniment with a group of American compose: Irs. DeGraff al 
| I raff also 
wishes, some fair Napoleon planned the coup d'etat which for the singer and violinist of the afternoon ng “I Love Thee.” the wor and music of which were 
allowed the ladies wearing no hats to sit at the right, and Madame Scharwenka, wife of the musical lion of the unposed by herself 
those wearing hats to sit at the left. Result: Everybody afternoon, occupied a seat of honor on the stage with th nee 
happy officers of the club. On luesday eve y , j ter Opera House Ir 
The hat problem disposed of (for this time) let us pro \ll the ladies on the stage wore hats pant Dil + af the Hiei ip , ‘M 
: . ! i t ‘ ith ' it® iw sk prt 
ceed with the music, which was presented in the following Before the musicale began, Mrs. Chapman held a recep oked i ; Ss , ary : 
Creed © @ ingul nit Rembhold vou Warlik and 
order tion, during which many members and guests were person- fis associate, Uda W; ; altel onli ia te 
Nestierm Chopin-Wilheln ally presented to Madame Scharwenka, who, like her di ] =e . f ; - W 
as ‘ 2 . ‘ ' y ‘ at 
Caprice Espag Loeffler tingeuished husband, unpress¢ 1 all by her matifected a ’ he ; -% P 
\ ribald oe ae ' yet appeared 
gracious manner Ihe colors of the club, red and white ’ | ‘ , ‘ 
R and = Aria—4 f Gluck , ; W row tlhe ment of ' ip 
: carried out m carnations (white) and American Beaut . . 
Ca Mio He G la i ‘ ( > | t} sugh < nant 
Eva M t roses, added the usual festive touches Ka new memb« " " : thi . 
| é , “ progran leve 
Fantaisie F min F Chopin and the guests of honor received a cluster of these lovely ois : , 
. ‘ e, m™ r st chetion uch 
Nocturt I hary Chopin flowers i 
Mazurka Bo mino Chopin : i res Moine H 
Last night (Tuesday) the club gave its first concert of as : , , 
Valse A flat 42) Chopin i y 1 1p f “ ured with Mr 
x Schorwenhe the winter in the ball room of the Waldorf-Astoria. One \oatg . ‘ 
, i ! evening | 
Sarabar ‘ tt Rach- Wilhelm) feature of the program was tl new cantata t { — . f , P , , , 
‘ . . : Pt a va iperb 
\ I Cecil Fanning and score by Harriet Ware titled “S : y 
hlung ‘ et . . ; THN ‘ rink 
I ach g Am Cla Xaver Scharwenka Oluf rhe soloists for the evening were Mr , yet bere, 
N tte Naver Scharwenka a $ vy VV ‘ ' et 
ehigeeys mE Pe EAT and Alma Gluck of the Metropolitan Opera ( , , > , 
! Danes Xaver Scharwenka There was also an orchestra of forty to assist : : : pen 
‘ . Le } ‘ rt ip, beim 
Mr. Se wenka composed of 125 voices. Besides the cantata, music appro 1) irl , ‘ i r ‘ . i 
as’ neg Amy “ rd idet 5 . * ‘ ' { budiet 
K ir song y Woodforde Find priate to Christmas was sung A review of the concert 44 SRR ye , A 
Oh! That We Two Were Maying Ethelbert Nevis : erpretation o nber wa thing short of ¢ 
> will be published next week hee : 
M M ylott weve pee cul iM 1 Warli wit 
Melodie Russe (le “ig Liszt ‘ tlture and re wavs ¢ len? . 
I nae En Liszt . 
« student ‘ t ke he 
Mr. Scharwenka DES MOINES MUSIC. wa ! te when « wi 
, Des Momes, I , ” nis edn 1 had be pr 
Mr. Tibaldi, who opened the program, ts a young man ’ Be ; Bes , ; 
if slender, refined type, but his playing had all the char oie t “guest da a ghtly Musical ( ‘ ng neert M 
hel ‘ } 1 ol nt . ed , , | ' ! ! wa 1 \ 
acteristic manliness and musicianliness as well, The audi held at the home of the president, Mrs. James C. Day . w , , 
' , th Dr \ et us Dh Moin 
ence manifested the keenest pleasure in hearing the new 45 highly successful It w t maiden effort of the RT ee 
violinist and he was compelled to add encores after both club in a semi-public performance, and the experiment wa os a ‘ 
‘ clerst hee ’ ce ! 
. 1] | . yt ; gas oee ; ' lee } 4 . ‘ 
groups. a “Swedish Song’ after the first, and a seven equally pleasing to guests and membx f the club mi t ft ; 
. of ’ ) i ! ese tw ir ! modeed 1 t for 
teenth century composition after the second. Mr. Tibaldi’s Program was in charge of Mrs. L. R. Gaynor and Mr { Undoubtedly D M 
Me . f doubly | Vicon “ © ever effort 
w-arm is very graceful and his pure, even tone shows Eli Grimes . re } 
; . ocr sil be . fo pre ¢ wentliens ext 
that Nature has favored him nen, i 
5 on ; ; E nouine Younc Swaire 
Miss M ylott, who followed Mr Tibaldi, Is by this time \ representatiy audience greeted Creorge hr eT | 
widely known to readers of THe Musicat Courter Her Oden last week at the piano recital given by him at Ce 
voice has the deep, organ-like tones that are the heritage tral Church of Christ Mr. Ogden's program was we Granberry Reception for Scharwenka. 
of singers of English extraction. Besides singing well, selected and varied, and included the sixth Hungariar The director and faculty of the Granberry Pia 
Miss Mv'‘ott’s distinct enunciation is a matter for which rhapsody, a Bach-Saint Saéns overture, a Schumann , wi give a reception Saturday afternoon, December 17 
‘ . . Pe P 4 
she should be held up as a shining example. There would § elette and a Chopin group. Interest wa niered largely trom four to six o'clock in honor of Xaver Scharwenka 
he no need for printed words at song recitals if all singers in the Ravel sonatine, heard for the first time in Des the eminent composer plamist now im thi ountry 1} 
possessed this rare accomplishment of singing the texts Moines Mr. Ogden has devoted the entire summer to the reception takes place in the studios of the school in ( 
we udios o ‘ ool in Car 
with pure ind elegant diction Besides the four numbers study of ren mu ind his rendition of the Ravel sona negie Hall 
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Hem CHAMBERS, ) e¢ Metropolitan Opera House Building, New York. The 
ses: “se if rst was given by Miss Lincoln herself on Sunday after 
December 11 nd was pronounced a most unquah 
Quartet ir d su by all w were present Those to follow will 
| t ers, Adolfo enlist the service f different artists, in this way lending 
| variety to the programs rendered on these occasions. Asid 
1 is he from the prosperous condition of her classes, Miss Lincol 

‘ grow pened her own concert season very auspiciously with 


t iI most ceessful appearance before the Clio Club at the 


d <Astor Hotel, N. Y., November 14, and anticipates a busy 


not s¢ n later, sir the bookings under Mrs. Sutorious are 
use ‘ ming 1 ery rapidly 
vas st nerRere 
) ra ( L. W r, the bright and breezy manager ot 
(; major e St. Paul Symphony Orchestra, was a guest at the per 
rtet, rmat f “l] Barbiere” Friday night while in town wit 
ex Mr. Kocian for that artist's recital in Chickering Hall 3 
vhich on atte on 
eupl y of neRme 
al t i from the in \ program of piano pieces, in which Miss Fortin had the 
The M issist e of Carl Faelten, her teacher, varied by a selec 
iplicity ti fror Handel, excellently rendered by Earl Cart 
1) vright, baritone, was the musical attraction which drew at 
remety ppreciative audience to The Tuileries Monday morning, 
older December With every recurring appearance Miss For 
press disy nor ind more learly the excellent training 
nt rre that has been her nder Mr. Faelten’s watchful care. A 
created t is, her extreme youth, combined with her already well 
“ tt levelope technical and musical resources, must without 
nel t the third ubt bring this talented young girl far in her choset 
f rf i kk " é , 
t : rtet, reviv zee, 
; os lose \ er ot pre tice f Rosa Olitzka’s recent ap 
on slesuaacnatirignn rances in Chicags nd elsewhere all point to the fact 
_ it her lovely contralto voice and indubitable artistry 1s 
, , iking itself emphatically felt in this country as it did 
nee t t ropean centers 
to assist at nre 
t Lod elk sun , . - < 
' ! wing list of well known American musicians 
| a ert I ecture ve been engaged to accompany the second 
: u ©S Music 1 el Pilgrimage in its unique tour through Eng 
id, France, Italy, Switzerland, Bavaria and Germany 
RRR Louis C. Elson, the widely known theorist, writer and lex 
rehensiy turer f Boston eat Peter ( Lutkin, founder of the 
f es” to be \merican Guild of Organists and well krown theorist and 
7 in conductor f Evanston, fl Wilhelm Heinrich, sing ng 





teacher of wide reputation, of Boston, and Bruce Gordon 
Kingsley, of Los Angeles, concert organist, musical «h 
rector and lecturer on opera 

zene 


he it recital given in Stemert Hall December 7 by 


j 


Phompson, pianist, and Nikolai Sokoloff, v.olimust, 
not only brought an interesting and well contrasted pro 
gram, but brought to the fore a young viclinist who has 
something of musical value to impart, and imparts it, too, ° 
il a manner auguring most hopefully for his future careet 
The program, comprising the Lekeu sonata for piano and 
iolin; a group of violin pieces, including the Szalit-Eng« 
iatermezzo; Vieuxtemps “Rondino,” ep. 32; Ysaye “Rev: 
d'Enfant,” and Ketten-Loeffler caprice “Espagnol,” ch 
ing with the Grieg sonata, op. 13, for piano and vio. 
gave him sufficiently wide range to display his differing 
tonal and musical qualifications, Of these he proved him 
self the talented artist pupil of his master, Charles Mart. 
Loeftler, in that the unmistakable evidence of elegance ot 
phrasing, fine artistic conception, and splendid tonal va 
riety were all there, in addition to a seething temperament 
not yet under full artistic control. With the added years 
ind his work as concertmaster of the Russian Symphony 
Orchestra, a post he has only recently assumed after some 
time spent as one of the first violins in the Boston Sym 
phony Orchestra, Mr. Sokoloff will undoubtedly be heard 
from as a solo and ensemble player of very high rank 
nRne 

News trom the Portland (Me.) studio of Clara Tippett 
hromicle the fine success of two of her pupils-—Florence | 
Smith, soprano, and Harry Dodson, baritone, who partici 
pated in a charming social function given by Mrs. Fred 
erick Odell Conant of Portland, at her home on Park 
street The numbers given by these young artists were so 
the 


roughly appreciated that each and every one could have 
been encored, and those present had only the highest words 
f praise for the successful results wrought by Mrs. Tip 
pett’s splendid teaching. 
nRne 
\ song recital including twenty-four numbers ought to 
ufce for an evening's entertainment, but Alice Nielsen 
discovered that it did not in her particular case, since, af 
er innumerable recalls, she was compelled to add five en 
res to the already generous program at her recent Hart 
ford recital, December 8 
mre 
Among the promising pupils of the Fox-Buonamici 
School who took part in the comprehensive program ren 
dered at the first assembly, December 3, were the Misses 
Gahm, Tappan, Klaymen, Suren, Melanson, Chase and 
Russell 
RRR 
Clara E. Munger is in receipt of letters from Mary 
Rourke, a brilliant pupil, who sailed recently to study wit! 


Jean de Reszke in Paris, saying that the master was great 
ly pleased with her voice and her manner of using it 
(Mthers, too, who have heard her concede the superiority 
of her tone work and placement, and all unite in predicting 
great future for this gifted young girl 
zRe, 

Jaroslav Kocian, the young Bohemian violinist, who ap 
peared in this city some few seasons ago, gave an interest 
ing recital in Chickering Hall, December 9, playing pieces 
by d’Ambrosio, J. S. Bach, Kocian, Ries, Hubay and Paga 
nin Mr, Kocian has grown and developed remarkably 


since his last appearance, and nowhere was that more evi 
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ler +m ne 7, | , © v1 +} . 
lent than in the increased breadth of his sympathetic to Percy Stephens’ Song Recital. CONCERT RECORD OF SONGS BY 
ind the mpened musicianship, w Ses il. gre negie Lyceum hel n audience of good size De 
| interest to | nied B g. Of the ' SOME OF OUR BEST AMERICAN 
i interest to his una inied | pla a. ntntte tue eheren weather, when Perey Stephen 
emaining numbers Mr. Ko gave evidence ‘ rt si 
i LT i ; lige COMPOSERS 
noc roloit fr Pag t 
virtuosity in the “I Pal; Paganini ‘ 1 ne “ os re . 
mee in the sentimental y Ry jaity ra . 
ince in the sentiment ‘ d grac the same time flexib , , wn ex 
Hubav's Zepl yr, a 5 \\ irming Humor . edr ‘ ( | 
. ¥ eeu ange 2 \ c la 
esque Phe audience w: appreciative throughout ashi ena ‘ p Stephens has them Mrs. H. H. A. Beach. 
’ 1 1 1 “ = ? 
ind recalled him several times at the close, when he adde \ ' , , i R 
; racetul, @Casy Ss ce $ sing 2 s \l x ‘ 
encore Maurice Eisner, the young pianist assisting ,. tos , , \ ! \ ‘ 
anc i ‘ ‘ gs I k 
Mr. Kocian, played sympathetic accompaniments ‘ , See ‘ B 
1 s delive 7 tre 
tributed » solo groups t the rT : \ r ' j 
” uted tw ol group » = Me _ Lie Rose, D Lie » sulted ret i i 
k 
d Grieg I S< was st gracef ve 
Since Madame Melba was unable to keep her concert 
e Madame Melba os “1 ar Chat ve longing, inner . x si th ima Y \ 
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gagement at Worcester, Dece er ¢ wing t cold, the 1.056 fade olece in hi ; le W Sas ! \ s Mt \\ 
rt ds pli n s singing wa d 
principal singers of the Bost Opera ¢ pany were has Sa ee Mai.’ i el vit \ s s i , 

: oen onat ai, g \ tep s wi * “ . 
lrafted togeth and sent Xz wn tor € : ~~ 
dratted together and King \ st expression Wiillne - + ' os a - 

ld Led »rati . ¥ ey } S 2 
d fashioned operatic cor t with the € iW ig Ce t tinct. th Exalta Miss 
terspersed by such well known standbys as t sextet fron \ fte N M 
Lucia” and the quartet Rigolet Mecha \ S 
Hall was well filled, and a ‘ l g wek 
Hi 
while Madame Lipkowska and Mr. Constantino were ht E 
rT ’ P : 1 . 
erally overwhelmed with t “ their rece; 
Che other singers taking t were Mes es Savage a 
Claessens and Me Si ikoff. Gi ¢, Montella 
Perini (55 ! ( VEN 
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Anton Witek, who visits t \ Ende Scl weekly 
rder to teach violin, presente pupil, Carl Havlicek 
Ss h 0] rec ital Decet eT! ), the laree a ince room G. Ww. Chadwick. 
filled to overflowing isual at the \ nde Sct 
Young Mr. Havlicek played the \ xtemp ert t ) \\ 
nor with fine authority t Wi wski tarantella 
with splendid dash He W ite gageme i 
pecialist at this sche shows t hig tandard set by 
Iirector Von Ende ] ot H « | t 
Parsons, and Helen Heiner n, dramati pra 
of Jacob Massell, took part, doing m redit to vers 
superior teaching I \ Ende Viol Choir of core 
f players furnished ex . ved ensembl. 
imbe by Beet ve Reissiger \ W ebe The 
will play Christm g at e Central Bapt 
Church, Ninety-s¢ 1 street and Amsterd ent 
pee 3 Mabel W. Daniels. 
Carl to Assist at Harp Concert est song. Repose hima 
Wilham C. Carl, the distinguished America rgamist et el's “Morning tw 
Ceorge Barrere R A G < will Rosaht P a ‘ ere | 
Maud Morgar Mende Ha \\ i . ‘ 
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Miss Morgan are Mr ee g | Bavne, Miss Arleig el's) ft at ) ' ed Arthur Foote. 
Miss Taliaferro Ford here Las! Ma Me rhe il Q 1 Health to Thee,” wa 
tock and Elean M he t v wit 5 i t t en us 7 
ing will be from the works of Ganbert, Bonne | I ‘ at . Wi 
hom , Grandva (ot i trie . ‘ 
in tt t g rke na 
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‘proval, and the artist was recalled many times after each 
insisting upon encores, which were graciously 
given, and in these extra numbers she was as successful 
as those inscribed on the program. The brilliant soprano 
was given good support by the accompanist, James G. Mac- 
Dermid, who is master in the art of regulating the Pianola 


number, 


to the voice of the singer, and who, beside playing those 
accompaniments, gave several solos in which he demon 
strated the beauty of his instrument 
























































DS Antonio Frosolono appeared as soloist with the Rubin- 
kan Association in Handel Hall last Sunday, December 4 
Signor Frosolono played the Meditation from “Thais” by 
Massenet and “Legend” by Wieniawski, meeting with such 
success that he was engaged to appear again tomorrow, 
a Sunday, December 11. 
Ln 
Myrtle Lee, the popular coloratura mezzo soprano, has 
just returned from a very successful recital at Tren- 
ton, Mo 
( I é ) lacking and. like a good general, through defeats Mr nee 
t the heodore Thomas Orchestra, St, k will conquer in making the changes necessary to Rosa Olitzka, the contralto of the Chicago Grand Opera 
, Fred Stock, had for its solo ive an orchestra that will compare with the best in the Company, will sing at the concert, which will be given in 
| 1) ellist, Pa Grupp Mr. Gruppe world. Progress has been made, there is no doubt about. the Lyric Theater, jointly with the well known Russian 
want emat personalit He has not yet attained his that There are yet many faults in the tone of the string violinist, Rosa Sukowski-Stone, Sunday afternoon, Decem 
] e intellectu grasp and contingent, but the bowing is better in many respects and ber 18, for the benefit of the striking garment workers 
{ who has ex whole the performance given today was superior to The other soloists who have volunteered their services for 
Mr. Gruppe offerings heard during the past season. Frederick the performance are Mina Mesirow, pianist, and Enrico 
t S ’ neerto, 4 Stock alone is to be congratulated for the improvement Palmetto, tenor. It is expected that at least $3,000 will be 
llists. The hove related. The same program was repeated tonight realized as a result of the concert—$1,500 from the sale of 
if tone, t it Se 8 tickets and $1,500 has been promised as a donation 
mF gt ' i Ii e that he Lillian Nordica will inaugurate her tournee of fifty con RRR 
{ i tened t endition, The erts in the Columbia Theater, Washington, D. C., on Hans Schroeder, formerly of Chicago, and now a resi 
sili er intended January 16. During the forthcoming tour, the great so- dent of Germany, has sent word to friends in this country 
] h i¢ 1] i asso ( j . . . z 
| . rfu isight a prano will be assisted by Myron Whitney, the ba and that he would return to Chicago, where he will open his 
| 1 ' y , ° . ‘ 
\ ej ‘ ind neve Ik. Romayn Simmor pianist Madame Nordica’s only  yoea] studio, in the fall of 1911 
vas not meert appearances in New. York this winter will be made nee 
f t vith the rnegic | on the ; ‘noons of January 4 and 11, : 
: Carnegie Hall on tl spheres ns of Janua 4 lhe Apollo Club has engaged Mabel Sharp Herdien, so 
é verformer ut Gruppe s en she will sing in two Wagnerian concerts assisted by : , : r 
He j rh ay Prano; Marie White Longman, contralto, and Albert Bor 
fa r 1 wiant Nev ork S yho Orchestra he program wil - , ; " > . 
ne va f y York Siti - wy —— “— roff, bass, as soloists in the two performances of Handel's 
powers, and this 15 ue OF include exce s trom all T agnerian operas, Starting ,, . 4 9 ‘ : . 
: © excerpts from an t aecttttaidacepal doce © “Messiah” to be given in the Auditorium on Friday night, 
esser characteristy Att with “Lohengrin” and going chronologically through to , , ' ‘ 
: ‘ December 23, and Friday night, December 30. Judging 
| Grupp illowed play an et Parsifal.’ , ; ; , 
Ire » te Fe de ; 3! rie ‘ats te é 4 1¢ c - 
' vut Kol Nidrei nee rom the large sale of single seats to date, the public wel 
; comes the return of the club to the Auditorium this sea 
toll ( for im thi The Pianola recital in Music Hall this week was one of . ° . 
a ; son, after a number of years’ absence 
y tone the pia ne forth the t essful of tl season, and was attended by a RRR 
3 1 | later large gathering, which came forth to greet one of Chi rh f ] sch f N 
is > Cosmopolits Schoc 0 sic anc amatic 
=} eee wwo's moat popular ‘and successful sopranos, Mabel Sharp ie Cosmopolitan School of Mu i and Dramatic Art 
, , : , apd Save a recital by pupils of L. A. Torrens in the Auditorium 
) g of his men, Herdi who was the assisting artist and who was heart Recital Hall | Frid : | ; 

R. : : ecit: : k ”) Z We , Jece » Those 
i , ' f the yreat improve Ronald's “Summertime” and in Gounod’s “More Regal gs " 1 ist 5 ay evening, ae er 9 Those 
: j ” a On < 4 ¢ (Cir: . anc » Is » 

ro ms | Heowerdh im His Low Ruse” toni the “Oesen of Shae Mrs Who too part were Anna Gr iter, Blanche W ayne, Mrs 
<< : ‘ ; , rederick E. Sorenson, Lillian Cooper, soprani; Vernon 

P | Kah 1 “\ nphon Herdien has long been recognized as a very successful ora Re et ’ 
if ; d Archibald, baritone; Axel Walfrid Titus, tenor, and Kath- 
t isl t t torio singer, having sung with the best clubs in the coun : ‘ 

P| ? ; ; , ; erine Howard Ward supplied the artistic accompaniment 
ie ( let ih tew days trv and having been chosen for everal seasons to Sing m 
_< tp . P . 
“ t ‘ including productions given by the Apollo Musical Club of this city nnre 
t { is Or b Asa neert singer less was known of that artist, but, Edna Gunnar Peterson, the young and talented pianist, 
, ‘ = n ! from her splendid work done at this recital, she Who won many admirers at her first recital here under the 
‘ ul e jt fair t he ertainly will be as recherche as a lieder singer as she is as) ®4spices of the Amateur Musical Club, will be the soloist 
( far bett work th, interpreter of sacred musi Her voice, which is of un Monday, December 12, at a concert given under the aus 
| | is t result of man, bred usual range, is sweet, pleasing and produced admirably, Pies ot the Friendly Aid Society, at the residence of Mrs 
~ . . 
t \ that the which makes her work a great enjoyment to her hearers, tove in Woodlawn 
est W far m bei ller enunciation is so pure that every word is distinctly RRR 
re fror d, her phrasing is excellent and her interpretation fomorrow afternoon, Sunday, December 11, a grand 
Ent "\ npletely above criticism he audience was most lavish in its ap- gala concert will be given at the North Side Turner Hall 
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by the Ballmann Band, with the assistance of the following 
soloists: The Liederkranz Singing Society of ninety sing 
ers, under the direction f Carl Reckzeh, conductor; 
Agnes Nering, soprano; Arthur Hand, violinist; Carl 
Beyer, zither; Herman Wiesenbach and Herman Bokel 
kamp, piccolo, and the Ballmann Orchestra 

RRR 
Ernestine Schumann-Heink comes to Orchestra Hall 
Sunday afternoon, January 8, for a song recital under the 
direction of F. Wight Neumann Madame Schuman 
Heink has arranged a program of songs by Schubert, 
Schumann, Brahms, Wagner and Loewe. She will have 
the assistance of Felix Hughes, baritone, in a number of 
duets by Mendelssohn-Bartholdy This will be Madame 
Schumann-Heink’s last appearance this season in song re 
ital 

zene 
Maria Schade gave a piano recital in Music Hall last 
Wednesday evening, December 7 

nner 
Other January recitals under the direction of F. Wight 
Neumann are as follows Song recital by Alexander 


| 


Heinemann, the great German lieder singer and in 


terpreter, Sunday afternoon, January 15 in Music Hal 
Piano recital by Della Thal, Sur lay afternoon, January 22 
in Music Hall 

nRe 


Rosa Olitzka was heard at the Guest Day” of the 
Baron Hirsch Woman's Clu nd Baron Hirsch ¢ 
Workers, last Wednesday afternoon, December 7 Ma 
dame Olitzka sang an aria from “Le Prophete,” Liszt's 
“Loreley,” R. Schumann's “D Lotosblume and “Der 
Sandmann,” Grieg’s Verborgene Liebe I-manuel’s 

Awakening,” L. Saar’s Morning and H. H. Beach's 

Baby.” The brilliant contralt f the Chicago Grand 
Opera Company scored a triumph, being in excellent voice 
ind in a most gracious mood All through the program 
the diva, in response to vociferous applause, had to add 
several encores to her program. After the aria from “Le 
Prophete” she sang an aria by al after “Der 
Sandmann” she sang a song by Sin The greatest su 





cess of the afternoon was scored after Louis Saar’s new 


song, “Morning,” and Mrs. H. H. Beach's “Baby.” Madan 


Olitzka was ably assisted by Irene Stolofsky, a talented 
violinist, who gave a splendid reading of Wieniawski 
indante from “Sonata II Another soloist, Silvio Sctonti 


piamst, played selections by Bach-Busoni, Mendelssoh: 


Liszt and Schubert-Taussig 
neRe 


The Madrigal Club, assisted by Emil Liebling, the emi 
nent primist, gave its first concert of the season at Musi 
Hall, Thursday evening, December 8 Mr. Liebling played 
i petite suite for string orchestra and piano by Ole Olson 

nReR 

Last Thursday evening, December 8, in Orchestra Hall 
the Paulist Chorister, one of the best choral societies in 
the West, gave its annual program before a go sized 


rudiencs 


Myrtle Elvyn, the brilliant and beautiful Chicago pianist, 
who has just scored a tremendous success at the Beethoven 
Hall in Berlin this week, sent the following postal card t 
tue Musica, Courier representative in Chicago: “Ich 
endet Ihnen viele Griusse Myrtle Elvyn, Cologne, Ne 


vember 27 


AZZ=BOO 








CLARENCE EDDY .- 
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Brooklyn 1 Boston Sym 
the distinction of being 
the Rach 


Rubinstein 


held to enjoy 
consisted of 
(No. 2), the 
the “Le 


mwram 
minor; 
and mora” overture 
was played by the 
month and at that time 
The remainder 
Music last 


with Hofmann as 


symphony 
last 
ved 1 luk Musica Courter 
Academy of Friday 
offerings, 


Max 


nducting music like the 


‘ 1; 
amiila 


Fiedler showed his best 


mcerto 


Leonora” overture, and 


with its accustomed finish 


musical tone qualit The next concert in 


| take piace riday evening, J inuary 3, with the 
iolinist, Mischa [:lman, as the 
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} ( feutschel i ftitteet ear 
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old 


i¢ leading people in Brook 
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rself a concert at the Academy of 
Wednesday evening Miss De 
difficult 
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She 
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and numbers 


e G minor concert f the Vieuxtemps 


Meditation,” from Phais, 


aust bantasic There was a large and well 


1 | 


ne girl \ local soprano 


tra assisted in the pro 


neert will enable Miss 


rchase a new violin 
ere 


rst winter mcert rt the lub was given 


Apollo ¢ 
ember 7 
nme, 
week the New York Sym 
of the Brook 


program 


ufternoon of last 


Orchestr ppeared under the auspices 
Musik Che 


people,” and the music was 
Saint-Saens and 


1 Academy of was 
from the 


Masse 


ung | 


p ft Berl Ri ct, 


| ! cellist, was one if the soloists 


nner 


= Ci ry Mason gave the program analysis of the 


cert to the 


Chursday 
Must 


subscribers last 


ic hall of the Academy of 


ma 
{ L icpuie the pranist, composer, 


teacher and conductor 


' gy the b equipped musical lecturers in the United 


given lecture-recitals be 


and other organizations in 


‘ vy York, but Mr. Fiqué’s field is gradually 


engaged to give a series of Six 
another 
that 


plays his own piano 


Philadelphia this season and 


Memphis, Ten It 


ctures, he also 


must not be forgotten 


urers on musical topics po 


moplishment 
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oklyn, will play the 


} ' 


\ minor at the concert in the Brook 


ri Saturday evening, December 17 


will Scharwenka 


the 


sing a group t 


| ert takes place in the lecture hall of 


the 
His 


“Carmen” fan 


granddaughter of 
S tor John C. Jacobs, wave a recital in 
playing Huhbay’s 
ichez’s “Hungarian Dances.’ 
plays with the air of an experienced pro 
wonderful 
World said 
with much musical 


Marjort 


Katherine 


1] | le refers to her as “A v10 


} 
the 


e concert were 
rp ter soprano 


lL.ambart, cello: Lelice Sencion, p! 


Katherine Lynbrook to Sing in Opera in Germany. 


tor Get the 





nany on steamer! 


here she goes to begin ar 


with whom she has been 





studying for the last five years, has given her a repertory 


of fifteen operas, and she is fully prepared to enter upon 


an engagement 


“Songs of Chilhood "’ Sung by Children. 

All the world loves children’s voices, whether in prattle 
or song, and when they sing with perfectly distinct enun- 
ciation, rhythmically and musically as well, then there is 
artistic This is the case with Marcelle and 
Andrée 


strated the results of thei: 


enjoyment. 
lrotin, aged nine and seven years, who demon- 
mothers’ instruction at a Sun 
“Dutch Ditties” 
were charmingly ren- 


day matinee in Berkeley Lyceum in COs- 
tume Anice 


dered, suitable facial expression and action supplementing 


(music by lerhune ) 


everything Exercises illustrating some of the Trotin 
work were sung by the children, now one, now the cther 
singing alto Madame Trotin 
all children should first be taught music, that is, note value, 


sung 


either soprano or believes 
time, ete., before beginning the playing of any instrument 
or singing; it is perfectly logical that this would smooth 
the way for all young students 

While listening to these tots singing two part exercises 
and songs with so much facility, one could but wish such 
work was more generally known to “grown ups”; there are 
such whose ambition is to sing in church choirs and who 


fail because unable to hold their vocal part. The second 
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(an AA EMRE aR A AL i 
part of the program brought children’s songs by various 
modern 
| 17a 
H. Rogers ( 


the audience applauded most those by 
No Ever Marries Me’), James 
the Captain”), and Clayton Johns (“Japan- 
Kach child has charm, and 


compe sers,; 


Lehmann (“lf One 


ese Love Song”) individual 


both are easily understood, so perfect is the enunciation 
lwo duets, a lullaby by La Villa and “The Lark and 
Nightingale” by Lecocq, the latter in French, were sung 


“The Night 


was effective and 


together with nice expression. Jules Jordan’s 


Before Christmas,” with flute obligato, 


pleased the audience. 
The hour of music showed what is possible to do with 
to notice a 


unaffected, 


children’s voices, at the same time bringing 


method which produces results as well as 


Bouquets of flowers were handed 
Ma 


interested 


bright, modest children 
moment, 
be it h 


them, and close attention was theirs every 


dame Trotin interjecting remarks which 


and amused, The room was crowded. 


Concerning Clara de Rigaud's Pupils. 

\. E. Perrins, lyric tenor of Toronto, Canada, is study 
ing with Madame de Rigaud, Owing to the fact that he 
is desirous of continuing his studies with her throughout 
Mr from Henry 


the 


Perrins refused engagements 


Shuberts 


the year 


Savage and He has nothing but praise for 


the results of De Rigaud instruction 

Olive Scholey is meeting with great success on tour m 
the West 

\lmenore understudying 
\barbanel in “Madame Sherry.” She was recently. en- 
a new production, which will have its 


New 


Francis has been for Lina 


gaged to star in 


premiére in Chicago, and from there will come to 


York 


Christian Hansen and Frida Langendorff are familiar 


and successful artists 

Louise Jenkins, a Kansas City pupil, gave a recital there 
last summer, and her friends were astounded at the im 
provement and change in tone production and interpreta- 
tion since studying last season with Madame de Rigaud 

Helen studies until December 
22, when she will tour the world with her father, John 
Philip Sousa 


Sousa will continue her 


Mabel Guile, a well known teacher in New Rochelle, has 
resumed her lessons, principally studying repertory 

Rosamonde Chethan has been heard frequently this sea- 
She is one of Madame de Rigaud’s most 


son in recital 


promising pupils, 


BONCI’'S NEW YORK RECITAL. 

Following are the press criticisms of Alessandro Bonci’s 
recent New York recital: 
handkerchiefs 
vhen Mr. Bone: began “La donne @ mobile 
English. The 
spurring him to 


yelled with enthusiasm 

Mr. Bonei has made 
the au 
and this 
altogether 


The cudinee waved and 


enthusiasm of 
his best, 


4 surprising growth in his 
reacted on the 
m turn the 
every one in Carnegie Hall enjoyed the occasion to the utmost.— 


Evening Post. 


dience singer, 


stirred audience to more enthusiasm, so 


In the unfamiliar realm of the song recital he won a new tri 
umph, a triumph that it is about as difheult for an opera singer 
to win as we are told it is for a rich man to squeese into 
heaven He is the most persuasively graceful and gracious of 
mgers Iie publishes the gospel of musical righteousness with 
an allurement the powers of evil could only envy.—Globe. 

You must hear Bonci’s “Hark, hark, the Lark.” It marks an 
achievement in the language that only David Bispham, of native 
singers, ever approached in clarity in this great hall, and never 


any man in delicacy and charm.—Evening Sun. 





For once expectation was realized, for this popular tenor at his 
recital at Carnegie Hall yesterday afternoon, diminu 
vocal powers, delighted a large audience, who applauded 


him rapturously, with his accustomed art.—World. 


showing no 


tion of 


Mr. further astonished and his 
delivery of English text, which he enunciated perfectly. 


ing of English songs ought to have been a lesson to those artists 


Bonci his admirers by 


His sing 


rejoiced 


to the manner born whose delivery of them sounds as much lik 


Romaic as like the vernacular.—Sun. 


It was not his voice alone which gave so much delight, but the 
surprise occasioned by the discovery that he had in a short time 
acquired a marvelous mastery of some of the loftiest elements in 
song singing Hlis enunciation in three Eng 
lish and French—-was wonderfully distinct, his diction was deligit 
ful, his phrasing something to be heard only with amazed admira 
tion, and his command of all the elements of vocalization so nearly 


languages—lItalian, 


perfect that it would be churlish to cavil with a single feature ot 
it Tribune. 

The announcement that the chief exponent of the bel canto 
was going to “bel canto” a whole program had evidently created 
much excitement among amateurs of music, with the result that 
Carnegie Hall contained an everfiowing and fashionable and grati 
fied audience. The most interesting element of the program was 
Signor Bonci'’s singing of several English songs in English. The 


admirable thing about Signor Bonci’s English was that it was pure 
normal and perfectly intelligible —Morning Telegraph. 

\ll his best qualities were here revealed—the wonderful even 
ness of his voice, equalized to a point where all sense of registers 
is eliminated; the perfection of his tone emission, absolutely free 
and fluent throughout his range; his exquisite mezza-voce, his ex 
traordinary command of dynamics full voice to the 
pianissimo; his marvelous control of breath, and, last but 


not least, the limpid clarity and distinctness of his diction.—Press. 


from most 


delicate 


What 
Italian 


the 
sur 


and 
songs in 


aroused most interest comment, huwever, was 


tenor’s singing of English. He showed a 


prising command over the language, mispronouncing few word« 
and enuneiating clearly.—Herald. 
He is an operatic tenor of a type that is rapidly disappearing, 


and whose extinction will spell disaster for the art.—Times. 


demonstration for an im 


After the 


Outside of an house no such 
lividual 


quest, in 


opera 


artist has ever been evoked, 
the middle of the of Rodolfo’s 
first act of “La Boheme,” the audience not 


Women, as well as men, all over the house stood up to applaud 


singing, by re 


program, aria from the 


could contain itselt 


At the end there was a duplicate of the intensified, 
with individual 
Evening World 


scene, only 


cries for various selections and a clamor all new 


Harriet Ware's Western Triumphs. 

Harriet Ware, composer and pianist, returned not long 
ago from a most successful visit to the Middle West. The 
lhursday Musicale of Minneapolis engaged her to play 
accompaniments to her own songs, the prominent papers 
next day having such captions as “Minnesota Woman 
Recital,” “Ware-Fanning Progfam Given,” 
“Harriet Ware’s Songs to Be Heard,” etc. The Journal 
speaks of “The Cross” as “A noble song, broad, sustained 
and dignified.” Others “Are melodious and dainty.” An- 
other paper says “All were songs of varying mood but un- 
varying excellence.” The Daily News said, “An exquisit 
idyl is her ‘Song of the Sea,’” and “All are beautifully 
executed in both thought and composition.” “A notable 
number was the musical setting of ‘The Erl King’s Daugh 
ter, written by Miss Ware. It possesses dramatic and 
wonderfully beautiful features, and is indeed a work 
worthy of the fame it will undoubtedly give the com 
poser.” 

Miss Ware also gave a private concert at Minneapolis, 
and her further engagements were at Pillsbury College, 
Owatonna, Minn., and River Falls. Miss Ware's cantata, 
“Sir Oluf,” was sung last night as the chief choral nyp- 
ber at the concert of the Rubinstein Club, Watderf- 
Astoria Hotel ballroom. <A detailed report of this event 
will be found in the next issue of Tue Musicat Courter. 


Composer's 





U. S. Kerr's Engagements. 

Ulysses S. Kerr, the baritone, who has filled numerous 
engagements in this country, will give a recital in Syra- 
cuse, December 20. Another booking just closed for this 
singer is a concert in Philadelphia January 13, when he 
will sing before 4,000 teachers in that city. 
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String (Juartet 


miles to hear. 
No. 4; 

74 The 
understanding 


Haydn's op. 76, 
Hugo Kaun’s op 
sympathetic 
and what 


result beimy 


tional style, 


in the working out of this 


Pogojeff and 
will be played, James A 
4 


rie 


intrinsically light. Liszt’s 


Z 1 
inh a Che 


Jecthoven’s op 


an ensemble delightful and satisfying. 
the Haydn and Beethoven works were played in tradi- 
but in the Kaun quartet Mr 
ne tradition to guide him and here he showed real genius 


laneiew, and a piano 


Sunday night might be taken as an example 


ver was, in the broadest and best sense, popular 


“Les 


Those favored few who came heard a 
treat not soon to be forgotten, and those who remained 
away missed that which they will one day travel many 
The program consisted of three quartets— 


18, No. 2; and 
work of the quartet showed a 
between the four young men, 


s more, it showed a lot of diligent practice, the 


Both 
Czerwonky had 


splendid composition. The sec- 


ond concert will be given on January 9 when quartets by 


quintet by Czerwonky 


Bliss assisting 


\s a fair sample of the popular program at its best the 
given by the Minneapolis Symphony Orchestra last 


Every num 
all hav 


ing attained popularity by repeated hearings and not being 


Preludes” was, of course, 


iss by itself, both on account of its innate beauty 
because of the masterful handling given the work by 


‘ae a: and | 
is labelled “Symphony No, 1, - a . 
th Mr. Oberhoffer. Raff's march from the “Lenore” Symphony 
( r put it al re . 
it be readily /% @ picturesque gem and was surely realistic in its grow- 
‘ pocm ind 1 cal c cat i ’ 
oh ayer , ing and then receding march rhythm, Mozart's overture, 
tT I ha WSKVY Nad no . 
‘ ' ld th The Impresario,” was, perhaps, not so lucid in its style 
rk in t renestral heid this = se 
' t nor so gencrally enjoyed as the “Peer Gynt” suite which 
é i rik ito existence . ‘ = 
a was, aside from “Les Preludes,” the piece de resistance 
t t il design are se. z 
‘ , of the afternoon lhe second number of the suite, “Aase’s 
I lodic line at : ; 
: Death,” was a thing of sorrowful beauty in its delicate 
re i iving the tact ; , - , . 
: —_ shading The last number of the suite, “In the Hall of 
) retle wn : 
| ae: ; the Mountain King,” was encored—as is usual with this 
\ N Sth ixtl t hie 
favorite—and by way of appeasing the audience Mr. Ober- 
the ime that | haikows} . : . . ” : ’ 
: r hoffer played the Percy Pitt “Air de Ballet Goldmark’s 
t t ec ymipnone i nere 
, merry scherzo, op. 45, has a style all its own and contrasts 
r it ever Casing , 1? ” 
‘ vidly with the sadness of Sibelius’ “Valtz Triste,” the 
«| ( | eve ' ' g 
, : : dainty eerieness of which is again dispelled by Jaernfeldt’s 
vind 1 then the unex m 
' Pracludium 
per I it moments when 4 
: Phe next symphony concert will not be given until Jan- 
ffect W e these thing 
: ary 6. In the meantime a short concert trip will be made 
} rectly to the inthu , 
, during the week of December 12-17. Popular concerts will 
t j {t moments 
he given in the Auditorium every Sunday as usual 
‘ eC! ‘ betwee 
; , nre 
Va matter } ‘ le adtlet : 
| | , koft Kdward H. Towler (violinist) and Mertianna Towler 
it ky-Korsak : 
‘1 (pianist) assisted at a violin and piano recital in Howard's 
th emini ences \« 
; ' Lake December 5. Mr. Towler has a large class and 1s 
Mithal I iv a miu 1 
: of | The fret director of the local orchestra there 
1 iL ne tit 
' , nee 
ts in it but on the whole : 
, ; Assistant Manager Babcock of the orchestra has been 
t } ot cohesion moti 
' ud up for the past week with a severe cold 
et a clear idea of what nee 
pt 1 it not until the 
, \rthur Wallerstein, conductor of the Thursday Musical 
re et t if the scheme ; 
Symphony Orchestra, has found it expedient to increase 
mak i f The scherzo 
the number of rehearsals to two a week, as a lively in 
t ginal part of the en : 
terest is being manifested by the members of the organiza 
‘3 ever, 1s tl rreat thing y : 
: tion, Early in the year the orchestra will give a concert 
1 vee] theme de : . 
; til ; with the following program: Oberon Overture (Weber), 
eur eauty mith it end P 
Symphony No, 34g in C (Mozart) and “Suite Arlésienne, 
is OT ittained in general 
t] tl Ni » (Bizet) 
‘ UKOWsKY SIXth sym 
mnReReR 
‘ work reading that 
nd perfect understanding The Minneapolis String Quartet, of which Carlo Fischer 
f the um was made up is leader and manager, is working hard on the program for 
rneval R ine,” Debussy’ the next concert, which will be given in Handicraft Guild 
ner Siegfried Iadyl ind the HH January 17 
lt was a program without mre 
t y te ! \ trial to Feith Pierce Daubach, ore of the gifted dramatic so 
was ful is fas on many praros of this citv. has been re-engaged as soprano at 
le reputati ppear which the Church of t Redeemer 
t t eally essen 2 a e 
to the ‘ Pa symphony That so voung a singer as Matilda Olson, whom her 
teacher, Mrs. Goodwin, presented in recital this week, has 
a il iccomplished much in the way of tone production speaks 
hand people turned ou well for her ambition and the teacher's efforts. Miss Ol- 
rst neert of the Crerwonky son's voice is a fresh clear soprano of good range In 
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the work of so youthful a student there is naturally little 
of interpretative value, but in Miss Olson’s voice is such 
sweetness of tone and such possibility of power in time 
to come that she may surely look forward to success. 
nner 
Arthur Wallerstein, director of the Hastings Choral 
Society, has arranged two concerts, the first of which is 
to be given early in February. 
nee 
J. Austin Williams, who has been tenor at the Church 
of the Redeemer for eight years, will go to Fowler Church 
January 1. 
Rar 
The December meeting of the vocal section of the Thurs- 
day Musical was held at the home of Mrs. J. B. Gilfillan, 
Thursday afternoon, with Mrs. Dwight E. Morron as 
Mary Louise Allen read a paper on song forms, 
with especial reference to seventeenth century carols, folk 


leader 


songs, drinking songs, etc. 
nur, 

The Anoka Choral Society, Arthur Wallerstein, direc- 
tor, will give, during the third week in January, the first 
of two concerts which they are planning. 

nRre 

Some of the pupils of Mr. and Mrs. Charles M. Holt, 
of the dramatic department of the Minneapolis School of 
Music, Oratory and Dramatic Art, gave a pleasing per 
formance of the four act comedy, “The Rose o’ Plymouth 
Town,” before a good sized audience of friends in the 
school hall last Wednesday. Following is the cast: 


Miles Standish, captain of Plymouth Clara Theisen 
Garrett Foster, of Weston’s men.. .Alice O'Connell 
John Margeson .......0+-- eee eieceeeoada’ .. Signe Larsen 
Philippe De La Ney. .cccvcesscvccsscens ...Mary Bigelow 
Miriam Chillingsley, cousin to the captain ..Excilda Deschene 
Rarbara Standish, wife to the captain.... Mary McAndrews 
Resolute Story, aunt to the captain...... Helena B. Churchill 
Rose De £6 BaGGs. <cacccnseyvcssuces ....Marie Foley 


Isabel Chase, a pupil of Carlyle Scott, gave a number of 

piano numbers between acts. 
RRR 

Alice O'Connell, of the dramatic department of the Min 
neapolis School of Music, Oratory and Dramatic Art, read 
for the State Horticultural Society at Donaldson's last 
Thursday night. Miss O'Connell and Nell McKenzie (con- 
tralto), pupil of William H. Pontius, will give a program 
for the Prospect Park Methodist Church Wednesday even- 
ing, December 14. Wilma Anderson-Gilman gave the first 
of a series of interpretative recitals under the auspices of 
the Normal School at St. Cloud on Friday evening. The 
program for Saturday morning, December 10, at the Min- 
neapolis School of Music, Oratory and Dramatic Art was 
given by members of the Junior class, Margaret Hicks, pu- 
pi! of Oda Birkenhauer, and Margaret Bradley and Made- 
line Kaschel, pupils of Alice O'Connell. 

RnRe 

Che faculty program for Saturday morning, December 
17, at the Minneapolis School of Music, Oratory and Dra- 
matic Art will he given by Donald Ferguson (pianist) and 
Meud Meyer (soprano). A number of the pupils of Mr. 
Mrs. Charles M. Holt will present the laughable farce, 
‘What Happened to Jones,” in the school hall on Friday 
December 16. Following is the full cast: 


a hymn book 


and 


evening, 
who travels for house 


Goodly, 


Tones, 


..»«Lyle Clement 


Ehenezer a professor of anatomy ..Max Hampton 


\ntony Goodly, D. D., Bishop of Ballarat Don Cameron 
Richard Heatherly, engaged to Marjorie .Morris Baker 
Thomas Holder, a policeman rey coscesesh@® Bast 
William Bighee, an inmate of the sanatorium -Harold Hawkins 
Ilenry Fuller, superintendent of the sanatorium..G. H. Armstrong 
Mrs. Goodly, Ebenezer’s wife............0000. Helena Churchill 
Cissy. Ebenezer’s ward .Marie Foley 
Marjorie, Ebenezer’s daughter Mary Bigelow 
Minerva, Ebenezer’s daughter ‘ Clara Theisen 
\lvina Starlight, Mrs. Goodly'’s sister Mary McAndrews 
Hleima, Swedish servant girl. ; Minnie Dungan 
RRR 


\t the faculty hour at the Northwestern Conservatory 
this morning Gertrude Dobyns and Elizabeth Brown-Haw- 
kins a piano and voice recital. Miss Dobyns’ first 
number included two etudes and two clavierstiicke (Schu- 


wave 
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mann) and the larghetto from Henselt’s concerto. Mrs 
Hawkins sang “Florian’s Song” (Godard) and “Dost Know 
the Land?” (Thomas). A recital was given at the student 
hour Thursday afternoon at 4 o’clock. Florence Moore, 
pupil of Louis von Heinrich, played two of her preludes, 
ind Florence Nunan played two Schumann numbers. Mil 
dred Hammond, pupil of Arthur Vogelsang, sang two songs 
I Last Wednesday 
Arthur Wallerstein gave a piano and violin recital at the 
North High School. Mr. Fichtel’s numbers were “Cradle 


Song” (Barile), caprice (Stavenhagen), nocturne (Schu 


wv Logan morning Frederic Fichtel and 


mann), staccato etude (Rubinstein), “Witches’ Dance 
(MacDowell). Mr. Wallerstein played one movement ot 
Mendelssohn's concerto for violin, mazurka (Wieniawski 
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and “Reverie” (Schumann). Pupils of David Pattersor St. Paut, M 


will give a piano recital at the student hour on Decen e reading w Mr. Rothwell ga t ‘ t 
ber 15 Oscar Hatcu Hawtey from “Tristan und Isolde t Sur 
. ression of gi ‘ I y rg 
, C \ fill \ if ett \ 
Janpolski’s Hartford Success. MUdIENCe W ‘ ‘ 
} , . , the feeling, « wor rer t 1 
Albert Janpolski’s first appearance in Hartford, Conn : ' : 
- a ‘ . ‘ ; sic Was eve tl { 
with the Choral Club was but a repetition of the splendid ‘ 
t the ¢ pose rect tr < re i t 


success he enjoys everywhere, the public and musicians 
both claiming he was one of the most brilliant and satisfy 
ing artists ever heard there 


The press commented as follows 











The present ert brought an ambitious gra is 
f great merit Tanpolsk a barite who on 
lid mount into tenor range o lescend bass He sane 
tative and aria from “Eugene Onegin,” Tschaikowsky’'s 
opera The renditior was Scrious, somewhat dramatix M ] 
polski, later in the coneert, bes ussisting the I : 
numbers, sang some Russia nes exquisite The Rare hall 
was very melodious and frei“hted with sentiment I * 
mged strains sounded bheautif : and, as ts ta 
ment of melancholy The “Wail for Freedow wa de and 
sssionate and mournful Thee Malinka much light 
ent and livelier time, contained ar ent f ela 
sithstanding Each was ex isitely sung true 
lor and with very harmonious intonation These three songs we 
ems, and fraught not only with music Mr. lanpolski { »wed 
Brahms number, “Verrat! which c d ered in a ighly dra 
natic manner, and which prov very picturesque, alt igh in dark 
tints There were notes of strong ass lor it Ile gave 
ve “Good Night whicl was fine ocally and rece 
uthusiastic applause; then R K tty ' 
iti that carried one and roved a f rite ne f Kiy 
songs, set to music by Germar Mr. lanpolski is an artist wit! 
arge, well balanced voice His litions were of great interest 
f mucl leasure The Times, Hartford 
The soloist of the evening was Albert Tar wk baritone, 
ed his faith in his country’s music by singing a ta tr 
I schaikowsky's Eugene Onegin’ nd some Russian folk song 
He showed excellent qualities of ce and a most expressive mar 
The melodies are very 1aint and the songs made a hit wit 
audience Mr Janpolski also sang Brahn “Verrath” ex 
ressively, showing the deeper otes of his voice t x vivantage 
dom acknowledging th polause | nsisted that M Alfred. w 
layed his accompaniments, « 1 ha I sts 
atla work f © evening wa ig f Edw 
(y nan's R ¢e Dow kk I ‘ g 
K ¥ ‘ Is tld be ging Wa rT t< 
\ neore M Tanpolsk ang G Night x V 
The final numbx the pr ef Ta 
n wt Wolfra es of re grims it 
l “Pilgri ( } k t s In t t 
s hea g ’ K g a 
Iiartf ( ant, December ) 








Music and Recitation for Society of N. E. W. 





\fter the annual luncheon of the National Society ot 





WARI WERTSI EAL 
New England Women held at the Waldorf-Astoria last 
7” , > , , 
Vhursday, Leila Simon, of Boston, who is making a spe wit plends I ti 
cialty of Bible readings, and Katherine Ricker soprano, e approache ¢] x number ecither ' r { 
pt 
ternated with the after dinner speakers in providing ‘ ttr P ence \\ 
lelightful program Miss Ricker ing songs by Brahm e Pri \ alt ‘ 
Rachmaninoff, Daleroz 1d Cadma he last r ror ade« gor w that A 
omposers tascmating |! ! ny From the | f ; ti r t! 
the Sk Blue Water ‘ received with prolonged ay er The Bruch G no wl ert 
rlatis¢ Miss Simon " er mentioned t HE vit ¢; WA 1 rt eT 
Mersicat Courrer On ti ca n si recited a part of Woodward } et we t 
Story of Ruth” 1 f wed with he R } ‘ t 
gz of Lazar is marr é n } sm < rding dr ‘ t ¢ " eve 
Se Ink t 
. ui ' 


WILLIAM H. PONTIUS, Director Departmest of Masic CHARLES M. HOLT, Director Departmen! Oratory an¢ Oramatic art 


MINMEAPOLIS SCHOOL OF WUSIC, G, ORATORY AND DRAMATIC ART, Minneapolis, Mins. 


Largest end most reliable school in the Rethwast. Faculty of a School saeteyttes bes splendid aaed hell with stege 
fer acting x opera. ——_e fer Mestrat 


ad — Concert Barpist with Minneapolis 
Symphony Orchestra 
Por dates and terms, ad dress: 
410 Auditorium Bullcing, Minneapolis 
FIRST ‘CELLIST MINNEAPOLIS 
SYMPHONY ORCHESTRA 
For Dates and Terms Address, 18 
West 37th Street, Minneapolis 


FREDERIC FICHTEL, Pianist ARTHUR VOGELSANG, Tenor 


Recitals, Concerts, Instruction Recitals, Concerts, Instruction 
MINNEAPOLIS, MINN. 


EMILE ONET 














VOCAL INSTRUCTION 


Teacher of Oscar Seagle, Albert ()ucene 
and others. 


STUDIOS IN BOTH CITIES 
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RUTH ALTA eeeees PIANIST 


pate and Recitais 
SUPERIOR wis. 


KATHARINE HOFFMANN » Accompasis! 


With Schumena-ticiak, Last Season In Burope 


HOME ADORESS ST. PAUL 


GUSTAVUS JOHNSON 


| PIANIST and COMPOSER 
| CONCERTS :::: : ¢ RECITALS 











Sirecter Johnsen Schoo! of Music, Oratory sed Orametic drt 
MINNEAPOLIS Catelog 
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teur orchestras to trifles that are here for the moment and gone tomorrow 


He t ks that a few In giving them a musical setting Mrs. Worrell has 
them t tch the idea of snatched a leaf from the most modern of the French com 
Pre uble to take care f posers, yet so deftly has she used her material that she 
tt Jot a bad ide t makes the song delightfully fresh and grateful for the 
ver Oscar HATCH AWLEY 
eee c LATé HAWLE 
t { I > nph ' 
ember 30, wit Maconda Star at Banks Glee Club Concert. 
‘ ‘ 
( the oloist at the concert of the 
( p 





arnegie Hall Wednesday evening of 


ist week, sang before one of the most brilliant audiences 





embled in New York this season outside of a subscrip 
the Pe tio! night at the \Vetropolitan (Opera House The 
ent her resigy prano lovely voice wa n fine condition and never id 
eat I MeNeel her t h scem more goldet If Madame Maconda sud 
tuds lenly arrived in America from Europe, no doubt het 
A | create i ensat! but Ince live i 
York, the music lovers her ‘ they n hear he i 
tim U1 rtu el the anit for Ma ne Macond 
t twice bet n t tropolis this seasor 
But soon some new i ill be published, wh 1 
ive her admirers more opportunities to en} her beauti 
! irt Madame Maconda’'s ! ind singing have he 
npared to several of the foreign prime donne who hav 
international renown ind there 1s n thing exaggerated 
these comparisons The Maconda voice is now at it 


veliest, and her intelligence and sincerity are more rea 
for wanting to hear her often 


Last Wednesday evening Madame Maconda’s numb 


were th ria Ah, for lui” from “Traviata” and 
rroup of songs, in ling “Mary of Allendale” (Old Eng 
lish) rom the Land of the Skv Blue Water,” Cadmar 
Le Bonheur est Chose Legére,” Saint-Saens, and an en 
ore, Nussbaum b ~ imann Madame Maconda had 
he most enthusiasti f welcomes, in which the member 
t the club united with the splendid audience The Saint 
Saens song was sung with violin obligato, played by Miss 
Thomas. Mr. Dinelli was the accompanist of the evening 
\ resident musical conductor who heard Madame Maconda 


ing with the Balalaika Orchestra in Carnegie Hall week 
hefore last declared t | 


of the most beautifu' 
voices now in America, and ter hearing her this musi 


ian wrote and offered her a engagement 





\ desirable most conveniently located studio hall at 
oO 58 Kast Thirty-fourth street is open to the musical 
professior Che hall i itable for recitals, musicales and 


eptions and arrangements can be made for affairs mort 


Le ing itternoor enings, and also for use by the hour 
lhe place ts also delightfully appointed for club meetings 
t hears ete \pplication should be made to Morgan 7 
e ra oa han S, the omit 1 lare 
It is hardly necessary to tell New Yorkers that this 
. location is in the very heart of the shopping district, in th 
; exclusi Murray Hill ection The uldress is easily 
, CINE ria if the electr stages on Fift 
enue, the Subway and the Fast Side ferries 
' 
: Jules Falk Engagements. 
il the linist a ed the wing ¢ 
rf ent 1) n Trenton, N. J loist with ¢! 
} t londay Musical Clul December 19, Bostor Mass... pri 


te mu ile at residence of Mrs. Harry E. Converse (re 


M 5 URISH BALLADIST 
A ADDRESS 

R § QUINLAN INTERNATIONAL 

I MUSICAL AGENCY 

. West 34th Street, New York 


| THIRD AMERICAN TOUR 
January to May, 1911 


Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, Successors to the Wolfsohn Bureau 
i WEST 34th STREET, NEW YORK 


E.S.BROWN 


CONCERT DIRECTION | 


42 WEST 30th STREET 
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Carlo Fischer in Recital. 











4 
That Carlo Fischer's work in recital is appreciated in i 
the city in which he resides is shown by the following i 
press notices on the recent concert of the Minneapolis t 
String Quartet with Mr. Fischer as soloist: ‘ 
4 
Lacking only some wax candies mm sconce a highe wainscoting : 
polished floor and the dress of progra f 
amber music given in the Ha i ist night | 
e Minneapolis String Quartet was a little concert redivivus tf 
other century There was air of good natur n atmosphere 
f friendliness, a disposition to exalt t music and not the 
former ind withal a sort of ra of sincerity affection 3 
gave st the intimate touc needed to make the occasion art P 
If chamber music is not friendly it has been taker it of its q 
‘ ¢ liar atr € I was ft tt I sf I j 
evenings offered in Minne is for a ng tit 
Carlo Fischer, the cellist who has dor pioneer work ! 
ge chamber music t the Northwest now t sole riginal ‘ 
< of th Ouart sting } ght w W 4 
ttch first hi Folk Gilbert | K E 
a and | se Sh 6 i st, t t g first ‘ 
f t Quartet r g It s a t 
gra was wise 1 t f 














CARLO FISCTIER 





peer Joint Recital. 


Nikolai Sokoloff, violinist, and Edith 7 pson, pianist 

vill @tv 1 Joint recital m Mendelssohn H Vhursdav 

ymorrow) after De 1 it eg 
clock 





FREDERICK WO Me Mw MD Baritone 


Management: THE QUINLAN INTERNATIONAL — AGENCY 1 West 34th St 
Successors to the Wolfsohn Wew York 


DORE LYON 2222 
Mornings of Opera and Comedy 


canamay Tanavas, { Siovembey, tt, December 16 


ETHEL ALTEMUS 


PIANIST 








1526 Spruce Street. Philadelphia 


“or KLENNER 


America’s Representative of the Celebrated 
VIARDOT-GARCIA VOCAL METHOD 
Studios Open September 20th, 1910 
301 West S7th Street 


92 Carmegie Heli, New York 
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MUSICAL PLAINFIELD. rini, Hans Kror aria from “Samson and Delilal s Ss \ 
| l t no fy ‘Ron xd Tule I att ‘ 
Pratnrrecp, N. J., Decembe I | Hattie t g R yar XN 
: - | 41") wt ’ 
lhe occasion for the greatest interest so far manifested Who Is 5S » \ x 
this season was a song recital by Madame Schumam Night ld We f Thy Beaming Eyes MacD 
; } ] ] } Trvie ' r SS ] ‘ NX 
Heink Friday night t week belore ast in the Plaine \\ rt $ ‘& 
» ‘“ , 5 > | y 
Theater, under the auspices of t Musical ¢ Madam« ( ge S K Os \ : 
, , : «¢ 7 
Schun 1-Heink is an 1 favorite with mar Plainfield telr Wit ¢ ey Kr H s Kro ty 
ers and she elicite tort t app se 1px > n ri Hi 
pear r (nce mor she show t t I ce S < riat \\ s ) ( C Ps ' 
+} ' \ ' 
§ great beauty. Gounod’s aria from the oper Sap itsen, George 5 Ser The Yea Swed 53 : are. 
was delivered with freshness of ton i the cl t the Sy \ 7 Harr lon ¢ 


r ¢ ‘ 
, ‘ rt D | bierr } sly _ ' ’ 
Meyerbeer’s arios ‘Ah Mor rils tron Le Prophete Miss Harris dW teAlld > PAU — < : . . , it 














was superbly set forth, W ill the feeling of t true > Fantas N H \ wart 6 Send 1] \ Ml 
rtist Saint-Saéns’ aria fr > und «Del \ R I A Be H . .\ 
sung with expression that brought forth hearty applaus Rene loan Whitridg ' Mis . rw 
The delight she evoked with the plaintive air of Wagner Marti \. Korff t ! © } \. O tra \f, , , 
Shepherd Song,” fron Tannhauser,”’ was surpass reless in his efforts to ¢ thie | iP ' t Mite ws ‘ 
her rendition of Mendelssohn's aria fron Elijah, O est orchestral product s of Ww the ass ut c 
Rest in the Lord I singers range f voice ipa if ncert ae \. Auditorm ss 
smoothness of production were noticeable in Brahms’ November 29 pr MArke s every wa S 
Liebestreu,” as also in Prochazka W Da i ul S tu was by the assist 
Bauer's “Light Madame Schumane Heink was cepecia sa rg Boston Critics Admire Jomelli. 
delightful in Hermann’s “S« fliedcher whit s 1 \ t I 
sang witl deep appreciation, putting into the lullab li tl vy Margaret Leggett * Hap Song ! gener 
tender feeling and sentiment that the piece demands. Tt responded ' xt vere et 
weirdness of the musical atmosphere and dramatic height y Whitne Sing to Steep iM : . 
which Schubert attains in “The Erl-King” were splendi A. A V ers | otal 
ly portrayed by the singe She had the luable assist rer RR ! 
ince of Katharire Hoffmann at the pian vho gave a f | S { rowt f the : 
hnical demonstration well s entering int the ) { ( t ter w t 
the theme The rhvthm and effectiveness were notabl featur t t ton 
Che versatility of Schumann-Heimk w hown agaim t of t | ( New \ d Mildred Pott 
Chadwick's “When I Am Dead tl mournful stra i tr t t tv Chur Ni York 
which she artistically interpret: All the ple ling, sorrow 1 \\ t re \\ | Viact 
nd melancholy regret of Salter’s “Cry of Ra I” found tul | an 
expression in the magnificent \ ‘ f Schumann-He \ Mor t ‘ t }? fie { ‘ 
\ happy ending to a well balanced a artistically arrange “ t { the lu 1 < pose 
program was “A Child’s Prayer,” by Harold The 1aint f fifty-four ‘ rw se direction the S 
childish humor was beautifully expressed. With an ap Hei recital ‘ While t rganization | ‘ 
preciative audience it wa lelight to welcome in Plan in exist ‘ t fiftes rs. it gure 
field an artist whose work alw s expresses the high idea nent! ir t t tw thre This ( 
that characterize Madame Schumann-Heink tribut ree { te el ffort f tl 
nae I t | tte ir t ‘ 
Che first t the McIntyre ncert was el t ‘ t n t ect 
Hartridge Sch 1 Audit I Peddle i trait the t tere I t \ 
well known in England ppeare r the first time 1 t , 
America. She has an unusual vo f wide range ar rR \ 


1S no ler lecticw 9 lies mposition 
. harming. Her selection vor _— Shattuck in Hungary, Bohemia and Turkey. 

















Schumann and \ partic t feature First Musicale of the Scandinavian School of Music. ; 
of her work was the sing £ of several ballads whicl < Ae + . Bir } Ccha ‘ 
ollecte it Somersetsh) England 1 which were ng a . ‘ 
ere for the first ti Or f t artistic p ‘ | Se 
f the program was the w Joseph McIntyre a 
‘ panist for M Pe The s r tist ver 
Carolyn Beebe, pianist, and Eduard Dethier inist ’ 
mR, — 
. ther recit vi \ re p r A | 
n the Plainfield High S \u ! October 29 
when Anna Case, th rat ‘ the praise of 
ist ‘ ft to study fc 
rrand in the cital by Kar 
Klein pianist. Miss Case 
\ x rtist ee ré t ! rdinar merit nd her ; 
pearance here did h stingu Her delight 
nul e and cap ting stag c el immediate 
atte! nm Among he selectior were Car Nome fror 
Rigolett Casta D Norma” and “A fors ¢ 
ror Traviata.” 
nn ® 
\ delightful little musical was giver Mrs. Fra Mr. and Mrs. Ashten-Jonson Say “Au Revoir.” 
( ] it d her ght t \l S< i Bhi id \I r 
TK ff West S nth street t t ’ 1 Cour 
Club on November 29, fron t he artists t 
cluded Herman Epstein, piar nd Viadimir Dubinsk 
ello Mr Dubinsky i ‘ et re re » ff ! 
ember of the MclInty : he prograt ae eo , 
f the following wr er g Rect t Sere ‘ 
cle Saint-Saens tr ( Neap ta Ca 
ello solo: J ( hes 
' n < < viol solos lecte 
Leonaiew ts ‘ 
mane 
An eve g ¢ ‘ Ts et 
. niacin am wider the aa On ae P 
M. Case, wa g ' ! n ¢ 
et tT the h n f ‘ yw TM 
1s Hans Kr ellist, w t t, and 
f his selections he plave« t t ter tt t OL 
ind tistic ft ‘ f r 
William Holn if r —— . F ‘ 
ng been fa cs | r t 
pation le Reeth H = 1 
zi ! tr ly | xe 
{ t erore i | iT 
vell received was hes » the heart nore | { " 
gram follows Or the H Gebel, quartet ¢ 8 : 
solos, “Larghetto” and “Minuet,” Mozart; “Rondo,” Boc- Waltz Beet rh 
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SAN DIEGO AMPHION CLUB. 


ae 








T 


i ( December ) 
eT iolinist, gave a successful recital in 
mber 3 She was assisted by 
ling baritone, and Frederick Mauer, Jr 
nee 
in Cart String Quartet gave an evening of 
Wilki Hall, Berkeley, on November 
rk of these young men is very praiseworthy 
lections were the Haydn quartet (No. to 
the Borodine quartet (No. 2) in D major 
| an nd 
t f Enid Brandt, which took place in 
| ate November 23 vas a veritable 
ct mpl hed im plano playing 
ructi \I Brandt is still under 
lig ) qu but 1 the possessor of a 
mic, and ‘ i genuine musical ta 
ul | gram were the Tschai 
fla ninor and the “Wedding 
1) | from tl Midsummer 
in a well as in the rest of the 
Brand wed if ‘ ell deserves all 
Iropea ritics have said of her. She has 
ly jier mother, M Noah Brandt 
2 RR 
Quartet were here week before 
i t deal of interest 
mre 
(or estr i i ncert in. the Novelty 
mber [his is a first class amateur 
eadership of William F. Zech 
RnRre 
t pi tal in Century Club Hall, 
) e pl im consisted mainly of Chopin 
HH ' ikes a specialty of Chopin, and 
‘ ent i marked degre 
nee 
' tal which Dr. J. Fred Wolle ha 
red at the University of the 
J NOVE rt Hi eception was 
eRe 
stewart Orchestral Club gave a 
lonoug! Theate Oakland The 
Mrs. O r Mansfeldt, pianist; 
Wilham Edwin Chamberlain, 
ne, 
l wa eld Central Theater 
\ sy t r tra der Paul Stein 
ree f whi gave Paradise and the 
featur Olga Steeb, a Los 
t \ cer and Lalhian 
. S nann s 
VA NAVONE Provost? 
SAN DIEGO MUSIC. 
‘ | the oper 
( t under the 
\ Liza Le with the 
() t ’ ( it | ly i 
t t be new 
wis Carroll The 
( ‘ , imes 
mn Re, 
Ss re 
\ AS 
( i \ s ftorts 
t XI t 
= Bp 
~ ) S\ np ny 
‘ t will 
Ree «) 
sts will be 
| ke har 
YNDA (aRAY 


fhe Amphion Club, of this city, has just completed ar 


angements with the 


Grant Hotel whereby its 


management of 


the newly opened 





meetings henceforth will 
le held in the 


ballroom and auditorium 


beautiful 


i 


adjoining the roof gar 


cen This move of the 
club into more commo 
dious quarters marks the 
beginning of a larger 
patronage and a mor 


extended field of artistic 
work, 
The 
meets 
Wednesday 
and for the 


Amphion Club 
every sec ond 
afternoon, 


past three 














years me meeting a 


month has been devoted 


to the work of some 
recognized outside artist 
none hut 


has been made 


irranvement 


BEHYMERK 


the audrtorimm of one of tl 


Maud Powell, de Gogor 
a, \rthur 


Hamlin, 


Hartmann 
Georg: Gabril 
owitch, Bispham, Kreis 
ler, Nordica, 
Marie Hall, Gadski 


Witherspoon have ap 


Jomelli, 
and 
thes« 


peared in courses 


The plan for the present 


year includes Liza Leh 
mann and Quartet, de 
Gogorza, Kocian and 
Tilly Koenen 

Phe Amphion Club 


was organized in 1892 by 


ten or twelve of the 


musicians, meeting 


from house to house tn 


in effort to arouse el 

thusiasm for music in an 
therwise berren field. Gir 
vas extended, an assoctat 


members of 





Paderewsk 


MKS. Ff I PARMELEE 
President Amwhion Club 
the club are admitted. This 


possible by the club’s friendly 


relations with Manager L. 
FE. Behymer, of Los An- 
geles Among the artists 


who have appeared on the 


closed”. days may be men- 


tioned Katharine Goodson, 
Ellen Beach Yaw, Ignace 
Harold Jeatrice Fine, 
Frida Langendorff, Carrie 


Jacob Bond, Margaret Gotz, 


Lotte Buck-Porterfield, Es 
telle Hart-Dreyfus, Mr. and 
Mrs. Harry Clifford Lott, 
of Los Argeles, and others 

Besides these “closed” 
matinees the club has as 
umed the management of a 
Philharmonic Course in 
troducing each vear five of 
the world’s greatest artists 


this course being held in 
leading theaters of the city. 


Schumann-Heirk, 


i, Carrefo 














Photo by Stromberg, San Dice 


GERTRUDE GILBERT, 


Chairman Artist Days. 
idually the influence of the clul 
membership was ¢ stablished and 








Photo by Stromberg, $ 
S. GRANT 
the club reorganized u 
lub has outgrewn the 
Elks’ Hall and the Sam 


HoOTE! SAN 





SUCCESSIVE 


the « 


permanent Lasis 
Wednesdav Club House 


Diego Club 


} 
i 


' 


House as places of 


id serine 


meeting. In the past few years the rapid growth of the 
city has attracted many splendid professional musicians .o 
locate in San Diego with the result that this year the club 
has been compelled to open up its active membership list 
indefinitely. At the same time the associate membership 
list has been increasing until at the present the total mem- 
bership of the club numbers about 275. 

The club held its first meeting in the ball room of the 
Grant Hotel, on President’s Day, October 26, with a program 
presented by local musicians. For the second meeting, No- 
vember 9, Helen Bertram, soprano, was heard in song re- 
cital. For another “closed” day during the present season 
Richard Schliewen, lately of Baltimore and Breneau Col- 
lege, Ga., who has been engaged to direct the Symphony 
Society of San Diego will be heard in violin recital; also 
other artists whose engagements are pending. 


MUSIC IN PORTLAND, ORE. 


445 Suertock BuiLorne, 
Portianp, Ore., December 3, 1910 


Frida Langendorff, mezzo contralto of the Metropoli- 
tan Opera, New York, was heard in the Masonic Temple, 
Guy Callow, violinist, and Kurt Wanieck, 

The concert was given under the auspices 





November 22. 
pianist, assisted. 
of the University of Oregon Alumni, and a large audience 
This event was a big treat 

nner 
Arthur Alexander, tenor, formerly of Portland, was 4 
He has been studying in Europe and will 


was present. 


recent visitor. 
spend the winter in Los Angeles, Cal 
nne 
The boy students of the Washington High School have 
organized a glee club under the direction of Frederick W 
Goodrich. 
ReRe 
Lucien E. Becker, organist, is giving a 
organ concerts at the First Methodist [piscopal Church 
llis programs are always delightful and he deserves much 
credit for the good work he is doing. The fourth recital 
will be given December 30. 
Ree 
J. Ross Fargo, tenor, appeared at the dedication of the 
new pipe organ at the Mount Tabor Presbyterian Church 
nRue 


Berlin, has 


series of free 


Heindel, of been lecturing here on 


“Parsifal.” 


Max 
Wagner's 
Ree 

Eilers Hall, on November 30, held many music lovers, 
hear Mildred Kling, piamist, and Delphine 
Miss Kling is a pupil of Dr. Emil Enna, 
rhe 


assembled to 
vlark, contralto 
and Mrs. Mark is studying with Rose Bloch Bauer. 
soloists showed careful training under their able teachers 
and the applause greeting each number was well merited 
The program played was as follows: 7 

Prelude and fugue (Bach), and etude de concert (Mac 
Dowell), by Miss Kling; “Look Up, O Heart” and-“Wak 
ing of Spring” (Del Riego), by Mrs. Mark; suite, “Nut 
Cracker” (Tschaikowsky), by Miss Kling; “Chain of 
Roses” (Lohr), and “Noon and Night” (Hawley), by Mrs 


Mark; allegro agitay (Moszkowski), and “On the 
Mountains” (Grieg), by Miss Kling 
neRre 
The Portland Festival Chorus will resume rehearsais 


Boyer will direct 
mre 


L. Gaston Gottschalk, baritone, of Chicago, is visiting 


early in January. W. H 


friends in Portland 
mRR 
The Portland Comic Opera Company, a new organiza 
tion, will be heard here this winter. The light operas are 
being studied and the company contains thirty-three mem 


bers. The officers are: W. Wiswell, president; Ruby 
Goulet, secretary, and Marion de la Parelle, director 
RR ® 
Mrs. Ralph C. Walker played one of her own com 
positions at a late meeting of the Mozart Club 
nner 
Great enthusiasm was shown at the recital given by 
Francis Richter, Portland’s blind pianist and composer 
which took place in the new Heilig Theater, November 20 
His program included “Waldstein Sonata” (Beethoven). 
Mazeppa” (Liszt), “Etude Sympathique” (Schumann) 


and other classical numbers. Mr. Richter made many new 
friends to add to his long hist of admirers 
mnRR 
Madame Tetrazzim, the 
Steers-Wynn Coman, is booked to appear here in the nea 
titure Ld Ld z 
Rose Reed-Hanscome recently gave a musicale and pre 
sented the Portland Ladies’ Quartet, a new organization. 
which is composed of her pupils, Jane Irene Burns, Cath 
Mrs, J. Ernest Laidlaw and Virginia 
Joun R. OatMman, 


under management of Lots 


Covach 


Hutchinson 

















fale ne call Aen a sn Nianece 6-6 AL” 








THE MUSICAL COURIER 51 


Irving Fisher Recitals. t Albany, December 15; a concert appearanc it Miss Koenen has had a remark the south 
} L-1 5 “ , 4.? ¥ ™ 
Mary Lansing, Irving Fis! the baritone, PTOOKlyn, next day; “The Messiah” at Jersey City, D Europe; her coming back to this , . sti 
~ t Ss o! g rec s at tl Waldorf ember 20 gain to the artistic sid e sx ght 
c D \ tructed prog — 
wv 
g atile c x ¢ \ TILLY KOENEN TO RETURN AS 
an Diego Succes 
er € f I } ‘ , go S . 
re i voice illly Koene e ta s DD ntra \ By , 
eg 
Suave p wi € tr ¢ 
g humo r \ ip 
x : x VY } c w WW “4 
helr 
ce W 1 help S oe re sting , e : . e ' \ 
. I 
1 1's Impatier H ‘ 7 
| +} mal + " 
ned W -* npit I style f » ‘ 
t who knew I ew é : 
: Ss |} 
s by Ur»rieg 4 K 
; ; ] . ’ « { ~ 
c ni eda § ‘ 
art ppl e. TI t 
r ( up t 
I 1 ive hat de é 
Ss eare Ss, W Ss c 
} h songs by D ) 
Hum t 
f Mack ] ‘ ) 
4 c Re 
~ } ’ 
ey “} oy Carl's Western Tour. 
y I 
I rf vI < 
y, “Du I Wie P in 5 
\ Ich Ih A sree S 
\f ‘ Mi ; 
I 
i \ 
lelive 
‘ +} ; 
} \l 
c WW 
He { 
G Ni W. Dalton-Baker Discusses America. 
4 t 
riave 
| sing t { 
value 
hone 
ted ¢ ty 
V Ww y t € 
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larly comprehensive was the appended notice by John 





Runciman, which appeared in the Saturday Review: 
Mr. S eigh’s musi triking Picturesque touches 
the at here is maintained { , 
( It is W st 
f 1 it I 4 nt The scor 
is | tt ‘ 1 iting possesses 
fre f wh s t ous becaus 
t nbroke w, which ca 
b f kind Mr. Shapleig 
gift f a f ‘ Hlis setting of 
Max M 4 lusive | of 


it being in the smallest 





i Handel or any f the eighteenth century com 
stvle ’ t yet possesses some f th strength and 
$ att ed by firmly moving harmoni 
wit killful « nt nt Counterpoint, of 
r t bundant en yyed Throughout this work 
t t sloy s 

lhough an American by birth and education Mr. Shap 
leigh has long been a resident of England, where he and 
ing wife, whose translations of so many German 
poems are so well known in both musical and literary 

ircles, reside at Weird Wood, Longfield Kent 
“Do I believe in nationality in music No. I do not,” 
eplied Mr. Shapleigh, “nor do | think it should be en 





VR. AND MRS 


BERTRAM SHAPLEIGH 


comprehensive, the universal, is what we 
irt; nor do I believe that the Indian and negro 


elodies should be utilized to build an American musical 


ipon. What have Americans to do with the Indian or 

gro in their national life, or what influence has either 

f them had on American life in any way? None what 

I The ire exotics, We are 1e descendants of neither; 
they belong to other races, one to the brown race, one to 
the k race, and were not ever our progenitors even in 
notest past. They are as aliens to us, and they were 

he rst whit ettlers There never has been 

i! mmot etween our life and theirs, our man 


Mr. WILLIAM SHAKESPEARE'S 
Address in England is Mansfield Lodge, 15 Hamil- 
ton Terrace, St. John’s Wood, London, N. W. 
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23rd Srreet and 4th Avenue, New York City, N. Y. 
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ners and theirs. How then can such material be used to 
represent national art? If it is, then it has not the right 
flavor, it is not the native brand, and I am not alone in 
thinking thus, as no doubt you know. We are European 
in extraction, but until we have become an amalgamated 
nation, we can hope for no native soil folk songs to be 
utilized in the musical expression of national life. But 
the thing is that we don’t need the folk song as a basis; 
what we do need is an original, individual and distinct 
genre. Not basically German, French, Italian, Russian, 
Indian or negro, but perhaps a composite of them all, and 
American in character, for there is the American char- 
acter, as all Europe agrees upon, I’m sure.” 

“Would the expression of this particularly well known 
American character be exactly aesthetic ?” 

“Well, it would be American at any rate. But what 2 
pity MacDowell was cut off in his prime, it was such a 
loss to American music development. There was an orig 
inal idiom, particularly in his piano compositions and also 
in his songs. He did not soar so high in his orchestral 
writing, but he had made a mighty good start for th 
heights. No, reverting to your first question, | should 
never encourage nationality in music. Music, per se in its 
expression and appeal is universal. Nationalism is narrow, 
individual character is bigger, broader, more expansive, 
almost illimitable, and it should be cultivated and its ex 
pression encouraged.” 

nar 

Although he is still a young man, being but in his 
thirties, Mr. Shapleigh has, perhaps, the greatest published 
list of compositions of all the American composers. Lon 
don and the provinces have been very generous in recog- 
nition of Mr. Shapleigh’s compositions; all his large orches 
tral and choral works, many of them under his personal 
conducting, have been produced and received in a spirit 
that has been most encouraging and stimulating to a com 
poser. His choral poem, written to Edgar Allan Poe's 
“Raven,” which was given for the first time at the Mid 
dlesborough Music Festival in 1908, has since then been 
produced three times in the provinces. This work is 
purely choral, calling for no soloists 

Ree 

An interesting work which has been heard in the prov 
inces this latest season is Mr. Shapleigh’s Oriental sunte, 
“Ramayana,” in five movements from episodes in the 
Ramayana, one of the two great Sanskrit epics which are 
to India what the Iliad and Odyssey are to Greece. That 
this composition will be heard in London this season is 
promised, There are also four symphonic sketches entitled 
“Gur Amir,” which is the name by which the tomb of 
Timur of Tamerlane is known throughout Central Asia 
toth these works have been heard in England beside his 
“Mirage” for full orchestra Of eighty-three published 
songs, many are set to words by his gifted wife, especially 
noteworthy being the twelve stanzas for the “Romance of 
the Year,” 
which composition has been called “one of Mr. Shapleigh’s 


a work for mixed quartet and solo voices, and 
best works.” But there are many charming songs among 
Mr. Shapleigh’s published list, among them is Browning's 
“Oto Be in England, Now That April’s There” and “I Trav 
eled Among Unknown Men.” There is also a set of five 
songs to Poe’s poems of “Helen,” “Beloved, Amid the 
Earnest Woes,” “At Morn, at Noon, at Twilight Dim,” 
“Eldorado” and “Fair River.” 

| a nd 


Mischa Elman will be the soloist with the Queen's Hall 
(irchestra today, playing the Tschaikowsky violin con 
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Hugh Allan Singing New Roles. 

Hugh Allan, one of the leading baritones with the Mon- 
treal Opera Company, has made a number of successes 
with the company during the past few weeks. Best of all, 
this musical and well equipped singer has been heard in 
some new roles. On the night of December 2 Mr. Allan 
was called at the last moment to replace Mr. Ducasse 
as Alfio in “Cavalleria Rusticana,” and he sang the part 
without reharsal. He has added the role of Sharpless in 


Madama Butterfly” to his repertory, and other roles are 





HUGH ALLAN 


in preparation. Mr. Allan is what the operatic world calls 
1 quick study.” His musicianship en*bles him to learn 
1 new role in a day or two 

[he accompanying picture of Mr. Allan represents him 
is De Bretigny in “Manon,’ 


Tremendous cere for the Nordica Tour. 
The concert tour which Madame Nordica is to make 
this winter promises to be tremendously successful. Fred- 
eric Shipman, the manager, reports that within a half hour 
the music lovers of Harrisburg subscribed the largest 
guarantee for the Nordica appearance that ever was offered 
to an artist in that city. The tour begins January 15 


Riesenfeld’s Pupil Admitted to Master School. 
Among the seventy-five violinists who entered the ex 
minatior for admission to the Ma ter School of Musi 


n Vienna (Professor Sevcik) only two have been accepted 
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One of them is an American, and his name is Frank Wii- 
liams, a pupil of Hugo Riesenfeld, formerly concertmeister 
at the Manhattan Opera House. 


Beebe-Dethier Success in Three Cities. 
rhe first of the series of three sonata recitals by Caro- 
lyn Beebe, pianist, and Edouard Dethier, violinist, wh'ch 
was given in Mendelssohn Hall on November 9, brought 
forth the favorable comment that was anticipated. The 
metropolitan critics praised both artists as follows 
Mr. Dethier proved to be a violinist of adequate technic and 
and Miss Beebe seconded him acceptably 


possesses a good tone 


rribune. 


The ensemble of the two artists was excellent, and it gave 


pleasant promise for the two remaining recitals Sul 
Mr. Dethier is an artist of decided talent, both of interpretation 
and technic. His playing last night was emphasized by a firm, 


mellow tone 1 h grace. flue j sal di | 
‘ow tone, and much grace, fluency and real distinction of style 


Miss Beebe’s work at the piano was also finished and refined, so 





that the ensemble was excellent.—-World 

Miss Beebe and Mr, Dethier show praiseworthy earnestness in 
the cause of chamber music There was much to command in the 
performance of the two players, particularly in the matter of 


ensemble, and the concert was one that gave genuine satisfaction 


Globe. 


Mr. Dethier brought forth a beautiful tone from his instrument, 
and Miss Beebe performed so charmingly that the exquisite melodies 
were never marred by a false note Evening Teleg 


[he two concert givers approached the music with seri 


7 


pose, with intelligence and understanding, artistic feeling 





good technical juipment that made their performance an agreeable 


one limes 
The following are comments by the Boston critics: 


Che sonata recital was an artistic success, the pianist and viol 











rving praise both for their individual powers and f 

artistic attention to ensemble Daily Advertise: 

Miss Beebe is a very capable pianist and very ably assisted M 
Dethier, whe is an excell y schooled violinist and a highly in 

lligent musician Bs 

Miss Beebe is an ensemble player of merit; she disp ays technic 
facility and was s« itive to to gra 

Mr. Dethier showed himself to be a violinist of evident d 
lion He has a well-trained it nd, bis bow is elastic and his 
tone remarkable He shows atilit of style, v ait gra and 
depth Evening Transcript 


\n interesting program by Carolyn Beebe and Edouard Dethier 





luine enjoyment to an appreciative audience Journal 





Miss Beebe displays much strength and fleetness in her playing 


Mr. Dethier has technically been well schooled; he was often emo 


tional and phrased effectively Herald 

Chicago critics commented thus: 

[he two musicians clearly proved their fitness for the work whici 
they set out to do Their unity of thought and the musicianly 
eading given to the compositions which they played were of grea 
beauty to the general effect ecord-Herald 


These young artists bring to their work surprising musical and 





technical endowments and attainments. Miss Beebe has, in addi 
tion to an unusual pianistic facility, a splendid command tone 
values. The violinist is similarly equipped Joth realize some big 


ideals as to ensemble Tribune. 





Such splendid ensemble, intelligent and sympathetic reading of 
the three sonata scores and such beautiful tome were a surprise 


Inte Ocear 





Bertram Peacock Sings for Daughters of Ohio. 

Bertram Peacock, the baritone, sang at the musicale and 
reception given by the Daughters of Ohio in New York, at 
the Waldorf-Astoria, Monday afternoon of this week. He 
was favorably received. He sang two charming songs by 
Howard Brockway, “Lend Me Thy Fillet” and “Would 
Thy Faith Were Mine.” 
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BUSONI’S CHORAL CONCERTO. 1 England and France. Mrs. Dunning has als 


: ; ae die for lectures and demonstrations from Honol . Rs 
New York, December 12 91 Bonny Earl Moray 
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\ t wimber on the program 
zn Re 
r Ashton-Tor f London, gave lecture on Mon 
t s r f Hent \ Stee \NicKean 





avenue, Germantown, before the Science and Art Club of 
Germantown, on “Nationality in Art,” with piano illustra- 
tions from the works of MacDowell and Grieg, representing 
the music of the Norwegian and American in illustration 
of the respective character of their music and themes. 
There was a general expression of the pleasure afforded 
them by the appreciative audience present 


RRR 


Lotta Cotterall, protege of Melba, gave a delightful re 
cital of quaint Indian melodies and Scotch ballads at the 
Acorn Club on Tuesday afternoon last. 

nur 
Evan Williams (tenor) gave a varied program in 
Since his last appearance 


H 
Witherspoon Hall this evening. 
here, twelve years ago, his voice has gained in strength 
and elasticity with more breadth of expression, and in his 
program, including songs by Handel, Gounod, Haydn and 
others. including three old Welsh songs, delighted the large 
audience present, who warmly applauded his work. 

nRe 

Lavinia Gertrude King, pupil of William Hatton Green, 
gave a very delightful piano recital this evening in West 
Chester, including numbers from the works of Beethoven, 
Schumann, Chopin and Wagner. 


zene 
L. J. Howell, baritone, of this city, is singing with much 
success in Canada with the Montreal Grand Opera Com- 


pany, and at the close of his engagement there will give a 
recital in Philadelphia prior to his departure for Europe. 


nme 


Philadelphia composers to the fore just at present are 
H 
ten a choral ballad, “The Slave’s Dream,” words by Henry 
W 


LL. Hermann, and the 


among the younger set \lexander Matthews has writ 
The composition is dedicated to Samuel 
lreble Cleff Club of Philadelphia 
Messrs. Dempsey and Schmidt have written numerous good 


Longfellow 


ongs, among the best sellers being “The Garden of Roses” 


ind “Sweet Old Rose.” Mr. Schmidt composes the music, 


his latest instrumental opus being “The Passing Caravan.” 
nrmre 
lhe Leefson-Hille Conservatory of Music announce the 
beginning of the winter term, December 12. 
a 
Walter E. Hall, fellow of the Royal College of Organ- 
ists, London, of the American Guild of Organists, New 
York, and for a number of years organist and musical 
director of Trinity Church, Pittsburgh, has been recently 


Clement's Church 
nRre 


Myers, well known in this city as a talented 


appointed organist of St 


D 
violinist, has reopened her studio in the Presser Building 


Frances 


Miss Myers is a good ensemble player as well as a soloist. 
RRR, 
David recital Roberts’ Hall, 


Haverford, on Monday evening, December 19, assisted by 


Bispham will give a in 


which is looked forward to with 
much anticipation by the Main Line Society folk, 


mRre 


Musical events for the following week in Philadelphia 


Jessie Fulweiler Spiers, 


are 

Sunday afternoon-—Organ recital at the Garrick Theater, by 
Benjamin I Kneedler, director of the Central Congregational 
Church 

Evening The Messiah,”” First Baptist Church; soloists, Isabelle 
RK. Buchanan (soprano), May Walters (contralto), Nelson \ 
Chestnut (tenor) and William J. Maudsley (bass) 

kvening—Concert by the Franz Schubert jund, a symphony 
orchestra of seventy instruments; director, S. A. Hermann; Blanche 





Friedman (soprano) and Emil | Schmidt (violinist), assisting 
irtists Lyric Theater 

Monday evening—yz74th concert of the Philadelphia Music 
\cademy, 1617 Spruce street 

Tuesday afternoon, 9—Choral concert of the Matinee Music Club 
of Philadelphia, Orpheus Club rooms 

Kvening, 8—Opening of the Philadelphia grand opera season, 
Tannhauser,”’ Metropolitan Opera House; Balmond song recital, 
Dorothy Johnstone-Baseler, harpist, Witherspoon Hall 

Wednesday evening—Imperial Russian Ballet, Metropolitan Opera 
House Baker-Clark recital, Witherspoon Hall; Miller and Von 
Westernagen recital, Griffith Hall. 

Thursday vening—The Cantaves Chorus concert, Drexel Audi 
tortum; Imperial Russian Baliet, Metropolitan Opera House. 
Friday afternoon——The Philadelphia Orchestra, Academy of 
Musi 

Evening—Gregory Kannerstein, pianist, with the Hahn Quartet, 
Witherspoon Hall 

Saturday evening—The Philadelphia Orchestra, Academy of 


MENA QUEALE 





People's Symphony Concert Program. 


The following program will be played at the concert of 
the People’s Symphony Society in Carnegie Hall, Sunday 


afternoon, December 18 
Overture, Phédre Massenet 
Variations on Roceoco Theme Tschaikowsky 


For cello solo and orchestra 


Soloist, Willy Lamping 
Rustic Wedding, Symphony Goldmark 
Mare N« Pomp and Circumstance. ............0000. . Elgar 








BALTIMORE MUSIC. 
Battimore, Md. December 10, 1910. 
Baltimore has been unusually fortunate this past week, 
for many things of great interest to music lovers have 
taken place. 
nRe 
On Monday night, December 5, Arthur and Austin Con- 
radi appeared in joint recital at Lehmann’s Hall. Arthur 
Conradi is a violinist of note both here and in many other 
cities, and his work Monday night fully justified the splen- 
did reputation which he enjoys. Austin Conradi, as a 
pianist, is always pleasing, and throughout the program 
his playing was of beautiful finish. Following is the pro- 
gram; 


CO NUE in) bax ci bo avces nc cd eukuecagectnake J. S. Bach 
eR a a .Frederic Chopin 
Coutts, Gi GERNOT ists cadberctcse ...Max Bruch 
oe SO ere .. Austin Conradi 
ORS: I WRN Ge ceeads caus Austin Conradi 
WTR “GD igi ido ea cs Ria 05287 25's cane Franz Liszt 
Cansiee (16 Ce Sec cecsdstescedinatacess Paganini-Liszt 
Moderato, G major .......c0. ....Franz Ries 
REG Si. decbaeae based se cweveb bier s-we he kendeeeeP har Franz Ries 
Souvenir che Canes denen eames «s idinesacablnd F. Drdla 
Scherzo Tarantelle .........-e00% -Henri Wieniawski 


On account of the repeated applause, both artists were 
forced to grant many encores. 


RRR 
he Boston Symphony Orchestra, with Josef Hofmann 
as soloist, gave the second of five concerts at the Lyric on 


Wednesday night, December 7. The program was: 


Overture—Roman Carnival ...... ‘ Berlioz 

Symphony, E miMor...svccccscvonvcees . Tschaikowsky 

Concerto Co eEsd RUN ae ORR Usa emeeere’s leethoven 

Academic Festival Overture .....ccccvcsccscvcsccsecseces Brahms 
mre 


On Thursday afternoon, December 8, the Russian Bala- 
laika Orchestra gave a concert in the Academy of Music 
Che soloist was Eva Mylott, the Australian contralto, Miss 
Mylott’s numbers were artistically rendered, They were: 
Recitative and aria, “Che Faro,” Gluck; “Caro Mio Ben,” 
Giordani; “In the Time of Roses,” Reichard; “Will o’ the 
Wisp,” Spross; “My Heart is Weary,” Goring-Thomas. 

nre 

The seventh Peabody recital was given Friday afternoon, 
December 9, by Xaver Scharwenka, pianist. The program 


was as follows: 

Pontalcte fe FF mbnets cs caticcvccccvessbecvcrvdiacvecceas Chopin 
Ricordanza Tae Ob g CONN WEROSTEESHKREKOTOREET OD CEC OCTRE OES Liszt 
Mepliste Wath ois ia cdarneees obs décebsedeerbteresevenvaes Liszt 
Sonata Appasslenate, CP. EPocccosecacacsvcacegsesveseee Beethoven 
Theme and Variations, op. 48 . Scharwenka 
OUGREOD, - G06 BE | wanes F4k bv 6964 6 edb iserawhonses Scharwenka 
Spanish Serenade, op. 63.. . Scharwenka 


2B! fy Bee reese Scharwenka 


Two Polish Dances, op 


Staceato Etude Scharwenka 


JoserHine WILLIAMS. 


CRESCENT CITY MUSICAL NEWS. 

New La., 

Che recital of Cuthbert Buckner at the residence of Mr. 

and Mrs, Harry T. Howard was an event of importance 

Miss Buckner studied both in this country and abroad, and 

evinced qualities of high order. She sang an extremely 

difficult program with artistic skill, controlling her rich 
soprano voice admirably, 

RRe 
The contract between Miss Scalar, falcon, of the French 
Opera Company, and Jules Layolle, impresario, has been 


OrLeans, December 8, 1910. 


canceled. Miss Scalar made a successful debut at the 
opening of the opera season, but immediately after was 
stricken with tonsilitis. The contracts stipulate that an illness 
of eight days warrants their cancelation, and Mr. Layolle, 
though reluctantly, was forced to cable for another singer, 
a Miss Lowe, who is expected to arrive here Monday 
next. 
RRR 
There have been performances ,of “Manon,” “Faust,” 
et Dalila,” “Mireille” and “Carmen” at the 
Irench Opera House. M. de la Fuente is delighting the 
patrons by his masterly readings of the scores. 
zneRe 
The second concert of the Philharmonic Society will be 
held January 23. 


“Samson 


Ree 
The next co-operative concert of the Lawrence Club will 
take place during this month, 
nRre 
Due to unavoidable causes, the Philoméle Cercle has had 
to postpone its first musical until a later date 
nee 
There will be a Ferrata evening at Newcomb College, 
when some of the best works of Giuseppe Ferrata, head 
of the piano department, will be presented. 
zane 


Cecil Fanning, Harriet Ware and H. B. Turpin are 
Harry B. Lorn. 


booked here for March 11. 
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The main musical feature of the past week was the 


certs of the Symphony Society, which gave its regular pat 


Friday evening and Saturday matine with the populat 
concert following on Sunday Che program of the con 
erts Friday evening and Saturday was most pleasing d 
mtained some very attractive number which were new 
to the audience Ballet music from the pantomime 
Petits Riens” by Mozart was the selection that pl ised 
nost, and frequent applause was heard during the number 
r between the dances, writt i! that tascinating i 
iainty stvle peculiar to Mozart, am nely wu terpreted by 


the excellent orchestra under the direction of Max Zac 


[he soloist for these concerts was Johan Gadski 


the two arias rendered with the orchestra were extremely 


beautiful These were aria from “Fretschiut and pre 
lude and Isolde’s Liebestod” from “Trista and Isolde 
Madame Gadski w greatly enjoved 

The program for the fourth popular ert of the -ea 


on given by the St. Low 





she was much admired both for her singing and charming 

personality. Miss Owen is fitting herself for a vocal 

teacher, and expects to return to her home city after some 
diligent work here with Mr. Hall 
RRR, 

Ottmar Moll gave a piano recital on Tuesday evening 

at the Artists’ Guild for the Schooi of 


under the management of Alice Martin. The program was 


Artistic Express 


selected from Bach, Beethoven and Chopin, and ended wit 





the Hungarian fantasy of Luszt, was most brilliant 


ly played Mr. Moll is in St. Louis for his second winte 
season, following his return from 
some time in preparation for artistic work 
nre 


studios this week there was incluce 


- 
rm 
, 


itory situated 





King 


e select 1 { his te eT t elates inv a ~ 
‘ lotes abour s stud er the great ister 
crn ilrea i W“ p ini tl 2 t { 
ector, who has gamed for hi t irge following 
1 yr students of piar Mr. ¢ nberlain has a 
‘ straightforward 1 ‘ and seems to | a fire 
s man as wel is sician He | ~ y \¢ lw ‘ 
nne 
the \“ in « 4S eT ‘ 
t Harriet Webst la very pl t little visit w 
ed wit! ‘ t ew quarters Mrs. Webst ! 
| ‘ | for § s wi the Kroege Ss 
iM ew she w t wit 
r et ranching t i he lf she « ‘ 
{ ri lose t vith the Kr ‘ is « 
gaged | I Walker to gi nstr ti rm \ 
erpoint 1 posit Pupils’ re i ill be give 
uring t year } MecCas ' 


Von Warlich at St. Pau). 


ittended, Ellis Levy, the new second concertmaster of the Reinhold von Warlich, who appeared in Charleston, W 
rchestra, appearing as soloist His work is delighiful, \ 1 December 1 Bufl De er 14 al 
and he was enthusiastically received Mr. Levy appeared ypear in Boston December ander the 10 moment 
recently with Gracia Ricardo in the neert given in Bri | Mudgett. He sang in St. Paul Dicen 
tol Hall by the Arion Club of Webster Grove: the St. Paul Pios Pres d 
RRR 

The Ped wical Societ 2 Is ¢ ert t { g P 

nembers this season t ly t egula } “\ 
wht is always excellent, but als the way of rare 1 
sical attractions selected from the best al artist M : » 
Franklyn Knight wa loist at the meeting a week ago, Ene 
ind pleased with her exquwsite rendition of several songs g 
Her ice ¢ deep t ip it | interpre » 
tions on this occas wert g Nathan Sacks wa 

r 

Ss t at e recent meeting “N enth t A 

ed As ts usually the r en thi t is heard Re \ 
the continued applause \ ct ear more t i f 

is been arranged for M > t M lwa : ‘ 
well « sen and please greatly 

| a 3 Haunt Pupil at Newark. 

Mary Owe ; Wa Tex s 1 the ity t yn At the benefit oncert gl 1 recentiy tor ft 1 
tinue her vocal studies der Willia ] Ha having iffects t ctory ‘ New | ‘ 
een a pupil of Genevieve Hussy Erskine of Dallas for Hunts pr <3 i Ko iF } ‘ 

me tin Mi (ow we { f artist work a rat ty | 





SOPRANO 


THE PORTLAND 
WASHINGTON, D. C. 


For Concerts and Recitals 
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Philip Hale on Folk Song. 
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George Harris, Jr., Making Strides. 


Letters at the Offices of The Musical Courier. 
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tte d ed f 
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FOR | € é , 
' ( . ‘ 9 ‘ 
Mr | war ' 1 ( 
par ‘ Ss fast > ‘ t t v 


FOR RECITALS 


Exceptionally appointed recital hall seating 175 of 
more, with stage, new Everett Grand Piano, retiring 
parlor and service. May be secured for recitals, recep 


tions or lectures, bookings being made for evenings only 


FREDERIC MARINER STUDIO 


Piano Instruction 
250 WEST 87th STREET AT BROADWAY 
Telephone : 815° Riverside 


SARA SIMPSON citi 


Management: SAWYER MUSICAL BUREAU 
Metropolitan Opere House Buliding, 1425 Broadway. 


SCHOOL OF SCANDINAVIAN 
AND FINNISH MUSIC 


SO East 34th Street 
INGA HOEGSBRO, Piano AAGE FREDERICKS, Violin 
HOLGER BIRKEROD, Voice PETER MOLLER, 'Cello 





New York 





ADELE KRUEGER 


Gesegenes!: SAWYER MUSICAL BUREAU, 1425 Ereaéway, few tort 
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THEODORA STURKOW 
RY D EB FR Piais 


PAUL W, MewAY att 0) (Phe 


BASSO CANTANTE CHICAGO, ILL. 
Concerts, Oratorio, Recitals TEN a 
a Re Direetion 
B.A. STAVRUM | 


Address: 2957 Michigan Avenue, Chicago, Itt. 
MYRTLE R. LEE JOHN B Ml 
Steimway Uall, - CHICAGO 


COLORATURA MEZZO-SOPRANO 
Vie" Siis'vine Avis Chine KATHERINE ALLAN LIVELY | 


g Recitals, Clube pee hing. Graduate of Stern 
E. ‘LUCILLE SOPRANO PIANIST 
vA cation | Houston - - Texas 
S. F. TROUTMAN | | hp ii 
ILLER s.:.2<22| ™ Jonyerre Lonpon Scuootot Music 
- for Children—Advanced Pupils | 
SIBYL SAMMIS-MacDERMID | .., rap arts bandieg -__- _Chleage, 


Pine Art Bide. 5210 Hibbard Ave.. Chicago, IM MORTIMER WILSON 
Christiaan-Violinist 
Eleanor - Pianist Theory and Composition — | 
Instruction LEIPSIC HAYDNSTRA’ 
TRIO-QUARTETT | R 
‘Phone, 6677 Columbus & LUTIGER GANNON. 
CONTRALTO 


LUCIEN | E215 inven tan sss Chlenge 


S CHM IT FOLING 
Young Virtuoso Cellist |V AL | SE 


CONCERTS AND RECITALS 


ane can Bae” wee err PRACTICE 
AMERICAN KEYBOARD 


WRITE FOR CATALO® AND PRICES 


ACADEMY Jerre” | THEA. LWHITE MFG. CO.*™;Segisett" 
DRAMATIC ARTS |[rohna’s Enole $100 REWARD 


Founded In 1884 

Companies The Publishers of the well known AMERICAN 

lete HISTORY and ENCYCLOPEDIA of MUSIC will 

pay One Hundred Dollars for the arrest and con 
viction of one F. K. Thompson, alias 
Arthur, R. A, Adams or G. S. Hall, who is de 
frauding music ‘teachers and ee ee by of 
fering a fake American Encyclop edia and History 
of Music at a ridiculously low price for cash in 
advance. “Thompson” is medium height, dark 
hair, dark prominent eyes. Very smooth talker. 
Nervous manner. Last heard of in West Virginia. 
A warrant is out for Thompson. If approached, 
report at once to your police department, and 
notify by wire Mostsomery, Hart & Smith, At 
torneys, Chicago 


ETTA EDWARDS wisi: 
Ghristian HANSEN 


Formerly Boston Grand Opera. Leading Soloist, New Opera Co., Management. J. CARL BREIL. now rounine 


PIANIST, ENSEMBLE 
PLAYER and TEACHER 
256 Coatral Ave., Highland Park, Ul, 
Phone Highland Park 1044 


TENOR 


Grand Forks - - WN. D. | 





























351 West 57th Street 
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BOARD OP TRUSTEES 
H. § it, P 


I 


For catalogue and Information, apply te 
The SECRETARY, Room 147, Carnegie Hall, New York 





























VOLNEY L. MILLS | 


‘ pene erie Church, Conductor 
| Mendelssohn Glee Club 412 FIFTH AVERUE, EW YORK CITY 


INSTRUCTION 
4073 Kenmore ona” - Chicago, Il! 


WYCO atta 
r E. KUESTER, Mgr. | 5 
25 West 42d St. B 
E SOPRANO 


BERTRAM PFACOCK \ 5132 Kenmore Avenue + 





Phone, 3430 River 





? MIDDLETON fF 
: ‘BAL 





e = _ Chicago, itt. 


BARITONE theory FRANK WALLER Accompavst 
10¢ Hall and 107 West 82d Street 
00 Corny 258 oe Organist Memorial Church of Christ 








ht rg ee ay Pitts 
net eet it ur 
Studios: {$ 307 Nixon Bullding } _ 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Choirmaster Bric 


Concerts, Recitals, Teaching. 





___ Telephone, Evanston 318 _ 


WALTER SPRY 


Concent BS 


ELLiS Clark Bea mit nay | weet wattertey tose teneot fie tre tage nicer 
pee Chestnut cercet PEM ADELPINA, | PA. Mrs. THEODORE WORCESTER 


ouaed WILLIAMS Bass ee O28 Orchestra Bulag Chicago, It. 
| auditoriam Bullding = O28TN cure | MARY A. COX 


VIOLINIST 









































712 Pine Arts Building Residence Phone, 3562 Hyde Park Chicago, Ills, 
Management: MME. FROSOLONO 
xv Piano Instruction Citens 
“u Lecture Recitals 
wwe’ | ARTHUR DUNHAM 
Tel., 1350 Columbus 
NIST 
ARTHUR M. BURTON Address: S104) TEMPLE, INDIANA AVERUE CHICAGO, (LL. 
BARITONE by ALEXANDER MacFADYEN 
Fine Arts Bullding ° - Chicago Song"’ “The Seasons’ ‘‘Why | Love You" 
Spring’ s Singing’’ ‘‘June’’ ‘‘Daybreak’’ 
BARITONE CHICAGO MUSICAL COLLEGE 
Saybrook Apts. Pitt-bu. .;, Pa How in ite NEW HOME Facing the Lake 
Containing ZIEGFELD HALL An Ideal Auditorium 
MUSIC SCHOOL ALL BRANCHES OF 
Fine Arts Building 


Sig. ANTONIO FROSOLON » Sencert | American Conservatory, Kimball Hall Bullding 
1227 B. 44th Place, Chicago, Ill. ‘Phone Drexel 5079 PIANIST 
Pee ey Pupils Accepted 
~ ES A L M r) N Georgia SHERWOOD SCHOOL 
—_—_—_—- Fine Arts Building 
{ - I. 
‘Russian Music > 
‘Boston. Huntington Chambers. Tursdays) 
CON CERT ‘SRGAN 
Songs 
“Love is the Wind’’ ‘“‘Inter Nos’’ ‘A Birthday 
JOHN R.ROBERTS 22 3sh8 Shursitéo. BE vor 
Freat Park 

The finest building of its kind in the world. Val- 
ey H E R W O O D uation $1,000,000.00. Housing the largest of al! 

institutions of Musical Learning. 

Chicago Acting Expression 

ad Opera MUSIC Modern Languages 


Highest Standard of Artistry. 





Mr. Sherwood has received the highest endorse- | seven on rot Fecalty: 
ment of Paderewski, Leschetizky, Moszkowski, MELARDES SEDALO--The Famous Henmerien Yiotaiay” of Borie 
Sauer and others, MAURICE DEYRIES—The Reneweed Vocal instructor. Formerly 
Faculty includes: Piano, WILLIAM H. SHER any Rt Paris Grand Opera and Metropelitas 
WOOD, GEORGIA KOBER; Organ and Theory, Opera 
WALTER KELLER; Vocal, Arthur Beresford; Founded 1867 
Violin, Antonio Frosolono; Public School Music, Dr. F. Z. ZIEGFELD, President 
Wm. ApMadoc; Dramatic Art, Winnifrede W. | New Chicago Musical College Building. 
Just and others. 246-7-8-9 Michigan Boulevard, Chicage 
For catalogue address W. KELLER, Sec’y. CATALO® MAILED FREE 





TENOR Mrs. BERGEY, Pianisi 
Teachers of Singing and Piano 
600-601-602 Steinway Hall 
Chicago, I11. 





STUDIOS DRAMATIC 
SOPRANO 


si: RAGNA LINE ‘ne 


KIMBALL 
Direction: MARC LAGEN 
434 Pifth Avenue New York 





_ YOCUM 


ee 
MYRTA FRENCH 
Concert and Oratorio 


Pf " 2 AT! 
JEAN PAUI Ogontz School, Philadelphia and 
CLENDENNING nore. 202 WEST 103d STREET 





Composer and Teacher 








Piane and Theory Tel., 3510 River. 
Conservatory of Music 
Ideal Environment, College 
Advantages—Eight Hun- 
dred Students Last Year. 


OHIO CHARLES W. MORRISON, Director 


: AY CORD SOPRANO 
ag hy 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 





Own building with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents ofall countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 


he course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 


music, literature and zxsthetics. 
DR. ROENTSCH 


Prospectus in English or German sent gratis on application, 





Director of THE ROYAL CONSERVATORIUM of MUSIC 


Returned from Europe 
Pupils accepted 
135 West 104th Street, New Tork 
TEL 2935 RIVERSIDE 


MAY HAMAKER 2323: 








oan a > as s Cathedral 


FINNEGAN ™25= 


URES OY ARK === 


AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


TEN oR 
:HARRIS, Jr. econ 
E136 West 44th Street, = = 9 new Yerk, NY. Oratorio 

= TeEWwoRr 

oO 








Piano—John J. Hattataedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Allen Spencer, Heniot Levy, Silvio Sciontt. Theory—A. Weldig, Arthor Olaf Andersen 
Singing—Karieton Hackett, David D. Duggan, i woe School Musio—O. E. Bebte nson. 
Rages Linne, Jennie F. W. Jobnson, Jobn 1 of ie art Gane 
JOHN J. — . President. 


Organ—W ithelm Middelschulte. Catalogue mailed free. 


THE AUDITORIUM HOTEL 


Michigan Boulevard and Congress Street, Chicago 
For twenty years the leading hotel of the city, will be carefully 
maintained in that Leading Position by its NEW MANAGEMENT 
which went into effect October 1,1909. Upward of $300,000 have been 
expended for improvements, new plumbing, decorations and furniture. 
The restaurants have been refitted and newly decorated. Cuisine and 
service unexcelled. Ww. S. SHAFER, Manager 
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Concert Pianist 


255 West 97th St. 


HARP- HERDIEN 


Phone, Drexel 2361 629 Fine Arts Bidg., Chicago, i. 


James Stephen MARTIN ALTA MILLER, Scoranc 


1707 HINMAN AVE., EVANSTON, CHICAGO 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


It satisfies me completely.” 





“A great Piano! — Pugno 


““A tone which blends so well with my voice.” —Sembrich 







THE BALDWIN COMPANY 


MANUFACTURERS 
FOURTH STREET, 


A. B. CHASE PIANos 












142 Ww. CINCINNATI 








CONSERVATORIES |, 
Established 18868. OF MUSIC | 
SCHOOL OF OPERA AND DRAMATIC ART | 


STRASSBERGE 





pny ST. LOUIS, MO tert 

2200 ST LOUIS AVE GRAND AND SHENANOOAM AVES r se anos 
The most reliable, complete and best e« uippes 1 Music Schools 

with the stror m F. ulty ever combined 

in a conser n St he Great We 5 


Highest Type of Artistic Instruments 


"eemene Séeieen ber ist. 





| 51 TEACHERS- EVERYONE AN ARTIST For the Pianist, the Singer, the Teacher, the 
Among them are 
| Professors of the highest standard of Europe and America Student, the Conservatory, the Concert, the Home 
TERMS REASONABLE CATALOGUE FREE 
i — reek and P arti 7 Sct a tomy 4 a3 ~ Be eh pupils from Factory at NORWALK, OHIO 
| Academy, of Dancing Reopens About Sep. (5th | fer Cutéren Reference: The Bdites fe Chiet of Tur Musical 


#e@ The Conservatories Halls to Rent for Entertainments of 
every description for moderate terms. 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 424 Street, NEW YORK 








Empowered by law to confer Diplor 
Directors: Cart Her 


Instruction given in ali branches of music from 
first beginning to highest perfection. 
Thirty-eight of the most known and experienced 


professors. 
TERMS. $10 UP PER QUARTER. 





mas and the Degree of Doctor of Music. q 
nN, AuGust FragMcKE. 
Special Departments for Beginners, Amateurs and 
Professionals. 
Free advantages to students: 
concerta, ensemble playing, vocal sight reading. 
SEND FOR CATALOGUE. 


Harmony lectures, 





_ THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
dD. D. 


JOHN 6. CALVERM, 


Henry Scu 
Harry R 

R. Huntin W 
Paut Sava 

I RAWLINS Pas 
M al LaNHAM 





Send for circulers and catalogues 


. President. 212 W. 59th St., New York City 
‘ a 
CULTy AND EXAMINERS 
Ka 
\ M MAN Nt x 
DAN 
1 H N Ma 
ANN Gr loun ( 


25th Season 
KATE S. CHITTENDEN, Dean 





Music 
PIANO—M. Edgar M. Ca 


Carl Beute 






|) SINGING—Mr. Glenn O 
+ | Mrs. Glean O 


In addition to the above, are 
complete school of Music and 


fer Youna Ladies. 


N NDIANAPOLIS CONSERVATORY ¥ MUSIC 


The Speech Arts 


Mes e ugenie V. Scorgie 


Modern Languages 
wley Herr Johannes Miench 
rs. Edgar M Cawley 


SPEECH ARTS 
Mr. Charles Williams, A.B. 


VIOLIN 


F nermood 
F nermood 
twenty -hve teachers of the hi a ‘ape 8, The arom and moet 
Dramatic Artin the Middle Ideal Residence Department 
EDGAR M. CAWLEY, Director, 430 ry Meridian St, INDIANAPOLIS, IND 





| SHREVEPORT 1. § 


CHOOL OF MUSIC 


Catalogue. All Branches 





q MR. and MAS. E. H. R. FLOOD, Directors. 


THE MASTER SCHOOL OF MUSIC, Vocal Dept. 


Madame Jaeger, assisted by Edward Falck (assistant director and coach of Metro litan 
a notable faculty for Languages, Sieht Singing. Theory, re. 


Term hegine Oct sath 


era), and 
ard. ae of Music, m, etc 
ST.. BROOKLYN, N. Y 





CONCERT DIRECTION 


_ HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 
Proprietor and Manager of the Phitharmenic 
Cencerts, Berlia; the new Subscription Concerts, 

gr the Bechstein Hall, Bertin. 


esentative of more than artists, includ- 
aa Fi Atee Thibaud, Kreisier, 


rt, Yeaye, Ansorge, 
Seabrich, Risler, Van Reooy, Hekking. Carrefio 
and many other celebrities, Also manager of the 


Berlin iJharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency fer Music Teachers 





L EONAR “eg $8 
CONCERT DIRECTION 


| = of Emmy Destinn, Terese Carreno, 

Lhevinne, Brussels String Quartet, Oskar 
Pre Gesellachaft der Mansikfreunde, Stern'cher 
Gesang-verein and otbere 





HAMBURG, GERMANY 
Bundes Strasse 15 (after October 1st). 


Madam Wera Ress HeNIY |= 


Authorized Representative of the Famous Louise 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artists know the rar 
“sweet” f we 4 
in ° 
¥ 
. 
tit 
* 

* 

fit 

’ 

q 

pre ’ 

n i 4 
b ’ may 
» have 
not . rested in 
5 ‘ Artiat’s 
Te * gladly 
n PRE w hich 
cor fr 
wor artists 9 whe 
wee RG Pani. VIctsANe 


Violins sent 'o responsible 
persons on trial, for com- 
parison with ofher sew or 
famous old violins; | 
desired, gradual charge 
acc unts opened, 





Reindahl Grand Mode!, $700 00 


np sony |: VIOLINS 


Us » EXDOREKD BY a 
Bernar:! I istemann y ay 
Chas. Gregorowitz Jan Kubelit 
La a Jackson t je Sauret 
F. BE. Maberkorn Fritz Kreisier Atelier, 218 Athenaeum Bidg 
Asel Shovgnard Alemandes 28 East Yao Goren Street 


BUSH & LANE PIANOS 


A quality of Tone Which Will please 
the Most Critical 


A Piano Which Will Stand the Tesi 


of Years of Usage 
Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Charlottenburg, 8-9+ Kantsir. 
CONSERVATORY Development in all branches o OPERATIC AND DRAMATIC SCHOOI 


f music 


Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all er 
chestral instruments). SEMINARY: Special training f{ teachers. 

Pri pa Teac ers Conducting HARMONY AND COMPOSITION—Gusta | ke Alexander vos 
Fielitz, P. Geyer, Wilhelm Klatte, Prof. Arno Klieffci, | i. Pt Ruefe Prof. Carl Schréder 
josef Stransky, Prof. E Taubert, Arthur Willner PIA is Bachner, Georg Bertram 

dwig Breitne Severin Eisenberger, Al. von Fielitz, Guenthe Freudenberg, | st Hoffzimmer 
Emma Koch, Prof. Martin Krause, Clara Krause, Prof umes Kwast, Frieda Kwast-Hodapp, 
Dr P. | ay Gustav Pohl, Prof. FP Ruefer, Martha Sauvar Prof rmann, The ~~ 
Schoenberger gust Spanuth, Prof. E. E. Taubert SINGING Frau Ide \uer Herbeck, Eugen 
Brieger, Frau ‘Mai g. Brieger-Palm, Karl Mayer (Chambe nee Fra I {. Mathilde Mallinger 
Roya hamber Singer), Frau Prof e ma Nix klase- Ke r Nix + by thmueh! (Royal 
Chamber Singer Maéstro G. Scarneo, Wladyslaw Seidemanr Paul Adolf Schultze 
Sergci Klibansky, Alfred Michel OPERATIC CLAS NY. Roth . v 1Ol ‘iN Prof. Gustey 
ender, Sam Franko, Alexander Fiedemann, Max Grinberg, & \ HARP—Franz Poenitz 
ORGAN—Bernhard Irrgang, Royal Music Director. "CELLA h Hollaender, Eugen Sandow, &c 

Prospectuses may be obtained through the Conservatory Pupils receive at any time Consultation 

hours from 1: a m. to 1 r 





naval Conservan Of Music «« Theatre 


DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


t , — ' , 
| irees of t Pris mission times 


ther t 


Education from beginning ¢t Z anches 
egin April ar eptember. Admission granted also at 


Prospectus and List of Teachers trom the Directorium 











Hogo Heermans 


CHICAGO, ILLINGIS, U.S.A 





Ress Vocal Method (old Italian). 





Arthur Hartmann 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nos. 66 and 68 University Place NEW YORK 
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THE MUSICAL COURIER 








STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of pee wwe, 
.) Jackson Avenue, Borough of Queens\ 
Factories: Ditmars Avenue, Borough of Queens NEW YORK 
Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 ~ . - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
Jungiernstieg 34, Hamburg, and 
HKoeniggractzerstrasse 6, Berlin 


































Warerooms: ~ 





> They are aleo sold by our accredited representatives in all principal cities all over the globe 


STEINWAY & SONS 














Merson & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ ® 





PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 



















PIANOS 








MBALE" 


CHICAGO, ILL., U. S. A. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOH MER | iv t= sommes: era ot vey 


It is built to satisfy the most 
cultivated tastes : : : : : 3 


The advantage of sucha piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists. ..¢- 4° 92°34 4 224 


SOHMER & CO. 


NEW YORK WAREROOMS: 


315 FIFTH AVENUE 
Corner 32d Street 


























is known throughout America and Europe for its 
artistic qualities as a Fiano, and its durability and 
excellence as a player piano. 


THE AUTOPIANO CO. 


Factory and General Offices: 
i2th Avenue, Sist to 52d Streets, New York 
PARIS REPRESENTATIVE: 


GUSTIN WRIGHT 4 CoO. 
6 Rue des Mathurins 


LONDON REPRESENTATIVE: 
KASTNER & CO., Ltd. 
34 Margaret Street 
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